


Like AA, iO ie ais Sage 
vy 


J a es. 


cares 


let €athaow 








Parsons 








From the salon to the rumpus room 





... Hexter has the fabrics and 
wallpapers to suit your every 
whim. See the Hexter collection 
for the right design to 

give your decorating plan 

the finishing touch. 


SOL 
FABRICS 


S.M. HEXTER New YORK SHOWROOM + 5O9,.MADISON AVENUE 


CLEVELAND * BOSTON * PHILADELPHIA ® MIAMI BEACH * CHICAGO * MINNEAPOLIS ¢ LOS ANGELES * SAN FRANCISCO 
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= ANTIQUES & REPRODUCTIONS 
49 East 53rd Street * New York « New J 


A | erie O's | desk from Paris, in French walnut with leather top 


; : . , 
—and a painted antique Prantace tts with Cothi motil outlined in con 


trasting stripe, from its Jacques Bodart, Inc. collection of antiques 
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CALAMANDRE at 
The House of Time 





At the House of Time in New York, at 471 Park Ave- 


nue, decorators and interior designers can bring their 






clients to see the finest fabrics, wall coverings, furniture, 






floor coverings and accessories available today, in rooms 






delightfully designed and complete in every detail. 
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The fabrics chosen throughout for the House of Time 





were naturally fabrics by Sealamandré, For over 






twenty-five years Scalamandré has been identified with 
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the finest in fabrics, because decorators and interior 






? 


designers are aware of their “added plus” in quality and 






durability. One of the reasons for this extra durability 





is that Scalamandré—and only Scalamandré—uses 






twisted three-thread organzine silk yarn in the warps, 






adding tensile strength. 






The Scalamandré plant—one of the largest in Amer- 







ica—produces fabrics of the finest quality in the world, . 
giving decorators and interior designers the best in : 






design, cloth and construction. 






You can be sure of the quality and resources of 


Scalamandré Silks, 63 East 52nd Street, New 
York, Phone: Plaza 9-2070 Other showrooms in 


Boston, Chicago, Atlanta, San Francisco and Los Angeles. 










Distinguished air of drawing room 
is accentuated by window hangings 
of formal design in Scalamandre 
green damask, richly trimmed with 
silk fringe. 











Informal sitting room designed in 
the French manner has beige back- 
ground harmonizing perfectly with 
Scalamandre silk shantung window 
hangings, 




































* Jane Ashley, Director of The 
House of Time, is a member of 
The American Institute of Dec- 
orators and The Decorators 
Club. She is recognized for her 
brilliant designs of both tradi- 
tional and contemporary in- 
teriors throughout the country. 
In 1954, Miss Ashley was selec- 

h ted by the New York World 

< Telegram and Sun to speak on 

Color Coordination at their 

Carnegie Hall forum. Through 





her own personal experience 
and through=case-history studies 


r of many decorators, Miss Ashley 

a determined the great need for a 

s coordinated showroom for 
manufacturers, decorators, and 
their clients. 
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Scalamandré gold silk is used for 
hanging and pleated cornice in 
studio, complementing the white, 
gold and brown color scheme. 
















A French provincial bedroom gains 
added decorative character by the 
use of patterned Scclamandré fab- 
ric used for wall covering, curtains 
and hanging over bed; fabric lining 
is unpatterned soft lilac taffeta. 
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You can tell 
it’s by 
TEMPLETON 
by its 


_ installation of TEMPLETON Chenilles becomes a 
lasting tribute to your taste and judgment, because 
Templeton’s—the original, genuine Chenilles—are the 
ultimate in carpeting value. 





Only the finest East Indian and Scottish Blackface Wools are used. 
And they are masterfully woven in dense, durable, richly-beautiful 
weaves that have enduring elegance, and give lasting satisfaction. 


The wools will be skein-dyed to your specifications; or 
you may choose from a large variety already prepared (our 
“Semi-Ready” series)—all woven seamless to 33-ft. wide to 
fit each space to the very inch—with no waste. 

Bi From $21.00 to $59.00 per sq. yd. retail. Shipment from 
New York in five to ten weeks. 


Write for samples, swatches and full information. 


JAMES TEMPLETON & CO. LTD., GLASGOW, SCOTLAND 


ROBBINS BROTHERS INC., 281 FIFTH AVENUE, NEW YORK 16, N. Y. 
Sole U.S, Agents 

Chicago 54: 13-153 Merchandise Mart 

Denver 2: 307 Interstate Trust Bldg. (O. M. Chadwick) 

Pasadena 3: 1890 Linda Vista (D. A. White) 


A Chenille by Templeton Is In a Class by Itself 
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Fabric illustrated: DAMPIERRE Silk Brocade on white and aqua backgrounds. 50” Series #29340 


UPDECOR - RAMSONA 


FABRICS, INC. FABRICS, LTD. 
6 EAST 53RD STREET © NEW YORK 22 
BOSTON + CHICAGO + LOS ANGELES + SAN FRANCISCO «+ DALLAS 
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Additions to the DIRECTIONAL series emphasize visual elegance, structural 
detail... cabinets of mahogany and brass, walnut-framed seating pieces 


designed by PAUL McCOBB 


DIRECTIONAL CONTEMPORARY FURNITURE - FABRICS - LAMPS + ACCESSORIES 


201 EAST 57TH STREET, NEW YORK +» MERCHANDISE MART, SPACE 6-121, CHICAGO 


ATLANTA CHICAGO KANSAS CITY MILWAUKEE PITTSBURGH WRITE FOR 
BOSTON CLEVELAND LOS ANGELES MINNEAPOLIS SAN FRANCISCO ILLUSTRATED 
BUFFALO GRAND RAPIDS MIAMI NEW YORK st. Lous BROCHURE 
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ACCESSORIES TELEPHONE PAGE NO. 0 l) A | T Y 


Altamira, 18 E. 50th St., N. Y. 22 PL 3-7644 153 
Florentine Craftsmen, Inc., 479 Ist Ave., N. Y. 16 LE 2-3926 170 


Garratt, Edward, Inc., 160 E. 56th St., N. Y. 22 PL 5-6807 178 
Hall, Charles, Inc., 1020 Madison Ave., N. Y. 21 RE 17-8660 159 
Interiors Import Company, Inc., 783 3rd Ave., N. Y. 17 PL 5-5565 149 


Lifetime Clocks, Zeeland, Mich. * 115 W. 40th St., N. Y. 18 LA 4-1900 16 
Mead, Jo, Designs, 220 W. St. Paul Ave., Chicago 14, Tl. 178 
Miya Co., Inc., 39 E. 28th St., N. Y. 16 MU 5-3511 172 
Mottahedeh & Sons, 225 5th Ave., N. Y. 10 MU 5-3050 164 
Wieder, Marion, 165 E. 56th St., N. Y. 22 PL 5-6898 175 


ANTIQUES 


Benthan Ltd., 924 3rd Ave., N. Y. 22 PL 8-3326 
French & Company, Inc., 210 E. 57th St., N. Y. 22 PL 3-9650 


INTERIOR DESIGN 
BEDDING | NOVEMBER 1955 


Beckley, Charles H., Inc., 201 E. 56th St., N. Y. 22 PL 9-8450 
Head-Bed Co., Inc., 976 3rd Ave., N. Y. 22 PL 5-4090 


Mittman, Lewis, Inc., 304 E. 54th St., N. Y. 22 PL 8-2255 p U RC mt AS i N G 


CLASSIFIED ADVERTISING 


NOTES 


DRAPERY HARDWARE 
Automatic Devices Co., Dept. ID-11, 116 N. 8th St., Allentown, Pa. 





EXHIBITS 
House of Time, The, Inc., 471 Park Ave., N. Y. 22 


FABRICS 


American Rayon Institute, Inc., 350 5th Ave., N. Y. 1 5-6390 
Artlee Fabrics, Inc., 32 E. 31st St., N. Y. 16 9.5953 
Brunschwig & Fils, Inc., 509 Madison Ave., N. Y. 22 8-4131 
Carpenter, L. E., & Co., Inc., Empire State Bldg., N. Y. 1 4-0080 
Carter, E. C., & Son, Inc., 515 Madison Ave. N. Y. 22 5-3888 
DuPont de Nemours, E. I., & Co., 7033 Du Pont Bldg., 

Wilmington, Del. 4-5121 
Falba Fabrics, 515 Madison Ave., N. Y. 22 3-0691 142 
Hexter S. M., Co., 509 Madison Ave., N. Y. 22 SL 5-5587 2nd Cover 
Jofa, Inc., 45 E. 53rd St., N. Y. 22 5-0500 
Kravet Fabrics, Inc., 50 E. 53rd St., N. Y. 22 . 3-1290 
Kroll, Boris, Fabrics, 220 E. 51st St.. N. Y. 22 . 8-1637 
La France Industries. 2 Park Ave., N. Y. 16 , 2-6800 
Lehman-Connor, H. B.. Co.. 509 Madison Ave., N. Y. 23 , 8-2100 
Morton-Sundour Co., 40 E. 53rd St., N. Y. 22 5-9171 
Ramsona Fabrics, Ltd., 6 E. 53rd St., N. Y. 22 8-0374 
Scalamandré Silks, Inc., 598 Madison Ave.. N. Y. 22 9-2070 
Schumacher, F., & Co., 60 W. 40th St., N. Y. 18 LO 5-5700 
Stroheim & Romann. 35 E. 53rd St.. N. Y. 22 , 5-9500 
Textileather, Wayne Bldg., Toledo 3. O. A 8612 
Updecor Fabrics, Inc., 6 E. 53rd St., N. Y. 22 8-0374 


FIREPLACE EQUIPMENT 


Bame. H. A., 210 F.. 52nd St., N. Y. 22 
Ye Olde Mantel Shoppe, 327 E. 48th St., N. Y. 17 


FLOOR COVERINGS 


Barwick, E. T., Mills, Old Peachtree Rd.. Chamblee, Ga. 
Carpet Institute, Inc.. 350 5th Ave., N. Y. 1 

Holmes, Archibald & Son, Erie Ave. and K St., Phila. 24, Pa. 
Huffman & Boyle Co., Inc., 509 Madison Ave., N. Y. 22 
Robbins Bros., Inc., 281 5th Ave., N. Y. 16 

Spinning Wheel Rugs, 295 5th Ave., N. Y. 16 

Templeton, James & Co., Ltd., 281 5th Ave., N. Y. 16 
Treganowan, Ernest, Inc., 49 E. 53rd St., N. Y. 22 

Turner, Priscilla, Rug Guild, Turner, Maine 


FLOORING 


Gold Seal Division, Congoleum-Nairn, Inc., 195 Belgrove Dr., 
Kearny, N. J. 

Robbins Floer Products, Inc., Tuscumbia, Alabama 
535 Sth Ave., Ground Floor Arcade, N. Y. 17 


FURNITURE 


Albano Co., Inec., 309 E. 46th St., N. Y. 17 5-3273 
Aluminum Furniture by Sandfort. Ine., 127 E. 60th St., N. Y. ¢ S 8-7943 
Auffray & Co., 921 3rd Ave., N. Y. 22 , 3-9512 
Avard, 66 W. 55th St., N. Y. 19 I 5-4080 
Baker Furniture, Inc., 305 EF. 63-d St.. N. Y. 21 , 2-8640 
Barclay Square Furn. Co., 227 F. 56th St.. N. Y, 22 . 9-4686 
Beaver Furn. Corp., 42 Greene St., N. Y. 13 ‘A 6-1850 





FURNITURE (Continued) 


Berge-Norman, Inc., 1 Park Ave., N. Y. 16 : 
Bethlehem Furniture Mfg. Corp., 2 Park Ave., N. Y. 16 


Biggs Antique Co., Inc., 900 W. Marshall St., Richmond, Va. 


Bodart, Jacques, Inc., 49 E. 53rd St., N. Y. 22 
Brunovan, Inc., 425 E. 53rd St., N. Y. 22 
Campbell, Ss. J, Co., 6-171 Mdse. Mart, Chicago, Ill. 
Charak Furniture Co., 444 Madison Ave., N. Y. 22 
Colonial Mfg. Co., Zeeland, Mich. 

423 Beverly Rd., Douglaston, L. L, N. Y. 
Colombo, Leopold & Bro., Inc., 327-329 E. 34th St., N. Y. 16 
Colville, Ltd., 238 E. 59th 2. N. ¥. 2 
Dancker & Sellew, Inc., 318 Broadway, ae 8 


TELEPHONE PAGE NO. 


MU 3-3840 
MU 3-5532 

2-8321 
EL 5-6171 
EL 5-2267 
WH 3-1450 


159 
63 
140 
1 
13 
24 


EL 5-5045 back cover 


BA 9-5778 
MU 5-3975 
FI 8-3003 
DI 9-0616 


Decorative Furniture Manufacturers Ass’n., 350 Madison Ave., N. ¥.17 MU 2-4372 


DeGaal & Walker, Inc., 405 E. 62nd St., N. Y. 21 
Dessauer, Doris, 228 E. 51st St., N. Y. 22 
diLucca Inc., 1226 2nd Ave., N. aa 
Dinolevi Importers, Inc., 33 E. 47th St., N. Y. 17 
Directional Showrooms, 201 E. 57th St., N. Y. 22 
Dods-Murdick, 36 E. 53rd St., N. Y. 

6-115 Mdse. Mart ca. Chicago 54, Ill. 
Dumont-Hall, 628 2nd Ave., N. Y. 
Dunbar Furniture Corp., 305 E. Gard &., N. ¥. 21 
Erwin-Lambeth, Dept. T- ll, 136 E. 10th =. nN. ¥. 6 
Fabry Assoc., Inc., 6-8 E. 53rd St., N. Y. 22 
Ficks Reed Co., Inc., 305 E. 63rd St., N. Y. Ly 
Fine Arts Furn., Inc., 320 E. 65th St., N. Y. 2 
Furniture Spe cialties, 318 E. 61st St., N. Y. a 
Geller, Charles B., The Merchandise Mart, Chicago, Ill. 
Gem Stone Arts Ce. 204 E. 28th St., N. Y. 16 
Ginsberg, Joseph W., 37-39 E. 21st St., N. Y. 10 


Grand Rapids Upholstering Co., Waters Bldg., Grand Rapids, Mich. 
21 


+ seen Furniture Co., 2nd Ave., at 64th St., N. Y. 

Green Metal Works, 42 E. 21st St., N. Y. 10 

Grosfeld House, Ine., 215 E. 58th ‘St. Bm. 2. 22 

Hamilton, Charles, Ine., 18 E. 50th St., N. Y. 22 

Italian Marble Mart, 802 3rd Ave., N. Y. 22 

Kittinger Co., 1893 Elmwood Ave., Buffalo 7, N. Y. 

Knoll Associates, Inc., 575 Madison Ave., N. Y. 22 

Liru Furniture & Designs, Inc., 341 E. 62nd St., N. Y. 21 
Macey-Fowler, Inc., 305 E. 63rd i, ee Bae 

Mansfield Furniture Co., Inc., 236 E. 59th St., N. Y. 22 
Marden Mfg. Co., Inc., 1015 N. Halsted St., Chicago 22, Ill. 
Mason-Art, 350 E. 64th St., N. Y. 21 

Meldan Furniture, 2nd Ave., at 64th St., N. Y. 21 
Meyer-Gunther-Martini, Inc., 511 E. 72nd St., N. Y. 21 
Miele, Ralph A., Inc., 341 E. 62nd St., N. Y. 21 

Mittman, M., Co., 316 E. 53rd St., N. Y. 22 
Molla, Inc., 171 Madison Ave., N. Y. 16 
Mueller Furn. Co., 600 Monroe Ave., N.W., 
Nahon Co., The, 423-35 E. 56th St., N. Y. 22 

Parzinger Originals, Inc., 441 Madison Ave., N. Y. 22 
Pashayan, Edward, & Co., Inc., 320 E. 65th St., N. Y. 21 


Pritchard & Roberts, Inc., 6-126 The Merchandise Mart, Chicago, III. 


Ruder Bros., 160 E. 56th. x x. ¥. 2 
Rway Furniture Co., Sheboygan, Wise. 

11] 4th Ave., N. Y. 3 
Sacks, H., & Sons, 667 Madison Ave., N. Y. 21 
Selterini, John B., Co., Inc., 510 E. 72nd St., N. Y. 21 
Saybolt & Cleland Inc., 326 N. 17th St., Phila., Pa. 
Seminole Furniture Shops, Inc., 300 E. 54th St. mm ©. 2 
Sikes Co., Inc., The, 44 Churchill St., Buffalo 7, N. Y. 
Smith & Wateon, Inc., 20 E. 55th St., N. = 
Steigman Furn. Corp., 549 6th Ave., N. Y. 11 
Stiehl, A. H., Furn. Co., 28 W. 20th’ St., N. Y. 11 
Townsend Mfg. Co., Waters Bldg.., Grand Rapids, Mich. 
Vanleigh Furniture Co. 115 W. 40th St., N. Y. 18 
Wheelwright, Richard, Inc., 227 E. 56th St., N. Y. 22 
Widdicomb Furn. Co., The, 305 E. 63rd St., N. Y. 21 
Widdicomb, John, Co., 1 Park Ave., N. Y. 16 
Willow & Reed, 293 Greenpoint Ave., Brooklyn 22, N. Y. 
Woodard, Lee L., Sons, 305 E. 63rd St., N. Y. 21 


FURNITURE CONSTRUCTION 
No-Sag Spring Co., 21590 Hoover Rd., Detroit 13, Mich. 


LAMP SHADES 


Siegman Ambro, Inc., 29 W. 56th St., N. Y. 19 
Vitow, Ruth, 923 3rd Ave., N. Y. 22 


LAMPS AND LIGHTING 


Abels, Wasserberg & Co., Inc., 23 E. 26th St., N. Y. 10 
Albert’s & Tudor Art Gallerie -s, 311 E. 56th St., N. ¥. 22 
Arden Lamps, 16 E. 53rd St., N. Y. 22 

Art Lamp Corp., 1750 W. Fulton St., Chicago, III. 


Grand Rapids, Mich. 
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PL 1-2257 
WH 44707 
OR 5-1770 
TE 8-3040 
RE 4-0878 
TE 8-1777 
PL 3-6390 
MU 9-3930 
GR 8-1366 
PL 3-6590 
EL 5-6122 
TE 9-4421 
DE 71-7573 
PL 8-2893 


MU 6-1424 
TE 2-8590 
RH 4-8309 
RI 6-8724 
PL 3-6513 
DE 3242 
PL 3-1462 
CH 2-5400 
CH 3-5000 
GR 9-4161 
LA 4-1900 
PL 8-0950 
TE 8-1420 
OR 9-1200 
EV 9-4735 
MU 5-0297 


JE 9-0500 


CI 6-6653 
EL 5-6881 


MU 6-0445 
PL 5-1131 
PL 3-5633 
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‘Look here, upon this picture, and on this.” 




























































































| are ies of Brunovan showrooms, past and present. The charming lithograph, shown at left, pictures 
a ‘‘petit salon of the XVIII Century”’ which we reproduced down to the nie detail in our former residence. The 
other illustration is a photograph, taken in our new quarters in the Decorators Mart. Art techniques change with 
addresses, but one thing remains unaltered: now as then, the decorator bent on acquiring the finest in French 


furniture will find it in “the salons of Brunovan’’. 


BRUNOVAN, INC. 


IN NEW YORK, THE DECORATORS MART, 425 EAST 53rd STREET 
(N PARIS, 8 RUEAMBROISE THOMAS « IN DALLAS, TEXAS, THE RODGERS CO., 3017 FAIRMOUNT STREET 


MEMBER: DECORATIVE FURNITURE MANUFACTURERS ASSOCIATION 


Quotation from ‘‘Haralet,"’ Act Hl, Scene 4, Line 53. 





LAMPS AND LIGHTING (Continued) TELEPHONE PAGE NO. 


Cooper, Frederick, Studios, 729 N. Milwaukee Ave., Chicago 22, Ill. PL 2-4741 
Flint & Bradley, Inc., 206 E. 52nd St., N. Y. 22 PL 5-1485 
Hansen Lamps, 978 Ist Ave., N. Y. 22 PL 9-4932 
Hanson, Paul, Co., Inc., 15 E. 26th St., N. Y. 10 MU 3-9814 

611 Mdse. Mart, Chicago 54, III. SU 7-3170 
Kessler, Warren, Inc., 225 5th Ave., N. Y. 10 MU 3-8024 
Lighting Associates, Inc., 238 E. 47th St., N. Y. 17 PL 1-0577 
Lightolier Co., The, Dept. ID-115, 11 E. 36th St., N. Y. 16 LE 2-2900 


Stiffel, The, Co., 1275 Merchandise Mart, Chicago, Ill. 
225 5th Ave., N. Y. 11 MU 3-4569 


Superior Lamp & Shade Mfrs., 400 E. 51st St., N. Y. 22 MU 3-5657 
Unique Creations, Inc., 225 5th Ave., N. Y. 10 OR 9-1374 
Virginia Metalcrafters, Waynesboro, Virginia 8701 
Weiss, David E., Importers (Antique Lamps), 863 3rd Ave., N. Y. 22 PL 5-1492 
Weissman, Beth, 46 W. 23rd Stu, N. Y. 1 OR 5-1760 
Winston, Charles J., & Co., 515 Madison Ave., N. Y. 22 PL 3-3612 


LEATHER 


Adams Leathers, Inc., 530 Madison Ave., N. Y. 22 PL 9-7303 
Gilford Leather Co., Inc., 515 Madison Ave., N. Y. 22 PL 3-3356 


MARTS 

Decorators Mart, The, 425 E. 53rd St., N. Y. 22 PL 3-5550 
La Cienega Center, 952 N. La Cienega, Los Angeles 46, Calif. 

Merchandise Mart, Chicago, III. WH 4-4141 


MIRRORS AND MIRRORED FURNITURE 


Harriton Carved Glass, 511 E. 72nd St., N. Y. 22 RH 4-4720 
Libbey-Owens-Ford Glass Co., Dept. 30115, 608 Madison Ave., Toledo 3, O. 

Milch, D., & Son, Inc., 238 E. 44th St. N. Y. 17 MU 2-1360 
Newcomb F. J., Company, Inc., 208 E. 52nd St., N. Y. 22 EL 5-3174 
New Era Glass Co., 1069 2nd Ave., N. Y. 22 EL 5-6696 


PICTURES AND PAINTINGS 
Saxon & Clemens, 64 E. 55th St., N. Y. 22 


SERVICES 
Allied Board of Trade, Inc., 350 Madison Ave., N. Y. 17 


SHUTTERS 


Justice Mfg. Co., Ine., Dept. 2-ID, 400 Tootle Bldg., St. Joseph, Mo. 
Shutters Unlimited, Inc., 100 West End Ave., N. Y. 23 


UPHOLSTERY SUPPLIES 
Blocksem & Co., 5th & Canal Sts., Michigan City, Ind. 


WALL COVERINGS 


Bassett & Vollum, Inc., 6-117 The Merchandise Mart, Chicago, III. SU 7-3980 
Bowen, Louis W., Inc., 509 Madison Ave., N. Y. 22 PL 9-7989 
Chandler Mfg. Co., Inc., East Taunton, Mass. 

Commonwealth Mfg. Co., Dept. ID, 158 Main St., Gardner, Mass. 

Fine Art Wallpaper Co., Inc., 575 Madison Ave., N. Y. 22 PL 3-7513 
Gallery Handprints, Inc., 45 Morris St., Jersey City, N. J. DE 3-2203 
Galligan, Wm. J., Inc., 515 Madison Ave., N. Y. 22 EL 5-1518 
Jacobs, A. H., Company, 515 Madison Ave., N. Y. 22 PL 5-6585 
Lloyd, W. H. S., Co., Ine., 16 E. 52nd St., N. Y. 22 PL 8-1085 
McClelland, Nancy, Ine., 15 E. 57th St., N. Y 22 PL 3-8376 
Murals, Ine., 16 E. 53rd St., N. Y. 22 PL 9-5860 
Owen, Wilton E., Inc., 515 Madison Ave., N. Y. 22 EL 5-1518 
Stockwell C. W., Co., 3632 Wilshire Blvd., Los Angeles 5, Calif. DU 7-3231 
Van Luit, Albert & Co., 4000 Chevy Chase Dr., Los Angeles 39, Calif. CH 5-5106 
Walls Today Inc., 9 E. 53rd St., N. Y. 22 EL 5-5251 


WOVEN-WOOD PRODUCTS 
Aeroshade Co., The, (Consolidated General Products, Inc.), 
P. O. Box 559, Waukesha, Wise. 
Cal-Craft Wood Fabrics, 407 Jackson Sq., San Francisco 11, Calif. 
Tropicraft, 14 Sherwood P1., San Francisco 3, Calif. 
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the tile that needs no adhesive! 


all-purpose 


. Jera-jhe 


LIFETIME VINYL 
b 


ROBBINS 


Ce \ 


ROBBINS FLOOR PRODUCTS, Inc. 


TUSCUMBIA (MUSCLE SHOALS), ALABAMA 
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For the Finest in Time... 


Designed by Everett Brown Associates 


Illustrated 
Folder e ? i k 
will be sent C oc $s 
upon request Div. of HOWARD MILLER 


ZEELAND, MICHIGAN 


Direct Showrooms Waters Building, Grand Rapids e Richard Markoff Co., Dallas 


Albert Parvin, Los Angeles ¢ Design Center, San Francisco @ Furniture Exposition, Philadelphia @ Flues & Orr, Chicago ¢ Murray Showrooms, Indianapolis 
Furniture Mart of Miami, Miami e Tom Sinks Furniture, Cleveland e Buffalo Furniture Showroom, Buffalo e Vanleigh Furniture Showroom, New York 
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N&STY FURNITURE BY TRANSORIENT INC 


Samples also on display at branch offices in Chicago, Boston and Los Angeles, and at Morton Sundour Canada, Ltd., 79 Wellington St. West, Toronto 











this is Rowena 


» the Sundour-guaranteed’ 


4 


chenille ...the all-cotton 
chenille that’s ideal for upholstery and 


draperies. The pile, extraordinarily 


Rati Satie were 


deep with a beautiful bloom, is vel- 
vety but resilient, and . . . Sundour 
Rowena is reversible! New colors in- 
clude Emerald, Bronze Olive, Cocoa, 
Chinese Red, Burnt Orange, Charcoal, 


and other shades on the warmer side 















of the palette. Sundour Rowena che- 
nille has been the decorator’s favorite 


chenille — consistently — for 25 years. 


*SUNDOUR GUARANTEE...Should 


a Sundour fabric fade by exposure te 





sunlight or in washing, we will replace 
it free of charge, and refund all rea- 
sonable making-up costs involved in 
the replacement. This guarantee ap- 
plies to goods marked with the regis- 


tered trade name “Sundour.” 


t 
i. 
| — 

J RES : [ 
4, 

4 es ee 
4 
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noist or SUNDOUR 


Morton Sundour Co., Inc., 40 East 53rd Street, New York 22, N.Y. 
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WRITE FOR BROCHURE * BETH WEISSMAN COMPANY * NEW YORK; 46 WEST 23rd STREET * CHICAGO; 1228 MERCHANDISE MART.* LOS ANGELES: 527 WEST 7th STREET 
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Chippendale Slept Here! 


Who knows what glorious dreams the master dreamed? We do know 
our reproduction captures all the grandeur of the treasured original . . . 
with magnificent chairback sections individually carved by hand from 
one solid piece of superlative mahogany. 









Since 1899... 

the highest fidelity 
in furniture 
reproduction. 





Through Decorators Chippendale 


iil Chairback Bed 
and Dealers only. - Shown: Full Size 


Also available in 
Twin Size and : 
extra-wide Imperial Size 


H. Sacks & Sons 


BROOKLINE, MASSACHUSETTS 
New York Gallery: 667 Madison Avenue 


Chicago » Los Angeles + San Francisco + Atlanta + Dallas 
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SUPERB, CUSTOM-CRAFTED FURNITURE... 
WORTHY OF YOUR SMARTEST INTERIORS 


Designed with an air of drama, a sense of importance...and custom-crafted to per- 
fection by skilled Grosfeld artisans. The ultimate in inbred quality and beauty...at 
prices that are little more than what you would pay for the ordinary. See the new 
Grosfeld collections, traditional and modern. Write for catalog...available to 


accredited furniture dealers, interior decorators and architects. 


Exciting Collection...the New Import Department 


Grosfeld House is now one of America's largest sources for 18th and 19th Century 
porcelains, lamps, chandeliers, objets d'art, from England and the continent. 
Be sure to see new additions to the collection whenever you are in New York. 


Girosfeld Y / LYE eee ee 


Manufacturers, Importers and Distributors of Woven & Tufted Carpeting 





215 EAST 58th STREET, NEW YORK 22,N. Y. 145 NO. ROBERTSON BLVD., LOS ANGELES, CAL, 
DALLAS: 2606 FAIRMOUNT STREET CLEVELAND: 2810 SUPERIOR AVENUE 





er of Decorative Furniture Manufacturers Association 
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The Market Spotlight 


Americana Preserved 


The elegant aura and artistry of Colo- 
nial America’s furniture-making is an 
art of the present at Biggs Antique 
Company, Inc. Located in Virginia— 
the heart of the original colonies—they 
have the advantage of a spirited colo- 
nial heritage. And they’ve kept it very 
much alive. If you can imagine Chip- 
pendale, Sheraton, Hepplewhite and 
Duncan Phyfe incorporating their hand- 
crafts under one roof, you'll get a good 
idea of what goes on, and what is 
turned out, at this Richmond Craft 
Shop. For sixty-five years, Biggs has 
been perpetuating the artistry of those 
old masters, duplicating detail to a 
“t.” Every reproduction in the collec- 
tion of two hundred is made by an 
individual cabinetmaker, taught usually 
in the father-to-son school so that every 
table, chair, chest and highboy is a 
matter of personal and family pride. 
Hand carving must be crisp; boxwood 
inlaids delicate; hand turning precise; 
joinings and fittings exact. Like its 
original, the story of each reproduction 
starts with solid Honduras mahogany of 
interesting grain and texture, plain, 


figured or swirl in character. Biggs 
maintains dry kilns ard special store- 
rooms to supervise seasoning. Eventu- 
ally, craftsmen take charge—to recreate 
many of the finest designs of the colo- 
nial era, pieces that are not just a 
hodge-podge of Early American but 
reproductions of museum and heirloom 
antiques. In every case, fidelity of line 
and proportion are preserved by taking 
measurements directly from the origi- 
nals and transferring these to a master 
pattern. Shown here is a Bramham 
Butler’s Tray commissioned to Biggs 
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by the Bramham family of London. The 
oval rim can be turned up on all four 
sides. A catalog of the complete collec- 
tion may be obtained by writing to the 
Biggs Company at 900 West Marshall 
St., Richmond, Virginia. 


Scaled for Effect 


The Donelda Fazakas fabric designs, 
which may be seen at her New York 
showroom, 40 East 40th Street, incor- 
porate a fine understanding of scale and 
the visionary flow of a pattern when 
the fabric is folded, pleated or draped. 
Contract designs are extremely well 


handled with beauty and balance hold- 
ing true for even the most tremendous 
installations. In smaller designs, repeats 
are scaled and positioned in relation to 
each other for continuity and overall 
effect when hung. New designs include 
swirl-petalled Susans, a modern pen- 
line maze called Hit or Miss, a whimsi- 
cal Confetti and an interesting City 
Plan laid out in Mondrian-type blocks. 
A repeat of simplified whales-on-waves 
indicates a charming versatility, rang- 
ing from a “natural” use for young 
rooms to a delightful and different 
background touch wherever fancy might 
prefer. Children’s designs show a young, 
imaginative quality, with no irace of 
patent cuteness. Pictured here is the 
bold, impressionistic Opus 70. 


Sylvania's ''Softlight'' 

“Softlight,” a pearl-pink bulb by Syl- 
vania Electric Products, 1740 Broad- 
way, New York, presents a new concept 
in decorative lighting which changes 
the complexion of tones and textures 
—and incidentally, of host and hostess, 
by decreasing blue and green light 


radiation. By minimizing these two 


A BRIEF GUIDE 
TO NEW SOURCES 
AND PRODUCTS. 


colors, “Softlight” bulbs produce an 
actual effect on color in favor of soft- 
ening flat surfaces and adding depth to 
fabrics. 


Period 


Anyone interested in good “traditional 
throughout” might do very well io start 
at A. L. Diament, 34 East 53rd Street, 
New York, for furniture, accessories 
and wallpaper all under one _ roof. 
Their recently delivered shipment of 
new period pieces presents a fine op- 
portunity to decorators in search of 
traditional originals and imported re- 
productions. There are over three 
hundred new items, garnered from 
Italy, France and England. If tables 
are on your quest-list, you'll discover 
a connoisseur’s score of round, square, 
corner, coffee, night, writing and 
dressing tables. The same is true of 
cabinets, commodes and_sideboards. 
You'll also find a military chest (circa 
1830) and several tambour chests; a 
number of charming half-round stands, 
ideal for inventive use; kneehole and 
slant top desks; an Empire bookcase; 
a select group of period love seats and 
settees. Most of the pieces are Italian, 
of the 18th and 19th centuries. Hand- 
some new accessories include imported 
chandeliers, sconces, mirrors and tooled 
leather articles. And with artistic 
foresight, A. L. Diament has even cor- 
related a group of papers to help you 
create meant -to-live-together back- 
grounds. Illustrated is an imported 
console with fluted apron, flanked by 
imported tambour night stands. 


Everything in 


Continued on page 28 
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Chawcccherd Pee ae ug 
Gran Iq mersnerel SCENIC 7 










A beautiful hand printed scenic ‘daillic Screg 4 panels, each { 
. 28” wide covering 9’4”. Pattern is printed on 1 10 strips. Available ‘ 3 4s 
in these smart colorations: White, aes Agus. and Café ; 3 
: au Lait, iC aie ae 3 . 
Write for miniature on memorandum, without charge. 
| To retail at $47.00 per set. Dado fo retail ot $6.75. 


. 






F. SCHUMACHER & CO., 60 W. 40 ST., N, ¥. 18, %. ¥. © FABRICS ¢ CARPETS °¢ WALLPAPERS 4 . 
Uptown Showrooms: 585 Madison Ave., N.Y. ¥ das a 









= INTIMATE 


You may have heard that our sofa bed 
stylings are as individual as your customer's 


signature...and that our selection is as 
extensive as imagination itself. This reputation in bedding stems from our emphasis on custom craftsmanship to fit every requirement... no 


matter how different or how demanding. Plan to visit our showrooms soon to view our entire sofa bed line...only three of which are shown here. 
304 East 54th Street, New York 22. N. Y. 
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Swing-Arm Lamp 
by Nessen Studio, Inc. 


eacty 
As Shown by oy *e, 
? * 
PRITCHARD & ROBERTS, IVC. 
*, 
"ean 


6-126 THE MERCHANDISE MART 


Frau the Beacon Hill C iiedicn 





CHARLES B. GELLER 


Invites You to View 


The 
“BEACON HILL COLLECTION’ 


An Enlarged Presentation 











6-131 THE MERCHANDISE MART 


All These and Many, 
Many more on the 


6th Floor 


Classic Breakfront— 
Designed by Moore-Pefferle 


S-J-CAMPBELL Co. 


FINE FURNITURE 
6-171 THE MERCHANDISE MART 


Cattails..... 


A Wallpaper with strong design suitable for the game 
room. It is flocked and imported from Denmark. 


BASSETT 4 VOLLUM... 


6°117 THE MERCHANDISE MART 
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BARNETT & STINSON: custom lamps and 
shades, 546 n. la cienega, los angeles 48 


BRACKENRIDGE AND TAYLOR: accessories 
861 n. la cienega blvd., los angeles 46 


EDNA RYMAL COX: furniture, accessories 
711 n. la cienega blvd., los angeles 46 


JANE ELLIS: furniture and accessories 
714 n. la cienega blvd., los angeles 46 


FENTON OF CALIFORNIA: furniture and 
accessories, 633 n. la cienega, la. 46 
FOUR CORNERS: pictures, and framing 
651 n. la cienega blvd., los angeles 46 


DON FRAZIER, INC.: for floor coverings 
434 n. la cienega blvd., los angeles 48 


MILLIE HAMPSHIRE: custom lamp shades 
952 n. la cienega blvd., los angeles 46 


PRENTICE FURNITURE MANUFACTURING 
8710 melrose avenue, los angeles 46 
SCALAMANDRE SILKS, INC.: fabrics 
719 n. la cienega blvd., los angeles 46 
SHUTTERCRAFT OF CALIFORNIA: interior 
shutters, 428 north la cienega, l.a. 48 
SPENCER AND COMPANY: office, home 
furniture, 8327 melrose avenue, |.a. 46 
VON-MEL STUDIOS: lamps, shades, “gold 
lace” glassware, 8463 melrose, la. 46 
WOODS-HAMPTON: brass hardware, and 
refinishing, 8316 melrose ave., la. 46 


JANET YOUNGBLOOD: custom lamp shades 
8441 melrose place, los angeles 46 


if you'd like to be on our mailing list for 
brochures, write to: the Secretory, La 
Cienega Center, 952 n. la cienega, |.a. 46 


in los angeles, all 


the brightest decorative ideas are at LA CIENEGA CENTER 


26 











































indeed, the sun never sets on the variety of collections 
here in our “little world” of wholesalers, importers, 
and workrooms all within a skip and a jump of each 
other in the center of our city... for the convenience of 


the interior decorating, home furnishings, and gift trades. 
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The Market Spotlight 





continued from page 21 


Silks and Textures 
In Abundant Array 


La France Decorative Fabrics, 10 East 
53rd Street, New York, is a subsidiary 
of La France Industries and was formed 
to handle the combined lines of United 
Silk Weavers and Decorative Silks, Inc. 
These highly styled lines offer the deco- 
rator a wide choice of plain and printed 
fabrics — luxurious silks in taffeta or 
antique satin weaves, gauzes—plain or 
striped — and several types of sheers 
which use Fortisan in combination with 
silk or rayon. Printed designs—on your 
choice of fabric—include a large selec- 
tion of traditional and modern patterns. 
Among the latest additions to the collec- 
tion are: 1—“Cannes,” a hand-screened 
line drawing on Fortisan and silk shown 
here in black, white and gold; 2—‘San 
Remo” on cotton and silk, with the un- 
printed portions in white forming the 
design, the color printed in gold, red, 
pink, dark blue or pumpkin; 3—‘Sa- 
lerno” an interesting upholstery texture 
in gold and beige. Several unusual fab- 
ric panels on silk taffeta provide a 
variety of inspirations for distinctive 
curtain and bedspread treatments. One 
such panel has cut-outs of leaves held 
to the fabric by appliqued “branches” 
across the top. Another striking panel 
uses appliqué with open lace motifs 
along the top and sides. For bedspreads, 
the designs can be arranged on the 
panels to fall in the desired place. The 
entire collection is available through 
any of the branch showrooms of La 
France Industries. 






















New Showroom 
For Herman Miller 


The Herman Miller Furniture Company 
has moved to new showrooms on the 
fifth floor of the Decorative Arts Center, 
305 East 63rd Street, New York. De- 
signed by George Nelson, the new 
quarters are open and spacious with 
area groupings defined by Uni-strut 
panels which afford complete flexibility 
since they can be moved to increase or 
decrease an enclosure. Furniture is 
logically arranged according to its pro- 
poséd use although no area is completely 
closed off so that the general effect is 
an open floor plan. Color is the leading 
decorative feature—in vivid, bold tones 
—and accessories range from classical 
Greek sculpture to the contemporary 
Howard Miller bubble lamps. Recent 
additions to the Herman Miller line in- 
clude an extension dining table with 
cast-iron pedestal legs in white or black 
baked enamel, and a choice of walnut, 
oak, rosewood or Micarta tops. Closed, 
the table measures 72” by 40”; it ex- 
tends to 112” by 40”. The small-scale 
desk shown here is another new design 
by George Nelson, has a frame of steel, 
top and storage box in gray or walnut 
Micarta. 


Continued on page 34 














ontempo ollection: 


The Lehman-Connor touch 

in a new concept 

of contemporary decor. 
Textures of chic smooth elegance 
contrasting the classic plain 
and the modern small figure, 
the rough with the smooth. 
Over 100 subtle colorations 
in this exciting new grouping: 
(a) Burma 

(b) Punjab 

(c) Holbrook 

(d) Harrington 

(e) Kensington 

(f) Chelton 

(g) Geometric 


H. B. Lehman-Connor Co., Inc. 
509 Madison Avenue 
New York 22, N. Y. 


Decorator's source for 

smart fabrics 

for half a century 

upholstery and drapery fabrics 
upholstery leathers 
carpeting- woodweave 





(b) 
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YOU CAN SEE THE 


LIGHTOLIER COLLECTION AT 


AKRON, OHIO: The Sacks Elec. Co. 


ALBUQUERQUE, NEW MEXICO: State Clec. Supply Co. 


ALLENTOWN, PA.;: Coleman Electric Co. 
AMARILLO, TEXAS: Nunn Electric Sup. Corp. 
ANDERSON, S. C.;: Sullivan Hdwe. Co. 
ATLANTA, GA.; Atlanta Lighting Fixture Co., Inc. 
ATLANTIC CITY, N. J.: Maegin Elec. Sup. 
AUSTIN, TEXAS: Calcasieu Lumber Co. 
BALTIMORE, MD.: Hoffman Elec. Supply Co. 
BATON ROUGE, LA.; Electrical Wholesalers, Inc. 
BINGHAMTON, N. Y.; Freije Elec. Co., Inc. 
BIRMINGHAM, AILA.; Wells Elec. Supply Co., Inc. 
BOSTON, MASS.: 

Henry L. Wolfers Co. 

Mass. Gas & Electric Light Co. 

BRIDGEPORT, CONN.: B. M. Tower Co., Inc. 
BUFFALO, N. Y.: Buffalo Incandescent Ltg. Co. 
CAMDEN, N. J.: Camden Electric Fix. Co. 
CHAMPAIGN, ILL.: Tepper Elec. Supply Co. 
CHARLESTON, S. C.: Caomeron-Barkley Co. 
CHARLOTTE, N. C.: Independent Elec. Supply Co. 
CHICAGO, ILL.; 

Englewood Elec. Supply Co. 

Harlo Elec. Co. 

Steiner Elec. Co. 

Wholesale Elec. Supp. Co. 

CINCINNATI, OHIO: B. & B. Electric Co. 
CLEVELAND, OHIC: The H. Leff Elec. Co. 
COLUMBIA, S. C.: Noland Co. 

COLUMBUS, OHIO: McCleery-Carpenter Elec. Co. 
DALLAS, TEXAS: 

Cockrell-Winniford Co. 

Rogers Elec. Supply Co. 

DANVILLE, VA.: Womack Electric & Sup. Co. 
DAYTON, OHIO: Martin Electric Co. 

DENVER, COLO.: The Central Elec. Supply Co. 
DES MOINES, IOWA: Weston Lighting, Inc. 
DETROIT, MICHIGAN: 

Madison Elec. Co. 

Michigan Chandelier Co. 

DURHAM, N. C.:; Noland Co., Inc. 

El PASO, TEXAS: 

Electrical and Mechanical Supply Co. 

ELGIN, ILL.: Fox Elec. Supply Co. 

ERIE, PA.: Kraus Elec. Co. 

EVANSVILLE, IND.; Swanson-Nunn Sales Co. 

FT. LAUDERDALE, FLA.: Edison Electric Fixture Co. 
FT. WAYNE, IND.; The Mossman-Yarnelle Co. 
FT. WORTH, TEXAS: Anderson Fixture Co. 
GARY, IND.: Englewood Elec. Supply Co. 
GRAND RAPIDS, MICH.: Electric Supply Co. 
GREAT BEND, KANSAS: Wedel! Elec. Supply Co. 
GREENVILLE, S. C.: Sullivan Hardware Co. 
HARRISBURG, PA.: Fivorescent Supply Co 
HARTFORD, CONN.:; Beacon Light Supply Co. 
HOUSTON, TEXAS: 

Marlin Associates 

Worth Elec. Supply Co. 

HUNTINGTON, W. VA.: West Virginia Elec. Co. 
INDIANAPOLIS, IND.: Forrell-Argast Elec. Co, 
JACKSON, MISS.; Stuart C. Irby Co. 
JOHNSTOWN, PA.; Reese Elec. Supply Co. 
KALAMAZOO, MICH.; L. R. Klose Elec. Co. 
KANSAS CITY, KAN.: 

W. T. Foley Elec. Supply Co., Inc. 

KINSTON, N. C.; Kinston Elec. Co. 

KNOXVILLE, TENN.: Roden Elec. Supply Co. 
LANCASTER, PA.; J. E. Graybill & Co., Inc. 
LAWRENCE, MASS.: Finberg Supply 

LIBERTY, N. Y.: Liberty Elec. Supply Corp. 
LITTLE ROCK, ARK.: Adcock Lighting & Supply Co. 
LOS ANGELES, CALIF.: 

J. Rosenberg Lighting Fixtures 

The Feidman Co. 

LOUISVILLE, KY.: H. J. Rueff Company 
LOWELL, MASS.; Middlesex Hdwe. & Supply Co. 
LUBBOCK, TEXAS: Nunn Electric Supply Corp. 
MIAMI, FLA.: 

Edison Elec. Fix. Co. 

Seymour Lighting Co. 


THESE AUTHORIZED DISTRIBUTORS 


MILWAUKEE, WISC.: Lappin Elec. Co. 


MINNEAPOLIS, MINN.; Northland Elec. Supply Co. 


MOBILE, ALA.; F. E. Smith Elec. Supply Co. 
MONTICELLO, N. Y.: Monticello Supply Co. 
MUSKEGON, MICH.; Fitzpatrick Elec. Supply Co. 
NASHVILLE, TENN.: Nashville Electric Company 
NEW HAVEN, CONN.: Grand Light & Supply Co. 
OKLAHOMA CITY, OKLA.: Hunzicker Bros. 
OMAHA, NEB.; Electric Fixture & Supply Co. 
PAWTUCKET, R. 1.: Major Electric and Supply Co. 
PEARL RIVER, N. Y.: Rockland Elec. Supply 
PHILADELPHIA, PA.: 

Ace Lighting Fix. Co. 

Albert Acker Co. (Bala-Cynwyd) 

Gold Seat Elec. Supply Co. 

Morris Skiar Company 

Sylvan Elec. Fix. Co. 

West Phila. Elec. Supply Co. 

PHOENIX, ARIZONA: New State Electric Co. 
PHILLIPSBURG, N. J.: Leidy Electric Co. 
PITTSBURGH, PA.;: 

Allied Elec. Supply Co. 

Argo-Lite Studios 

PORTLAND, OREGON: Malloy-Robinson Company 
POUGHKEEPSIE, N. Y.: Electra Supply Co., Inc. 
PROVIDENCE, R. !.: City Hall Hardware 
QUINCY, MASS.: Granite City Electric Co. 
RALEIGH, N. C.; Bernhard Supply Co. 

READING, PA.: Coleman Electric Co. 
RICHMOND, VA.; Atlantic Elec. Supply Co. 
ROANOKE, VA.; Noland Co., Inc. 

ROCHESTER, N. Y.: 

Kovalsky Carr Elec., Inc. 

Rowe Elec. Supply Co., Inc. 

ROCKFORD, ILL.: Englewood Elec. Supply Co. 
RUTLAND, VT.: Vermont Elec. Sup. Co. 

ST. LOUIS, MO.: M. K. Clark & Co. 

ST. PAUL, MINN.: Lax Electric Co. 

ST. PETERSBURG, FLA.: D. C. Damm Lighting 
SALT LAKE CITY, UTAH: Sharp Elec. Co. 

SAN ANTONIO, TEXAS: Straus-Frank Co. 

SAN DIEGO, CALIF.; Ratner Electric Co. 


SAN FRANCISCO, CALIF.: California Elec. Supply Co. 


SCHENECTADY, N. Y.: M. Gold and Son 
SCRANTON, PA.; Lewis & Reif, Inc. 

SEATTLE, WASH.: Seattle Lighting Fixture Co. 
SOUTH BEND, IND.: Englewood Elec. Supply Co. 
SPRINGFIELD, ILL.; U. S. Elec. Co. 
SPRINGFIELD, MASS.: Eastern Elec. Supply Co. 
STAMFORD, CONN.: Marie Co. 

SYRACUSE, N. Y.: Superior Elec. Corp. 
TOLEDO, OHIO: The Commercial Electric Co. 
TUCSON, ARIZ.: Beacon Lighting Fixture Co. 
WASHINGTON, D. C.; 

Maurice Electric Co. 

National Electric Wholesalers 

WATERBURY, CONN.: Starbuck Sprague Co. 


WEST PALM BEACH, FLA.: Edison Electric Fixture Co. 


WICHITA, KANSAS: Electric Supply Co., Inc. 
WILKES-BARRE, PA.; Anthracite Electric Supply Co. 
WILMINGTON, DEL.: Henry J. Law, Inc. 
WINSTON-SALEM, N. C.: Noland Co. 
WORCESTER, MASS.: Benjamin Elec. Supply 
YOUNGSTOWN, OHIO: Mart Industries, Inc. 


CANADA AND OVERSEAS 
BRANFORD, ONTARIO: Zenith Electric 


EDMONTON, ALBERTA: Alberta Electrical Supplies, Ltd. 


MONTREAL: The Gray Elec. Co. 

PETERBOROUGH, ONTARIO: Kesco Electric 

ST. CATHERINES, ONTARIO: Zenith Electric 
TORONTO: Revere Electric 

Toronto Elec. Supply Co. 

Zenith Elec. Supply Ltd. 

VANCOUVER, B. C.: McLaren Elec., Lid. 
WINNIPEG; Dominion Elec. Ltd. 

HONOLULU, T.H.: Hawaiian Lighting & Supply Co. 


MANILA, PHIL.: Comunications Elec. Equip. Suop. Co. 


or AT OUR OWN SHOWROOMS: 
11 E.36 St., New York - 1267 Merchandise Mart, Chicago 


LIGHTOLIER vept. 
Jersey City 5, New Jersey 


ID-115 


Gentlemen: Please send me your free full-color brochure 
of Portfolio fixture designs. 
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Lightolier showrooms —and selected | 
distributor showrooms, too — are 
headquarters for imaginative lighting __ 
solutions. The discriminating professional | 
finds in the Lightolier collection 

a wealth of unusual forms such as 

those shown here... fare blendings of 
handsome materials, glare-free lighting 

and an astonishing flexibility. Why not 
make a Lightolier showroom your 


first stop (often you will find it will 
be your only stop) the next time you 
need lighting? It pays! 
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LIGHTOLIER £ 


FIRST IN FASHION AND FUNCTION FOR HOMES, 


OFFICES, 


JERSEY CITY 5S, NEW JERSEY 
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“| wanted simplicity with warmth so | used carpet” 


—says Pahlmann 


“Here I wanted space and economy of line, but 
with softness. The deeply textured carpet does 
several things to achieve the desired effect. 


Its color — sand — combined with the blue stained 
cypress ceiling, the sand and white curtains and the 
subtle blues and beiges of the upholstery, bring the 
interior into close harmony with the setting. And the 
sweep of carpet brings into the room the same feel- 
ing of limitless space seen through the window-wall. 
Yet the softness and warmth of the carpet balance 
the use of stone and wood in walls and ceilings.” 


Softness and warmth are inherent in carpet. So 


are quiet, safe footing, comfort and easier care. 
New developments in weaves, textures and quali- 
ties have added even more to the unlimited ver- 
satility of carpet. Let your supplier show you 
today’s exciting range. 


Specify carpet for your commercial jobs, too 


Carpet adds prestige and dignity to any interior. 
For offices, hotels, restaurants and theatres, carpet 
adds so much beauty, is so easy and economical to 
maintain. And, of course, custom designs are avail- 
able to meet your specifications. 


Specify carpets designed and made for the American way of life by these American manufacturers 


Artloom * Beattie * Bigelow * Cabin Crafts-Needletuft * Downs * Firth * Gulistan * Hardwick & Magee * Hightstown * Holmes 
Karastan * Leedom * Lees * Magee * Masland * Mohawk * Nye-Wait * Philadelphia Carpet * Roxbury * Sanford * Alexander Smith 


Carpet Institute, Inc., 350 Fifth Avenue, New York 1, N.Y. 
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Beauty that Endures... 

















Furniture designed by Maria Fuchs 
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The Market Spotlight 


at Jackson Square, San Francisco 





continued from page 28 


Tall Trees on Fabric 


Ruth Ellis, 432 Jackson Square, is fea- 
turing this “Tall Tree Panel” from 
Elenhank Designers, custom printed to 
your color specifications on your choice 
of fabric: linen, Fortisana, nubby case- 
ment, hair casement, stria-tex cotton, 
Fiberglas boucle or Fiberglas twill. The 
Trees are seven feet high on variable 
panel lengths. 


Prefabricated Hearths 


If all the room you're designing needs 
is a fireplace, Rogers Kneedler, 26 
Hotaling Place, Jackson Square, has 
one prefabricated and ready to install. 
These new Kosmak Fireplaces are com- 
plete with hearth, fireback and hood 
section ready to be set in place. They 
require no masonry, and the handsome 
black graphite finish is heat resistant 
and will not chip or scratch. 


Arms for the Man 


Pacific Overseas, Inc., 478 Jackson 
Square, is introducing a handsome new 
armchair made in Denmark and signed 
by its designers, Ejner Larsen and 
Bender Madsen. The smoothly flowing 
lines are enhanced by the teak frame 
and the rich, black leather upholstery. 
Here is an excellent chair for the ex- 
ecutive, or in the home as a host or 
hostess design to set a luxury pace 
behind a dining table. 


Continued on page 48 
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create delightfully original interiors with 


custom-tufted, custom-designed rugs and 
carpets by KE. 1. Barwick mills 


arwick 
Mkts 


Makers of fine carpeting 
OLD PEACHTREE ROAD, CHAMBLEE, GEORGIA 
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The sheer drama of excitingly different textures and patterns .. . 
the rare individuality of design . . . the subtly smart color coordi- 
nation . . . the rich, luxurious and enduring beauty of fine quality 
. . . these characteristics combine to make Barwick’s custom- 
tufted, custom-designed group the ideal expression of the truly 
artistic in decoration. 


four exquisite patterns: diamond, basket, entwined rope and pali- 
Sades in viscose overlay on 


choice of two elegant background qualities: fashionable and fine 
100% viscose cut pile celebrity and 
dramatic and durable viscose-nylon cut 
pile Barwick imperial 

ten glorious background colors, all raw-stock-vat-dyed, the most 

radiant and permanent colors made . . . choice of three overlay 

colors for each background. 

CELEBRITY cut orders for retail approximately $12.95 per 

sq. yd. Sizes from 6’ x 9’ through 15’ x 24’. 


BARWICK IMPERIAL cut orders for retail approximately 
$15.95 per sq. yd. Sizes from 6’ x 9’ through 15’ x 24’, 










— LIRU MODERN has moved MUEDE PROVIN 


Liru Furniture & Designs, inc. Creators of custom contemporary furniture 





You'll find us in expansive new quarters just 


NEW ADDRESS: 341 East 62nd St.» New York 21, NW. Y. SaRai TEmpleton 8-2130 » MIELE TEmpleton-8-1777 





NEW HORIZONS... 


DU PONT 


Juvcttiable 
Fabrilite’ 


elastic-supported vinyl upholstery 


BETTER THINGS FOR BETTER LIVING 
-»- THROUGH CHEMISTRY 
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toesicn PATENT APPLIED FOR 


NEW COMFORT... Du Pont “FABRILITE” BREATHES through thousands of 
tiny pores — yet has a continuous vinyl surface. Full soil and wear resistance and 
washability make even the lightest pastels practical. 

NEW DESIGN? BY RUSSEL WRIGHT — Castleton is a truly original concepi: 
a “living” abstract pattern that gives vinyl upholstery a look of its own. Get free 
sample swatches of 15 exciting colors by mailing the coupon below. 

NEW OPPORTUNITIES... now for high-traffic areas you can get extra seating 
comfort with Du Pont’s breathable ‘‘Fabrilite.”’ 


E. 1. du Pont de Nemours & Co. tInc.) 
Department ID-511, Room 7033 
Du Pont Building, Wilmington 98, Delaware 


Please send me free sample swatches of the new “Fabrilite’” Castleton pattern. 


Name i Title 





Firm 





Address 
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They go by pretty fast, at that—trends, that is. And clients are influenced 
by them—particularly clients who are brand name conditioned. Clients who prefer 
nationally advertised furniture and carpeting—and trends—can be a problem 
to the professional. That’s where we can be of service. 
We are equipped to serve your client (and we are an entirely closed showroom) 
with a display that incorporates more than 400 room settings featuring all the 
wanted furniture and carpeting brand names—our selection is unique in its 
scope. We are also prepared to custom build furniture to your specifications. 
If you wish, our staff is available to serve your clients according to your 
instructions—freeing you for other efforts. 


A card, a phone call, or—best of all—a visit on your part will answer any questions. 
¢ | s « | / : 


549 Sixth Avenue, New York 11, N. Y 


MORE THAN 400 MODEL ROOMS ON PERMANENT DISPLAY 
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SHOWROOMS: 
104 SO. ROBERTSON BLVD. 
LOS ANGELES 48 


S15 MADISON AVENUE 
NEW YORK 22 
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A progress report on the 





A.1.D. National Conference and Trade Show 


The National Board of Governors of the American 
Institute of Decorators has selected San Francisco as the 
site of the forthcoming 25th Anniversary Conference 
next April. This promises to be the most important 
conference—from several viewpoints—in the 25-year 
history of the steadily growing A.I.D. It is the opinion 
of most members of the Institute and of leaders in the 
trade that San Francisco is the most strategic and im- 
portant city in which this Conference could be held. 

As in the past several years, a major feature of the 
conference will be a national exhibition of room settings 
and trades exhibition of decorative displays to be known 
as the Decorators Big Show. Chapter rooms and room 
settings by individual members from all over the country 
will be exciting, and the merchandise of the sources of 
supply exhibiting in the show will, of course, be given 
first consideration in making selections for the furnish- 
ing of the particular rooms. This Show will be under 
the supervision and control of the Northern California 
District Chapter of the A.I.D. The Decorators Big Show 
will run concurrently with the Conference and be open 
to the public on April 21 and run for five days through 
April 25 at the San Francisco Civic Auditorium. 

Ninety-six exhibitors have already signed up for space, 
which seems to indicate that next year’s Show is an 
assured success. The exhibiting firms are as follows: 


Dunbar Furn. Co. 


Elinor Forbes, AID— 
Gumps 

Baker Furn. Co. 

Leath t 

Widdicomb Furn. Co. ceuunaies 


Upholstery Leather Group Amthor Wallpapers 


Eastman Chemical Co. Tropi-Craft 


Grand Rapids Bookcase 
& Chair Co. 


Knoll Associates 


Congoleum-Nairn 
DuPont Corp. 
General Fireproofing Co. 
Ficks Reed Co. 
Kittinger Co. 


McGuire Co. F. Schumacher & Co. 


Lonergren, AID— 


Erwin-Lambeth 
Breuners 


Herman Miller Co. Sone Minasts Beslan 


United States Rubber Co. : , 
Howard Miller Clock Co. 


Superior Electric Corp. 
McKay, Davis, McLane 


Ward Corley, AID— 
Sloan’s 


Jofa, Inc. 
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Knoll Associates 
V’Soske Carpet Co. 
Decorative Imports 
Taylor Chair 


Gordon Mills, AID— 
Kaspers 


Caro & Upright 
Dods-Murdick 
Scalamandre 
Lawrence Kelly, AID 
Delcena Bair, AID 
K. H. Lengfeld, AID 
Everett Brown, AID 
Nora Oberfell, AID 
Jeannette Kapstein, AID 
United Enterprises 
J. H. Thorp & Co. 
Michael Taylor, AID 
Morton Sundour Co. 


A, Dudley Kelly, AID 


Murals, Inc. 


Thaibok 

National Products Co. 
Berven Carpet Corp. 
Stroheim & Romann 
M. Singer & Sons 
Cal-Craft 
Dibble-Semrau, AID 
Institutions Magazine 
Cheney-Greeff 


Lurex Div., Dobeckmun 
Corp. 


Neel Parker, AID 
Dean Trimble Imports 
Zelinsky 

Morgenthaler 


Bernhard’s 
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Fred Bruns 

Virginia Lewis, AID 
Elizabeth Denton, AID 
Interior Design 

Frank Stout, AID 
Harry Hunter, AID 
Paul Hanson 

Richard Lawson 

Chas. Upham 

Casella 

Jo Mead Designs 

New York Chapter 
Illinois Chapter 

Oscar Imber 

Bernard Montant 
Margit Pinter Wallpapers 
Inez Croom Wallpapers 
Arthur H. Lee & Sons 
Winfield Papers 

Lois Gundl finger 
Henry Calvin 
Columbia Mills 

Boris Kroll 





Jack Lenor Larsen 





The Louvre 


CHAPTER ROOMS 


No. Calif. 
Northwest 
Illinois 
New York 
Midwest 
Florida 
Michigan 
So. Calif. 








Vm your first source for FLOCKED WALLPAPER 











Richly textured fine flocked papers in an exciting 
variety of patterns and a multitude of colors... or 
in colors of your own selection at no extra charge. 


x Write on your professional letterhead for details. 


ine art wall paper CO., INC. 
575 Madison Avenue, New York 22 « PL 3-7513 


Manufacturers of hand-printed wallpapers and scenics 
Importers of Japanese grass cloth, hemp cloth, veneer woods 





Blocksom & Co.| 





For Upholstered 


$2,0009° 


CASH PRIZES 








Winning entry will receive $1000.00 cash Four $100.00 fourth place awards 
Second place design will receive $300.00 Four $50.00 fifth place awards 
Third place $200.00 A total of 11 cash prizes! 


PLUS EXHIBITION OF WINNING ENTRIES AND 
POTENTIAL SALE TO LEADING MANUFACTURERS 


In addition to the cash award, each winning entry will be displayed at the Chi- 
cago Winter Furniture Market where it will be seen by thousands of leading 
manufacturers. Any manufacturer who wishes will be able to buy the designs, 
and the contestant will receive the full sale price... (In the case of contract de- 
signers, designs will be turned over to their company if requested by contestant.) 


Objectives of this contest 


It is Blocksom’s objective in this contest to stimulate new and better designs of 
moderately priced furniture. Secondly, the winning designs will guide manufac- 
turers in their own efforts to produce well designed, functional, well-built furni- 
ture within limited production budgets, for a mass market, through the use of 
versatile Paratex rubberized curled hair filler in the construction. 


Who is eligible? 
Any professional designer, living in the United States or Canada, may submit 
one original design (drawings, construction details and specifications) for a sofa 
and upholstered chair. 


BLOCKSOM & COMPANY 


MAIN OFFICES AND PLANT: MICHIGAN CITY, INDIANA 
BRANCH PLANTS: ETOWAH, TENNESSEE, AND LOS ANGELES, CALIFORNIA 
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design contest 


Furniture 


GO ee ee eee 


Se a a 
Conditions of the contest 


Each design submitted must make use of Paratex rubberized curled hair 
filler as an integral part of the inner construction of the sofa and chair... 
either as filler or padding. Also, these designs must be capable of being 
produced by normal production-line techniques at reasonable mass-market 
prices. Finished chairs should be capable of profitable retail sale at no 
more than $125.00, sofas no more than $225.00 (By using Paratex, rather 
than other filler materials, production costs can be substantially lowered. ) 
Each contestant will receive a complete Paratex specification booklet de- 
scribing the uses and limitations of Paratex together with an actual sam- 
ple when he receives his entry blank and rules sheet. 


— © 






ND 
RS 


Nu uicrecher nb ates alee 


Judging of entries 


chi- 
jing All entries will be judged by a committee consisting of prominent authorities in 
ons the field of furniture merchandising and furniture design. Winners will be an- 
a nounced at the Chicago Winter Furniture Market in January, 1956. 
nt.) a 
How to enter the Blocksom design contest 

Send the coupon below no later than December 12th for your official entry blank 
s of plus instructions on how to submit your sofa and chair design. Each applicant 
fac- will receive a complete, illustrated booklet giving complete specifications of 
rni- Paratex, its uses, densities, recommended applications together with an actual 
2 of sample of Paratex. All entries must be submitted 


by December 20th. There is no entry fee. 


CONTEST CLOSES DECEMBER 20, 1955 
SEND FOR YOUR CONTEST BLANK, 


sofa BLOCKSOM 
‘Pool sPeciricarion BooKLET 


DESIGN CONTEST BOARD 
BLOCKSOM & COMPANY 
DEPT. ID., Michigan City, Indiana 


Gentlemen: 
Please send me my contest entry form, Paratex Booklet 
and Sample. 





BLOCKSOM Name — 








Company (if an eit i. 
AND Yi) SAMPLE NOW. {sew fo 
ren i City, widonkds CO ——————— 
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Now! The most glamorous floor 
is the most functional floor! 


Gold Seal VinylTile in Boun uda trues | 


Now you don’t have to compromise your best ideas! It’s  ‘‘Coral Beach,” “Gulfstream Green,” to mention but 3 of 
true! Gold Seal VinylTile resists grease, acids andalkaliesso the 11 exclusive ‘Bermuda Hues” patterns. (Many are 
successfully you can specify beautiful colors for “practical styled to meet famous HOUSE & GARDEN color specifica- 
color” areas! And it gives you the widest scope of glamorous __ tions.) And for glamorous walls, countertops, tabletops 
pastel colors in the industry! Think of the floor magic you _and cabinet facings... specify matching “Bermuda Hues” 


can work with Gold Seal VinylTile in “Seafoam White,” in Gold Seal VinylTop! 


Specifications: VinylTile in 32 patterns: 11 “Bermuda Hues,” 21 mar- 
bleized. 9” x 9” tiles. Install over on-grade concrete or suspended wood or 
concrete sub-floors. VinylFlor in 21 patterns, 6’ wide by-the-yard. VinylTop 
... for seamless countertops . . . in 17 patterns, 30”, 36” and 42” widths. 

















For home or business... — 
you get the finest choice of all in... oes GOLD 7] ANE 
INLAID LINOLEUM - RANCHTILE@ LINOLEUM - VINYLFLOR - VINYLTOP « " | = Mele) -i-weh femme te 


LINOLEUM, VINYL, VINYLBEST, CORK, RUBBER AND ASPHALT TILES - 
CONGOWALL® ENAMEL-SURFACE WALL COVERING 


INTERIOR DESIGN NOVEMBER 1955 





iad 


“225 


LIONEL FREEDMAN 


woe de tte hes 


style/authority in wrought iron 
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SROADLOOM CARPET BY ALOON RUG MLS 
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The Market Spotlight 


continued from page 34 


Spring Song 





Paris in Spring 


Riviera 



















Mood, Architecture 

and Dimension 

for Walls 

Murals, Inc. used interesting showman- 
ship in introducing their largest and 
most important collection to date by 
displaying new wallcoverings in dra- 
matic room settings by d’Argout Fer- 
guson, Inc., A.I.D. The designs them- 
selves, by Marcel Vertés, James Seeman, 
Tseng and Montague, needed no spe- 
cial ballyhooing, but actual use showed 
their scope and variety far more than 
samples alone could do. The collection 
includes five new murals, a decorative 
panel and eleven new repeat papers. 
Paris in Spring, designed especially for 
Murals, Inc. marks Marcel Vertés first 
excursion into the wallpaper mural field. 
His ethereal handling of blues, greens 
and pinks create a mood-mural as rec- 
ognizable as his renderings of Mont- 
marte and other Parisian landmarks. 
Lightly, yet definitely, Mr. Vertés has 
captured Paris of the nineties, almost in 
a pause before motion. In a swing to 
serenity and quiet elegance, Tseng-de- 
signed Bamboo Grove uses tall, grace- 
ful branches of bamboo drawn in a 
Chinese brush stroke technique on a 
solid background for a mural that im- 
parts centuries-learned tranquillity. 
Abstract No. 1 is a James Seeman inter- 
play of color, free form and rectilinear 
design in dynamic combination. An- 
other Seeman design, Spring Song, 
uses beautiful floral boughs to form a 
graceful arc for a furniture grouping. 
Perhaps the most striking result is 
that achieved with James Seeman’s 
Riviera—a beautiful see-it-to-realize il- 
lusion of architecture. Its weathered 
marble balustrade and striped, scalloped 
canopy are incredibly real and the area 
between balustrade and canopy creates 
a colorful illusion of sea and sky. In 
the repeat collection, there are three 
interesting texture designs—Rain, Mist 
and South Wind. Others run the gamut 
from modern Coin Dots to the more 
romantic and provincial designs of 
Martinique and Bretton Woods. 


Continued on page 54 


Bretton Woods 
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Can You Find 6 Mirrors? 


They are made of Parallel-0-Plate Glass... 


the most distortion-tree plate glass nade ih America / 


Shown here is the interior of a 9’ x 30’ bus designed by Edward Wormley 
and Edward Crouse for The Superior Electric Company to demonstrate 
a new type of home lighting control called LUXTROL. The designers 
used mirrors throughout to double, triple and sometimes quadruple 
dimensions. Everything is #4 scale and most of the furniture is only 
a 4 or \ piece. Mirror reflections make each piece seem complete. 

Naturally, it was absolutely essential that the mirrors be completely 
distortion-free. 

So the designers chose Parallel-O-Plate Glass, the most distortion- 
free plate glass made in America. This twin-ground plate glass is made 
exclusively by Libbey-Owens:Ford Glass Company. 

For complete information call your L-O-F Distributor or Dealer, 
or write Dept. 30115 Libbey-Owens:Ford Glass Company, 608 Madison 
Avenue, Toledo 3, Ohio. 


L-O-F Parallel-O-Plate Glass 


finest plate glass made in America...only by 


LIBBEY‘OWENS:FORD @ Great Name in Glace 
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A quick study of these photographs in relation to the drawing below 
will show you how the mirrors of distortion-free Parallel-O-Plate Glass 
multiply the spaee. As Designer Wormley says: ‘““We used mirrors of 
Parallel-O-Plate Glass because, viewed from even the most extreme 
angles, there is no distortion of reflection.” 


Mirror B/ Mirror | 
Kitchen Geant 


This shows what visitor thinks he sees. Distortionless, Libbey-Qwens-Ford Parallel-0-Plate mirrors multiply the view 
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This is the first of three display buses de- 
signed by Wormley and Crouse. Watch for 
and inspect them on their nationwide tours. 







































Market Spotlight 


continued from page 48 





1—Richly carved, curved and finished 
“La Roche” bombé commode, 72” x 
23” x 37” high, is available with wood 
or marble top. Handsome “La Tour- 
aine” mirror makes a beautiful match- 
ing companion. Both at Ruder. 


2—Smith & Watson headboard in beau- 
tiful Directoire design features a finely 
carved panel. In single, double or dual 
size, with side rails and foot. In rose- 
wood or pearwood. 


3—Striking new cocktail table sets a 
multi-colored pool of irregular ceramic 
shapes into a rectangular top. Tiles are 
hand-glazed to order. Table is walnut. 
By Modern Manor, Inc. 


4—Paul Newburg modernizes the Re- 
camier couch with marvelous effect. 
Line scale and styling are elegantly 
contemporary, to be made even more 
9 unique by fabric covering, brass frame. 





5—Wrought iron and glass tea wagon 
by The Florentine Craftsmen, Inc. Easy 
moving wheels and rollers. 


Continued on page 60 
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ranick’s movin’ in, movin’ in. 


Granick’s movin’ in! 


NOTHING, NOTHING IN THE WAY! Unchallenged for more than a decade in the construction 
of fine upholstered furniture, Granick moved ahead this season to a new kind of style/ price/construction 
leadership! On October 15, Granick announced the first 25 pieces of an expanding new collection 
designed by W. Arthur Conrad. In the very next breath Granick closed its New York showrooms, 
appointed Meldan Furniture in New York and L. S. Walworth in Chicago as permanent metropolitan 
showrooms, then revealed that after January 1 Granick would move into its rambling new workshops at 
Westbury, L. I. Reaction to the announcement? The smart money was saying that Granick would 


probably run away with the season. ( ‘RANI K 


now at Meldan (oath st. & 2nd Ave., New York City) @nd at Walworth (325 No. Wells St., Chicago) 





imposes obligations on its members to operate their showrooms on the 


highest ethical plane 
and... because 


protects decorators and dealers in their client relationships 


and... because 


members are the “Pick of the Crop”... the most distinguished roster of 
manufacturers in the entire furniture industry... with the finest collections, 


the foremost designing talents, the highest quality standards. 


(a () 8 () ana) DECORATIVE FURNITURE MANUFACTURERS ASSOCIATION + 350 MADISON AVENUE, NEW YORK 17, N.Y. 


THE NAMES BELOW WILL TELL YOU WHY THE SMARTEST DECORATORS ACCOMPANY OR DIRECT THEIR CLIENTS TO 
D.F.M. SHOWROOMS! 








ALBANO COMPANY, INC. 309 East 46th St., N.Y. 17 ORSENIGO FURNITURE CO., INC. 160 East 56th St., N. Y. 22 


JACQUES BODART, INC. 49 East 53rd St., N. Y. 22 EDWARD PASHAYAN & CO., INC. 320 East 65th St., N. Y. 21 


~ BRUNOVAN, INC. 425 East 53rd St., N.Y. 22 ~——s HARVEY PROBBER, INC. 136 Fifth Ave., N.Y. 11 


CASSARD ROMANO CO., INC. 305 East 63rd St.,N.Y.21 JENS RISOM DESIGN, INC. 49 East 53rd St., N. Y. 22 


CHARAK FURNITURE COMPANY 444 Madison Ave.,.N.Y.22 __ RUDER BROTHERS, INC. 160 East Séth St., N. ¥. 22 
DeGAAL & WALKER, INC. 405 East 62nd St., N. Y. 21 = Rway FURNITURE COMPANY 440 4th Ave. at 30th St., N. Y. 16 























DIRECTIONAL SHOWROOMS, INC. 201 East 57th St., N.Y. 22 JOHN SCALIA, INC. 521 East 72nd St., N.Y. 21 
~ DUNBAR FURNITURE CORP. OF INDIANA 305 East 63rd St., WN. Y. 21 “SCHMIEG & KOTZIAN, INC. ~~ §21 East 72nd St., N.Y. 21. 
FICKS REED CO. : 305 East 63rd St., N. Y. 21 M. SINGER & SONS 36 East 19th St., N.Y. 3 
GROSFELD HOUSE, INC. ‘ 215 East 58th St., N. ¥. 22 SLIGH FURN. SHOWROOMS, INC. 305 East 63rd St., N.Y. 21 
KITTINGER COMPANY, INC. 305 East 63rd St., N. Y. 21 ~ RICHARD WHEELWRIGHT, INC. 227 East 56th St., N. Y. 22. 
THE MANOR HOUSE 305 East 63rd St., N. Y. 21 WIDDICOMB FURNITURE, INC. "305 East 63rd St., N. Y. 21 
Y 
¥ 
Y. 


























~ MELDAN COMPANY 2nd Ave. at 64th St., W. Y. 21 ‘ JOHN WIDDICOMB COMPANY One Park Ave., N.Y. 16 





21 7 WOOD AND HOGAN, INC. 425 East 5ard St., N. Y. 22 
22 LEE L. WOODARD SONS 305 East 63rd St., N. Y. 21 


WERMAN MILLER FURNITURE CO. 308 East 63rd St., 
_ THE MAHON COMPANY 423-435 East 56th St., 
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The three Sheaf of Wheat tables tell a story of design where adroit proportioning 


balances the delicate scale of slender ash wood sheafs to the great circle of 


marble. Here we see the coffee table, spreading widest and lowest. Next, the arm 


height table, tall and lean. At the top, the night side table, smaller and rounder. 


DUNBAR 


DUNBAR FURNITURE IS DESIGNED BY EDWARD WORMLEY. 
SHOWROOMS: NEW YORK, BOSTON, CHICAGO, KANSAS CITY, LOS ANGELES, SEATTLE. FACTORY: BERNE, INDIANA 
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continued from page 54 


New Setting for 
Mason Art 


Mason Art, Inc. has opened a spacious 
new showroom at 350 East 64th Street, 
New York, in quarters which were once 
an old carriage house. Designed by 
Patricia Harvey, A.I.D.. the new show- 
room has been beautifully planned in 
area groupings set against colorful back- 
grounds. Two new groups of furniture 
are also being introduced, supplement- 
ing the extensive selection of uphol- 
stered pieces for which this firm is well 
known. The pull-up chair shown here 
is from a “Casual Classic” group de- 
signed by Kenneth Froy, A.I.D. and 
includes an armchair, left and right love 
seats, and a bench. White porcelain in- 
sets add decorative notes to the curved 
back and arms. The angled sofa, de- 
signed by Arnold Friedmann, has two 
loose rubber cushions and brass stretch- 
ers joining the walnut-finished legs. A 
companion side chair and open wood 
frame chair are also part of this group. 
The pouf and table were designed by 
Miss Harvey for serving snacks, Oriental 
fashion, or to be used as an ottoman by 
placing both cushions on the table. 
Continued on page 138 
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the shortest distance between two points.. 


... and it will pay you to send your customers 
straight to Vanleigh ... where they will see 
one of the largest and most complete 
selections of Contemporary and Traditional furniture 


ever assembled in one showroom. 


Come in as soon as you can... see our 3 block-long showroom 
floors . . . see the finest, most outstanding selection in our 
32 year history .. . see for yourself why “it’s 


always a pleasure to do business with Vanleigh.” 


Free parking for you and your clients. 











115 West 40th Street, New York 18, N. Y. ¢ LA 4-1900 





@ In the September issue of Harper’s Magazine, there appeared an article titled 
“Decorating the Home: A Special Neurosis in Women” by Milton R. Sapirstein, 
M.D. in collaboration with Alis De Sola. In this article they give sexual inter- 
pretation, in Freudian terms, to the furnishings a woman chooses for her home, 
describe the effects that decorating a home can have upon a woman, and as a 
result, the “underlying tensions” it can cause between husband and wife. “The 
home”, they assert, “is a completely exposed symbol.” And the articles a woman 
chooses for her home “are determined by an unconscious image of what she is, 
or dreads to be. The image is, of course, largely a sexual one”. Such examples are 
cited as that of a woman who “preoccupied with her bowel movements, treated 
her whole house as though it were a gigantic bathroom.” A clock is interpreted 
as a “symbol of the female genitals”, and “breast imagery is indicated in a certain 
bloated kind of upholstery and in the addiction to piles of superfluous cushions.” 
Decorators are examined under the heading “Hostile Professionals” wherein the 
decorating field is classified as a “happy stamping ground for misfits of all kinds, 
among them a large number of homosexual males and ferociously aggressive 











females.” 


®@ The following answer by Interior Designer John B. Wisner should be cause 
for some serious professional introspection on the part of Sapirstein and De Sola. 
One page 177 is areply from Franco Scalamandre. 


THE ““HOME”’ TREATMENT 29 soun 2. wisner, 4.10. 


Unless the evidence in Psychiatrist Sapirstein’s article 
on “Decorating the Home” was fabricated for his book 
agent and then liberally sprinkled with professional 
terminology, the conclusion to be drawn would be that 
Mrs. Sapirstein must have been giving Doc a hard time 
over the apartment. As nothing in his article reveals his 
marital status to the layman, and as the lady may not 
then exist, perhaps he himself has had a going over at 
the hands of one of the hostile and “ferociously aggres- 
sive female” decorators. He gently alludes to this in 
characterizing the professional decorator at the same 
time revealing what may be a conflict in the good Doctor 
himself. Could it be that his own security has been 
assailed on the home front and he has chosen this way 
to castigate an entire professional group? Well, there 
can be bitterness on both sides as a few case histories 
in decorators’ files would show. 

In the nature of decorating a good professional finds 
out a lot about his client. In many instances a good deal 
of this is unwelcome information. Outside of the medical 
doctor’s office and the psychiatrist’s couch the thoughtful 
professional decorator probably learns more about the 
motivation of the average American male and female 
than any other individual in their social group. Wives 
inadvertently, or with frank purpose, indicate conditions 
in their psychic and social life that their husbands would 
blanch to learn. And husbands are not far behind in 
telling all about their conflicts and neuroses. Their best 
friends don’t know what the decorator knows about their 
exposed symbol, “Home Sweet Home.” 
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Exposing The Symbol 

Fundamental psychic processes may be involved in the 
choice of home furnishings as there may be in every 
action that we take, but economics have a lot more to do 
with it than breast imagery and sex. Let the good doctor 
refer to the emphasis that has been put on the American 
female’s breast development by advertising and Holly- 
wood before he lays it on the upholstered sofa. Who 
knows . . . the breast may go as it came—through 
fashions’ whim. Or it may assume in the psychiatrist’s 
never-never land, its rightful place as the maternal sym- 
bol from which they claim so many of our aberrations 
stem. As a functioning part of anatomy it has been 
around a long time. 

Clocks as well as cushions also serve a useful purpose 
quite apart from their startling reference to menstruation. 
Even if the lady of the house went about stark naked 
you can’t tell the time of day from her genitalia. Yes, 
sir, a clock is a mighty handy thing, and often decorative 
to have around the house. Let’s say it can be made more 
decorative through design than a water-closet or bidet, 
which come a lot closer to dear Mother Nature and the 
doctor’s patient who was obsessed with her bowel move- 
ments. 

Certainly there are no records that indicate the French 
as a nation were bow-legged when for the best part of 
the Eighteenth Century the cabriole leg was an accepted 
element of Louis Fifteenth style. The provincial furniture 
retained this characteristic long after the classic influence 


Continued on page 68 
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had straightened legs and usurped the fashion. Furniture 
makers from London to Lisbon invented endless local 
variations on the twisted leg and club foot and found 
plenty of patrons whose pedal extremities corresponded 
to Adam’s original model. 

The average woman is certainly more aware that the 
decoration of her home is an exposed economic symbol 
than a revelation of her inner conflicts. And the doctor 
isn’t helping matters by suggesting that her sex life and 
psychic problems will be revealed to her family and 
friends through her choice of innocent home furnishings. 
With the pressures put upon the average homemaker 
through advertising campaigns, home furnishings maga- 
zines and the social development of our society, it may 
be more than they can bear. Could it be that the sug- 
gestions the doctor is making insidiously in print may 
only serve to send more women rushing to the psychia- 
trist’s couch, thereby increasing their own business? As 
a professional group doctors do not sanction advertising 
to obtain new business—or patients—and preying upon 
recognized human weakness through suggestion may be 
a good way to keep the couch filled to the limit. 

Home decoration today follows well defined behavior 
patterns and the practicing decorator can quickly size-up 
the social and economic level of his prospective client 
after a quick glance at her home furnishings. Pre- 
occupation with this larger envelope of human personal- 
ity has never before been so important in establishing 
either a recognizable frame of reference to friends whose 
feelings of insecurity are lulled by an accepted conven- 
tion of decor, or to define certain social aspirations and 
a visible expression of financial status through insistant 
and clamorous furnishings. They are intended to stupefy 
through opulence. Certain rising groups of the social 
cachet demand the services of a decorator as a means 
of announcing arrival at this desired economic level. 
The concern of these clients often has less relation to the 
normal function of homemaking than to vicious social 
competition and rivalry. 

Overlooking for the moment the neurotic connotations 
of Money, let us examine the social conditions which 
have created the background of home furnishings in our 
time and given rise to the professional decorator. 

When the Morgans, the Wideners, the Fricks and the 
Carnegies had their fling, they engaged prominent and 
social architects to recreate the Chateau-at-Home, and 
incidently to suggest the princely state they wished to 
emulate. It is true that they spent a lot of Money doing 
it and they gutted cellars and attics of Europe to sur- 
round themselves with pseudo-royal trappings. They are 
about as far from today’s homemaker as the Dodo from 
the ubiquitous English sparrow. 

The great estates have been broken up for subdivisions 
and real estate speculators’ developments. Where there 


was one Widener there are five thousand homemakers 


swarming over the same ground. Town houses are gone 
and giant apartments have been broken up and coopera- 
tized. It’s a lucky couple that can find an apartment 
made over from old maid’s rooms and chauffeur’s quar- 
ters. Many of these residential areas have disappeared 
altogether with the boom for office space as Business has 
invaded the old select zones. 


More Homes Sweet Homes 

Last year according to the U. S. Department of Com- 
merce, Bureau. of Census, household formations in the 
United States were up 895,000 units between April Ist, 
1954 and April 1st, 1955, including farm and non-farm 
formations. No wonder the furniture business has been 
good! But what is behind these glowing figures? In 
many cases there are women totally unprepared to engage 
in the business of exposing their symbol. You can’t 
blame them altogether. While winning a mate most 
women don’t give much thought to decoration other than 
to the items that make up their wardrobe and the seduc- 
tion they can be made to indicate. The same goes for 
the male who exhibits whatever prowess he may possess, 
never dreaming of the denouement suggested by Dr. 
Sapirstein after the knot is tied. 

Suddenly a vivid interest arises in most women con- 
cerning the appearance of the Nest. How vivid this image 
becomes is conditioned largely by financial considera- 
tions. As pointed out above, the great Moguls are dead 
but the precedent they set in purchasing professional 
advice in the building and furnishings of their homes is 
not. More and more women find the services of the pro- 
fessional decorators available to them through the depart- 
ment, furniture and specialty stores, or even through the 
columns of decorating advice offered them by home- 
furnishings publications. Great publishing enterprises 
concentrate on offering examples and ideas for home 
furnishings. They are graded to appeal to several eco- 
nomic levels. They run the gamut from specialties such 
as antiques collecting to the myriad do-it-yourself man- 
uals. How does this affect the Doctor’s prospective 
patient? She’s more likely to collapse of a surfeit of 
ideas than from starvation. While the relentless prof- 
fering of ideas in print and through visual media has 
often originated through altruistic motives on the part 
of editors, publishers as producers, the education they 
offer to average taste is often beyond the previous ca- 
pacity for the homemaker to absorb, and the confusion 
and conflicts start. 


Many women then, and wisely, consult a professional 


decorator—some desperately—some with awareness. The 
decorators, as a professional group have grown in answer 
to a need, as have the professional medico, architect, 

engineer and psychiatrist. 
The American Medical Association was organized in 
1847 with the aim of removing the stigma of the quack 
Continued on page 70 
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from the medicineman and closing the door on implica- 
tions of an unclean past. The Age of Science has now 
established the Doctor as a godlike figure beyond re- 
proach, while he continues to experiment on human 
beings with new chemical combinations with reckless 
abandon. Behind him loom the pharmaceutical giants. 
In 1953 there were sales of drugs of One Billion Eight 
Hundred Million Dollars according to an estimate made 
by Chemical Week. In New York City the most recent 
survey in 1950 showed a doctor population of 12,406 
ministering to real and imagined ills. Among these are 
psychiatrists who have been having trouble getting 
organized on their own, although they now have an 
accepted independent organization. 

Around the same time the medical men were establish- 
ing themselves as a professional class, the architects 
organized the American Institute of Architects and 58 
years later obtained legislation requiring licensing for 
professional practice in New York State. Thereupon the 
myths of good living and impeccable taste descended on 
them like Jupiter’s golden rain. And the building indus- 
tries prospered. Last year the Department of Commerce 
reported 1,220,000 residential units started and Thirteen 
and One-Half Billion Dollars spent. 

While they prospered so did our homemaker. Through 
increased economic security and the prosperity of the 
last fifteen years more women venture into realms once 
held sacred to the esthete and the tycoon. The shadowy 
areas of Art and Taste have been invaded, bowdlerized 
and brightened up. It’s not so scary any more and more 
people are getting into it. When they do they look for 
advice just as most women consult a gynecologist when 
they think they are pregnant. 

In New York City the Allied Board of Trade lists 
4,700 persons as decorators and the local Chapter of the 
American Institute of Decorators claims 325 of these as 
highly qualified practicing professionals. Behind the 
1500 national A.I.D. members and others who do not 
belong to this organization but who nevertheless service 
a large segment of our population are the industries pro- 
ducing goods for home consumption. In 1954 retail 
home furnishings sales were reported totaling $9,096,- 
000,000. As sales of home furnishings have outstripped 
drugs nine to one, the figure ought to indicate to inquir- 
ing medical men that the services accompanying the 
home furnishings and building industry have grown to 
meet a rising demand and represent Big Business. 
Who's Getting The Treatment 

It is true that many people consulting decorators bring 
their psychic problems with them as they bring their 
handbags and their checkbooks. Their revelations often 
result in sympathetic consideration or harmless amuse- 
ment. But to imply that these professionals are to be 
regarded as misfits and as hostile homosexuals could be 
regarded as the shrill voice of the pot calling the kettle 
black. Widely publicized studies of sexual aberrations 


- 
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conducted with the objectivity beloved of the medical 
man have indicated that the male homosexuals as well as 
“ferociously aggressive females” are found in every walk 
of life and are not restricted to special occupations. 
Psychiatry probably could count as many homosexuals 
per capita member as any other group. Recent conversa- 
tions with an established Park Avenue psychiatrist over 
several weeks was evidence that traumatic experiences 
are not restricted to lay people and that the male often 
has as little preparation for making a wise decision in 
the questions arising in decoration as the frenetic female 
pictured by Dr. Sapirstein. It was a question of who 
was getting the treatment—or therapy as it is called in 
their jargon. The decorator is often baffled by this 
circumlocution and indecision and has the choice to 
apply his convictions aggressively with clients, or, as in 
this instance, politely return the substantial deposits 
already made and call it a day. 

Psychiatrists are supposed to be keenly aware of the 
often thin lines of demarcation between normal and ab- 
normal behavior, and it is astonishing that this “objec- 
tive observer” should castigate a professional group 
without the slightest substantiation of these statements. 
Decorators are hard working individuals who have many 
problems in addition to analyzing the needs and desires 
of their clients. They are coordinating a multitude of 
trades, suppliers and manufacturers to create the very 
homes to which they are supposed to be so hostile. They 
are dealing directly with those men unkindly described 
as paranoid personalities and misfits in their trades. For- 
tunately there are more ways than through psychiatry 
to secure the normal purposes of homemaking: family 
life, children, home interests are the concern of every 
qualified decorator. They also have at their disposal the 
means to put an end to many of the tensions that the 
doctor suggests. They are moreover working on the 
creation of a home atmosphere—a positive expression 
resulting from cooperation between client and decorator 
and often stimulating and gratifying to both. The deco- 
rator often supplies a liberal education free of charge 
to his clients on how to live among the curtains and 
bric-a-brac they supply. 

Dr. Sapirstein’s research appears to have been con- 
ducted solely among his colleagues’ patients, where they 
are dealing with individuals already requiring special 
treatment for neurotic or psychotic tendencies. Only 
actual case histories would reveal the elements influencing 
these individuals, and even then the beneficial results of 
this analysis are still held to be debatable in some in- 
formed medical circles. 

There must be something to be said for the decorators 
who have been driven to the couch attempting to cope 
with the emotional condition of a client who has arrived 
with neuroses in flourishing condition. That we should 
now have to add to our understanding an entirely fic- 
tional repertory of sexual symbolism attached to the 

Continued on page 177 
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LEWIS BUTLER DESIGN — KNOLL CONFERENCE OR DINING TABLE, 


‘ oly 25” high — scaled to a pleasant new, lower proportion evolved from research 
' by the Knoll Planning Unit to create greater feeling of space. From a group of 


Lewis Butler designs notable for their direct use of woods — chair, sofa and tables. 
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Decorating unlimited—in rayon 


At the window: All rayon sheer “Sequoia,” from F. Schumacher & Co. 
° All rayon random texture “Hoplite” from Jofa, Inc. 
and count on finding fresh elegance in every one. Rayon adds fp the vase, clockwise: Rayon and cotton ribbed “Dearborn Cloth” 
beauty to sheers—and makes the deep textures pliant and easy from Jofa, Inc. All rayon textured check “Fanfare” from Shulman 

¢ 5 i . von Fabrics, Inc. Rayon, cotton, wool, metallic sheer No. 39554 from 
E. C. Carter & Son, Inc. Rayon and cotton tweed “Vernet” from 
Brunschwig & Fils. 
range, and greatest combination of style and value. Carpet: 90% rayon, 10% nylon “Fontainebleu” by E. T. Barwick Mills, 


Look to rayon weaves for the widest choice of decorative fabrics, 


to work with. In carpets, rayon is good news, with its great color 


Rayon —at-home with the best designs 


For further information write to American Rayon Institute, Inc., 350 Fifth Avenue, New York 1, N. Y. 


INTERIOR DESIGN NOVEMBER 1955 





= 





MODE hi EEE 


the ultimate reflection of 


quality, craftsmanship 





Bele Mo blah eebbet_-Aobel-mane— hia —e 
CRESCENDO sofas create 
) Ol a i — a oth ab elo oh a> ae) & 
aid — 3 ange ©) as Lolo me elelole m 

send 25¢ for descriptive brochure 


erwin-lambeth, dept. T-11 


thomasville, north carolina 











Bat ° 
«. 
- 
¥ ae, 
oe r Fad 
CC? § p . 
4 a 
% 
er 7 
es ¢ > o 
i eas ee 
: 
1 
P - 


TOM MALL 
e: | thomasville, north carolina 


136 e. 40th streef, new york, new york 


| a merchandise mart, chicago, illinois 


nah 


eet se) 


oe 





4 








Look for your brightest resources at a new 


address—the spectacular Decorators Mart, recently 


opened to serve the discriminating decorator. 
These luminaries in the home furnishings heavens 
have created showrooms of shining distinction. 
In them you will find exhilarating new ideas in 
decor, fascinating products, quality without peer. 
An ever-expanding galaxy of occupants assures 
the likelihood that the Decorators Mart will 

soon become your one-stop address 

when only the best will do. 


CHARTER TENANTS: 
BRUNOVAN, INC. 
ARUNDELL CLARKE 
FRANK KAY 
KENT OF GRAND RAPIDS 
P. NATHAN SONS, INC. 
OXFORD, LTD 
PARSONS SCHOOL OF DESIGN 
WOOD & HOGAN, INC. 


oe This symbol identifies sources of the highest caliber, 


It is your assurance of matchless quality. 


THE DECORATORS MART 


425 EAST 53rd STREET, NEW YORK 
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PARSONS SCHOOL OF DESIGN 


In a few months Parsons School of Design will celebrate the 60th 
anniversary of its founding. This issue is planned as a salute to the 
unique contribution that this school has made—not only directly to 
the interior designing profession and the homefurnishing industry, 
but also to American culture. 

The alumnae of Parsons School of Design constitutes a cross section 
of who’s who in the field of interior design, fashion and the graphic 
arts. As this magazine is preoccupied solely with the subject of interior 
design and decoration, the major part of the issue will be devoted to 
the interior design phase of the school. 

The school evolved from the New York School of Art, which was a 
school of painting founded in 1896 by the well-known American painter, 
William Merritt Chase. The influence of Frank Alvah Parsons began 
in 1904 when he became associated with the school. In 1909 the school 
was reincorporated as the New York School of Fine and Applied Art, 
and continued as such until 1941, when the name was changed to Par- 
sons School af Design in honor of Mr. Parsons who died in 1930. 

In 1904 when Frank Alvah Parsons became associated with the 
school he inaugurated courses in design, theory of color, costume and 
advertising design and, of great importance to this profession, the first 
course in interior decoration to be offered in any American art school. 
Historically, this was the beginning of what we know today as a very 
important professional group, the interior designing profession, with 
its roots now deeply implanted in the fabric of our cultural and eco- 
nomic life. 

I consider it an unusual privilege to be able to devote this issue of 
INTERIOR DESIGN to a salute to this great school and its illustrious 
alumnae on the 60th anniversary of its founding. My only regret is the 
inadequacy of a single issue tu present the full impact of the great 
contribution that the school and its alumnae have made, not only in 
the field of interior design but in the allied fields of fashion, product 
design, and the graphic arts. 
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Parsons School Today 


By Pierre Bédard 


Sixty years in the light of educational institutions 
which have endured for centuries is indeed a brief space 
of time; and it is doubtful whether such institutions even 
marked the occasion of the sixtieth anniversary of their 
foundation. But the sixtieth anniversary of such a school 
as Parsons School of Design is an event that cannot pass 
unnoticed. During the past sixty years, schools of design 
have burgeoned and withered. Today Parsons is in full 
blossom, vigorous and still growing, acclimatizing itself 
to an America which is not quite the same America of 
sixty years ago. 

In the course of the last half century, the United States 


78 


Pierre Bédard, A.B., L.L.D., Litt. D., President 








has been through two world wars, an economic and social 
revolution, and is now in the midst of a cultural evolution 
and at the beginning of the atomic age. The population 
of the country has more than doubled. The past sixty 
years have witnessed the growth of industry to such 
unforeseen magnitude that today we must recognize that 
we live in an industrial society. 

What has been the source of the vitality of a school 
like Parsons? Undoubtedly its reputation stemming from 
the success in the various fields of design of its dis- 
tinguished alumni. But an institution cannot survive on 
its reputation alone. Laurels are an uneasy seat. Only 
the insensible and pachydermatous can rest on them con- 
tentedly. Rather I think that the viability of Parsons is 
due to the philosophy of its founders, those two great 
Americans whose memory we honor today and has for- 
ever remained fresh within the walls of this school. 

Sixty years ago, William Merritt Chase, the painter 
whose works all know for having seen them in the mu- 
seums through the country, founded a school of paint- 
ing in New York. He became interested in the teach- 
ings of Frank Alvah Parsons who was at that time at 
Teachers College of Columbia University. Mr. Parsons 
was advocating what is perhaps less startling to us today 
and that is that art can be expressed in the necessities as 
well as the luxuries of life. 

It was thus that a strong philosophy, not a new one for 
it was the philosophy of the great designers of old, sprang 
from the happy union of these two men who joined 
forces to organize a program for the training and edu- 
cation of the artist-designer. This philosophy that guides 
the School today as it did then is that the artist-designer 
must be able to express himself not only visually but by 
the written and spoken word as well. Never has it been 
more important for the artist-designer to be able to do 
so than at present when in our industrial society the role 
of the artist-designer is greater than ever. 

There are those who are living today who remember 
the early days of the New York School of Art (later to 
be known as the New York School of Fine and Applied 
Art, and now Parsons School of Design). I have had 
the agreeable privilege of meeting some of the older 
graduates and of talking with them about those excit- 
ing days when Chase and Parsons taught in the School 
and such names as George Bellows, William Glackens, 
Robert Henri, and George Luks were associated with the 
School either as instructors or students. We salute the 
former students of the past whose memory we cherish 
as well as the alumni who in our country and other 
countries are today carrying on the traditions of their 
predecessors, 
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Salute to 


Parsons School of Design 


@ I believe that the quality of harmonious relationship exist- 
ing between colors and forms, or between the parts and the 
whole, or between the worker and his material, in any field 
of labor, constitutes Art. For Art to appear in the works 
of man, or for him to appreciate its presence, it must be 
there as a working element in both his conscious and un- 
conscious life. It must be the cause, and not the effect, 
of harmonious living and work.—Frank Alvah Parsons 


Editor’s Note: Because sixty years of work in terms of 
man-hours and work-days represent a long-sustained ef- 
fort, INTERIOR DESIGN presents this salute to Parsons 
School of Design, which next year celebrates its sixtieth 
anniversary. This special issue is also devoted to the 
School in order to reflect the unique contribution that 
has been made to the Arts by Parsons School of Design 
—particularly in interior design—during its sixty years 


of existence. 


It was in 1896 that a small group of progressives 
headed by William Merritt Chase, well-known American 
artist, seceded from the Art Students League of New 
York and founded a school of painting known as the 
Chase School of Art. This school had for its aim the de- 
velopment of painting along lines less traditional, but 
freer, more dramatic, more individual and more prac- 
tical. To broaden and make more permanent its activ- 
ities, the Chase School was in 1902 incorporated under 
the name of the New York School of Art; and by 1904 
the school’s national “design movement” had begun to 
take form, and Frank Alvah Parsons (then associated 
with Teachers College, Columbia University) was se- 
lected by Chase to inaugurate courses in the new school 
in theory of color and normal training. 

Earlier in 1904 Parsons had also been selected by Wil- 
liam Sloane Coffin, director of the West Side Y.M.C.A., 
and later the director of the Metropolitan Museum of Art, 
to head a class in home-furnishing and interior decora- 
tion, most of the pupils being employed by W & J Sloane 
department store. 

Charles E. Schouten, today head of a floorcoverings 
firm in Boston, recalls the first session of this class as 
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Frank Alvah Parsons 
1863 - 1930 


follows: “Our instructor [Parsons] opened the class with 
a quotation from Emerson, ‘Art is the joy of living.’ 
Then, as in present-day kindergarten classes, we were 
handed bits of colored papers from which to assemble 
primary and binary colors. Indeed some of the pupils 
absorbed too well their knowledge of color, as after- 
ward I overheard one of the Sloane salesmen tell-a cus- 
tomer that a rug which he was displaying was wonderful 
because it had all the primary colors! In time this 
class expanded with pupils from the wholesale fabric 
houses, also some designers and a few decorators. 
“Frank Alvah Parsons was an inspired and enthusi- 
astic teacher with vivid personality. However I believe 
he developed along with the class, as it was entirely new 
—even for him—so that he had to do quite a bit of re- 
search in order to keep ahead of his pupils. Most valu- 
able in this respect was his introduction of new words 
into our vocabularies appertaining to color. And it was 
he who introduced to the class Professor Hamlin, of 
Columbia University, who lectured on form and histori- 
William Sloane Coffin’s 


high social connections made it possible for the class to 


cal periods in architecture. 


inspect the homes and art collections of some of the lead- 
ing figures of the day, including those of Henry Frick 
and Senator Clark, of Montana.” 

By 1906 the New York School of Art had assumed a 
national leadership by the inauguration of the courses 
in theory of color and normal training with reference 
to the larger aspects of industrial art teaching. But this 
was only the first progressive step toward realizing the 
ideal of the present school. That same year Parsons 
founded a course in interior decoration with five stu- 
dents attending, the first practical professional course 
inaugurated by any art school in America. 


Continued on page 87 
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William McDougall Odom 
1886 - 1942 


No one influenced the national taste—particularly in 
interior design—more than William McDougall Odom, 
who, in establishing the truth that art should be expressed 
in the necessities as well as the luxuries, set a higher 
standard in the various phases of art. Hardly an interior 
designer of any consequence active today but at some 
time fell under his spell. 

The beauty of balance was the foundation of his de- 
signing philosophy, and his legacy was a nice discrimi- 
nation which served to elevate the entire standards of 
interior design in our time. One had only to view an 
interior by him to ascertain the quality and the measure 
of the man: he was a perfectionist, and therefore intol- 
erant of mediocrity, being sensitive to the beauties of 
color, texture and form. To him bareness of space was 
preferable to filling it with second-rate objects; and he 
applied a keen knowledge of architecture to the rooms 
he designed, arranging the elements in each to each other 
with such unerring taste that they could be used as a 
working textbook for interior design. 

William Odom was born in Columbus, Georgia. His 
father was a cotton planter of English descent, and his 
mother was American of Italian extraction. His one 
great book, History of Italian Furniture in two volumes, 
remains the definitive work on the subject. 

He studied interior decoration at the school founded 
by Frank Alvah Parsons, being graduated in 1908 and re- 
turning a year later to teach. In 1930 he opened the 
Paris ateliers of the school, and he lived in France until 
1939 before retiring to his house in Regent’s Park, Lon- 
don. In 1930 he was elected president of Parsons School 
of Design, holding the position until his death. 


Salute to Parsons... 





Van Day Truex 1904- 


The career of Van Day Truex, artist and teacher, rep- 
resents untiring zeal and service. Endowed with discern- 
ing taste, a buoyant personality and an enthusiasm for 
art, Truex is singularly fitted to spread the message of 
beauty as it is brought down into everyday life within the 
comprehension of Americans with an instinctive desire 
to live amid pleasant surroundings. 

Born in Delphos, Kansas, he received a typical Ameri- 
can education, ending at State Teachers College, Oshkosh, 
Wisconsin in 1922, before entering Parsons School of 
Design the following year. He became the director of 
the Paris atelier of the School in 1925 and held the office 
until 1939. In 1940 he was made vice-president of the 
Parsons School, becoming president two years later. In 
this institution of education Truex furthered the envi- 
able record of the enduring monument inaugurated by 
Frank Alvah Parsons. 

His entire career has been dedicated to the idea that 
“it takes a lot of knowing—and the addition of a new 
note or treatment given something already existing—to 
get the best out of things.” And in choosing a decorative 
scheme for a room, he declares that “success depends 
not so much on a flash of inspiration as on a thorough 
knowledge of the fundamentals of line, mass, color and 


materials, and the ability to apply the knowledge.” 

Paintings and drawings by Truex have been exhibited 
at various times at Wildenstein & Co., also at Carstairs 
Gallery. For his work in education in France, he has 
been honored with the decoration of Chevalier in the Na- 
tional Order, Legion of Honor. 

















romances hm eB 9. 


Mildred Irby, A.1.D., entered Parsons 
School of Design after hearing a lecture 
given by Frank Alvah Parsons at the 
Ward Beimont School of Music in Nash- 
ville, where she was a student of piano, 
and has been associated with the school 
almost continuously since that time. While 
still a student, she taught first year Interior 
Design, and when she was graduated in 
1922 she was among the first group of 
students to go abroad with Parsons and 
William Odom. Dan Cooper was one of her 
first students, and others include such out- 
standing interior designers as William 


Pahlmann and Virginia Conner Dick. She 
recalls Parsons as a man who could carry 
his students along with his tremendous en- 
thusiasm. He was “completely impatient of 
everything ugly and felt that whatever a 
student created must have beauty.” He 
looked upon each student as an individual 
who should be “custom trained” even 
though the classes were large. William 
Odom was one of the great influences in 
her life. “Parsons taught me how to teach. 
Odom taught me the path to follow in the 
pursuit of beauty.” In 1924 she was granted 
a BS degree from New York University 
where she had been taking courses in the 
afternoon and evening. This established an 
affiliation which continues today whereby 
students at Parsons earn their academic 
degrees by completing prescribed courses 
at New York University. In 1927, she was 
appointed to take charge of the Interior 
Design Department of the Paris School 
following the pattern established there by 
Grace Fakes. She remained there until 
1934 when she returned to America and 
established a career as one of our leading 
interior designers. She has never, however, 
severed her official relationship with Par- 
sons and continues today as a lecturer and 
visiting critic. The two examples of her 
work shown here eloquently express her 
philosophy that in the ideal interior “ele- 
gance is a finish and a quintessence.” 





William Pahlmann, A.1.D., interior 
and industrial designer, color and lighting 
expert, founded his own firm in 1946 
having attended the New York and Paris 
Schools of Parsons. Noted as a designer 
of successful stores, he created interiors 
for Henry Morgan & Co. Ltd. in Montreal 
and Toronto and recently completed the 
John Wanamaker Cross County Store in 
Westchester County, N. Y. He is respon- 
sible for the interiors of numerous Bonwit 
Teller stores throughout the country, is 
currently working on their store in Man- 
hasset, Long Island. A specialist in hotels 
and clubs, he designed many of the public 
rooms of the Columbus Hotel in Miami and 
is now producing fourteen “Executive and 
Glamour Suites” for the hotel. Mr. Pahl- 
mann is equally well known for the home 
interiors he has designed in many parts 
of the United States, Cuba, The Domini- 
can Republic and Brazil and has just com- 























pleted a large country house for Billy 
Rose. He is also active as a designer of 
furniture, fabrics, floor coverings and bed- 
spreads, and serves as a consultant to 
various firms in the decorative trades. He 
originated mobile furniture and has a 
number of other innovations to his credit. 
In popular demand as a lecturer, com- 
mentator and critic, he appears consistently 
on radio and television shows and twice 
annually he reports the Chicago Furniture 
Market for Dave Garroway on “Today.” 
Former President and Chairman of the 
Board of the New York Chapter of the 
American Institute of Decorators, he has 
been prominently associated with the 
affairs of the national organization. His 
first book The Pahlmann Book of Interior 
Design was published in October. The 
living room of a small contemporary coun- 
try house shown here features furniture of 
his design. 
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Reginald Styers, A.1.D., a graduate of 
Parsons Paris School in 1929, was head 
of the Decorating Department of Miller & 
Rhoads in Richmond until the war. He has 
been associated with W. & J. Sloan, planned 
model rooms for the B. Altman Style Bureau, 
and was in charge of the Decorating Depart- 
ing of Gump’s, Honolulu. He now has his 
own Interior Design firm, is retained by a 
number of furniture manufacturers for styling, 
creates settings for national advertising, plans 
and contracts for showroom display in the 
High Point Markets in addition to residential 
and contract design. He appears on television 
shows and is a speaker on “Fashions in In- 
teriors.” The room setting shown was created 
as an advertisement for Dallas Furniture and 
Duratex Fabrics made with DuPont nylon. 














Zelina C. Brunschwig taught in private 
schools in New York and studied design at 
Columbia University with Grace Cornell be- 
fore attending Parsons in 1927. For twelve 
years she was associated with the decorating 
firm of McMillen, Inc. When her husband, 
Colonel Roger Brunschwig, joined General de 
Gaulle and went to England during the war, 
she devoted her career to the firm of Brun- 
schwig & Fils, as stylist in charge of design- 
ing and taking charge of the firm during the 
five years of her husband’s absence. In 1951 
the French Government awarded her the 
Legion of Honor for her activities on behalf 
of the Fighting French War Reliefs and her 
contribution to the “rayonnement du gout 
francais aux Etats-Unis.” 






























Bertha Schaefer, A.1.D., has initiated 
a number of “firsts” since she left Parsons 
and opened an office on 57th Street in 1924. 
Among these were the first decorative show- 
ing of Regency in 1928 at the Antiques’ 
Exhibition, and the first domestic applica- 
tion of fluorescent lighting in 1939. Her 
work in interior design includes residential 
interiors, hotel lobbies and restaurants, 
exhibition rooms for the National Home- 
furnishings Show and “Paris in New York.” 
In celebration of Edison’s birthday in 1953, 
she designed a bathroom for General Elec- 
tric which presented new developments in 
lighting. Her furniture designs for M. 
Singer & Sons were introduced in 1951, and 
from this group a nest of tables was select- 
ed for “Good Design.” In 1944 she opened 





Richard F. Greiwe returned to his na- 
tive Cincinnati after being graduated from 
Parsons to join the firm of Greiwe, Inc., 
one of the largest decorating establishments 
in the Middle West specializing in resi- 


dential and contract work. 





the Bertha Schaefer Gallery of contempo- 
rary art and has presented exhibitions of 
such artists as Balcomb Greene, Cameron 
Booth, Kenneth Armitage, Jules Struppeck 
and many others. “The Modern House 
Comes Alive,” an exhibition she conceived 
in model form of architects’ advanced de- 
signs, demonstrated her ability to integrate 
architecture and interior design with sculp- 
ture, paintings and ceramics. It was shown 
in museums and universities throughout 
the country and is now in the Cornell 
University collection. She has made numer- 
ous talks on lighting, color, interior design 
and the Fine Arts in schools and museums. 
To represent Miss Schaeffer’s work, we 
selected a charming room designed for 
the National Homefurnishings Show. 


























































































D. Kenneth Young, class of 1933, at- 
tended Parsons New York, Paris and Italy 
schools. He worked for a time with Katzen- 
bach & Warren as head of their Design 
Studio, later joined B. Altman & Company's 
Decorating Department and was head of their 
Home Furnishing Style Bureau. During the 
war he was with the Monuments and Fine Arts 
Commission for the South of France and 
after the war was stylist for Cohn-Hall-Marx 
woven fabrics. He is currently Decorating 
Editor of House Beautiful Magazine. In the 
foyer shown here, Mr. Young designed the 
architecture and furniture. 
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Marfield J. Lammers, affiliated with 
Lucy Drage, Inc. of Kansas City, was gradu- 
ated from Parsons in 1948 and joined the 
first post-war class at the Paris school, re- 
turning here to work with Levoy, Inc. in 
Minneapolis and the decorating staff of the 
R. H. Macy Kansas City store. 











A 


John Bachstein attended Whitman College 
in Walla Walla, Washington before entering 
Parsons, was a decorating editor at Living for 
Young Homemakers for three and a half 
years. In 1949 he formed a partnership with 
Joseph Freitag, also a former Parsons 
student, who received his previous training at 
Georgia School of Technology, Georgetown 
University and New York University. As the 
firm of Bachstein and Freitag, they work in 
architectural and interior designing of homes, 
offices, showrooms and displays as well as 
furniture design. 


Virginia Conner Dick, A.1.D., attended 
the Cleveland School of Art, the University 
of Akron before she was graduated from 
Parson Paris School. She has independently 
designed fabrics, wallpaper and interiors, and 
under the name of Virginia Conner, Inc. de- 
signed residential and industrial interiors, 
later specializing in industrial design under 
the name of Virginia Conner Dick. The view 
here is of the executive offices and showrooms 


ef Vanity Fair Mills, Inc., in New York. 
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SALUTE, continued from page 79 

In 1907 Chase retired, and the following year the 
school was reorganized by Parsons, who founded a 
totally new school, the New York School of Fine and 
Applied Art, in New York City. Susan F, Bissell was 
the school’s first secretary and treasurer, and served 
many years in that office. She was succeeded by Caro- 
line Lanterman, associated with the school until 1937. 


The summer session of the school was held in 1913, an 
integral part of the Commonwealth Colony at Bocthbay 
Harbor, Maine, and that same year evening sessions in 
life drawing, poster advertising and costume design were 
inaugurated at the New York School, “calculated to fur- 
nish instruction to the many young men and women em- 
ployed in the various art trades by day, who desire to 
find instruction of a type that will not only add pleasure 
to their work, but will at the same time increase their 
earning capacity, at very reasonable rates so that it will 
come within the reach of all who are interested.” 

From its inception the school was incorporated under 
the Board of Regents of the State of New York. The 
school was also the first in the United States to organize 
the various departments of interior architecture and dec- 
oration, costume and stage design, and graphic adver- 
tising for practical professional training, and it has ever 
been foremost in setting new and higher standards in 
harmony with the best and most progressive ideals. The 
courses offered were designed to provide both discipline 
of cultural background and the necessary training in 
professional techniques. 

The summer sessions were planned from the first to 
present in abridged form the newest developments in the 
work of the school from the various departments. In 
1915 summer sessions were held at Belle Terre, on the 
North Shore of Long Island, and a suburb of Port Jeffer- 
son. Joseph B. Platt, Grace Fakes and William M. Odom 
were members of the faculty. 

The year before, the School bulletin had the following 
to say for the aims of the School: 

“The school is founded on the firm conviction that 
there is a sane balance between the academic viewpoints 
of twenty-five years ago and the reactionary modern ob- 
session that all art must be instantaneously turned into 
a money value. It recognizes the truth that the art 
quality if present in the consciousness of man, must be 
expressed in all his activities, and that the expression of 
art in any practical field is assured when this condition 
exists. It is the determined policy of the school to at- 
tempt to furnish stimulus, encouragement and the facts 
of technique to students of painting and sculpture, and 
at the same time to meet efficiently the increased demand 
for the more artistic expression in every form of man’s 
rational activities. Industry is the nation’s life, and in- 
dustrial art is the cornerstone of the nation’s art.” 

For the course in “interior architecture and decora- 
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tion,” there was the following item: “Professional train- 
ing in ‘Interior Decoration’ [then a relatively new word, 
and therefore put within quotation marks] like that in 
architecture has become a national necessity. No longer 
can cultured persons be led to accept unrelated furnish- 
ings, bad in color, pattern and form, whose only merit 
is their antiquity, their cost or their display power. The 
public demands a knowledge of what is right, appropri- 
ate and in good taste, with the power to apply this 
knowledge in the selection and arrangement of the fur- 
nishings in the modern home.” 

As early as 1915 the school bulletin stated that “the 
school has been founded on the firm conviction that 
there is an inseparable relation between man and his 
works; that out of his works his environment is created; 
that environment is ever poweriul in molding man and 
that the art quality is an essential element to every man’s 
full realization of happiness and efficiency.” It was this 
early recognition of basic precepts in the teaching of art 
that formed a unique course of instruction that remains 
today a valuable element in both character building and 
art instruction, as well as in the development of good 
taste. 

The summer of 1917 marked the first summer session 
of the school’s studies in New York City. And that year 
Miriam Smyth, today of the firm of Smyth, Urquhart & 
Marckwald, was made assistant director of the depart- 
ment of architecture and interior decoration, with Wil- 
liam M. Odom, director. It was that year also that Elsie 
de Wolfe first was named a member of the school’s ad- 
visory board, with Elsie Cobb Wilson and Alice Swift, 
all notable names in the field of interior design. Lady 
Duff Gordon, known in the world of fashion as Lucile, 
was also listed on the advisory board. 

Then came America’s participation in World War I. 

In a special announcement made in the school’s bulle- 
tin for 1918, Parsons had the following to say: “Our 
country at war does not mean that the legitimate and 
essential activities of our people are to cease to exist 
or to come to perform their necessary functions. It 
means, on the contrary, that we are to pursue these ac- 
tivities with a clearer vision, a new vigor and with a 
double purpose in mind. First . . . we should direct 
our intelligence to a speedy winning of the war. Sec- 
ond, we should adequately prepare our people for greater 
efficiency in solving the broader problem of life after the 
war is ended . . . Art education is an industrial necessity. 
As we are to take our place among the leading industrial 
nations of the world, we must prepare our American de- 
signers to create from natural resources our own en- 
vironment as well as many essentials for the countries 
of Europe and South America. 

“This means, first, the immediate fitting of teachers 
qualified intelligently to conduct this training; and, sec- 
ond, renewed efforts to equip professional workers in 


every field of art industry.” Continued on page 93 
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Loy Sigmon was graduated from Parsons 
in 1949 and received the Elsie deWolf 
traveling scholarship for five months study 
abroad. He joined the staff of Ellis Stone 
in North Carolina in 1950 as head of the 
Decorating Department and left to open 
Maiden Fabrics, Inc. as manager and decora- 
tor. In 1954 he opened his own studio in 
Newton, North Carolina. 





Margaret D. Nelson, A.I.D., a scholar- 
ship graduate of Parsons, worked first with 
the decorating firm of Diane Tate and Marion 
Hall, Inc., later joined Dunphy and Hutchins. 
She was hcnd of the Decorating Department 
of Neiman-Marcus in Dallas before returning 
to New York to join Lord & Taylor. With this 
broad experience, she turned to free-lancing 
as a decorator and designer-stylist for manu- 
facturers of rugs, fabrics, furniture and china. 


Raymond D. Schlichenmaier was grad- 
uated in 1953 from Parsons New York and 
Paris Schools. A Junior Member of the A.1.D., 
associated with Mildred English, Inc. of San 
Antonio, Texas, he has completed homes in 
San Antonio and Corpus Christi and is pres- 
ently designing a Lounge for a Girls’ Dormi- 


tory at A & I College. 


She is presently retained as stylisi-designer 
by Shulman Fabrics and North American 
Lace Company. Her other accounts include 
Pande Cameron rugs, Charak Furniture and 
Calloway Mills. Miss Nelson is past president 
of the National Home Fashions League, Inc. 












































Glenn U. Boyles was graduated from the 
Carnegie Institute of Technology in 1932, 
spent his Post-Graduate year in Paris on the 
Frank Alvah Parsons Scholarship, and was 
asked to stay on in Europe to teach in Paris 
and Italy. In 1939, he returned to New York 
as the head of the Decorating Department of 
the Parsons School of Design. During the 
40’s he was associated with Joseph B. Platt, 
Dan Cooper, Good Housekeeping Magazine. 
Since then, until a few months ago, he was 
head of the Design Department at Dorothy 
Draper, Inc. At present he is associated with 
the firm of Jac Lessman. Mr. Boyles designed 
the murals in the dining room at the Green- 
brier Hotel which was styled and decorated 
by Dorothy Draper, Inc. 


F. Rose Barr, A.1.D., was graduated from 
Parsons Paris School in 1923. Her first posi- 
tion in New York was with another Parsons 
graduate, Bertha Schaefer, was later associa- 
ted with McMillen, Inc. During the war she 
worked with the F.B.I. in Washington and 
since 1946 has been with the Interior Deco- 
rating Department of Marshall Field & Co. 
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Theodore Weiss, a graduate in the class 
of 1952, is currently self employed as a de- 
signer of commercial and residential interiors. 


He also conducts lecture and studio groups in 
Interior Decoration at Rutgers University 


Extension Division. 






















Leonard Haber, A.1.D., has an interest- 
ing background behind his accomplishments 
as an Industrial, Architectural, Institutional 
and Residential designer. He was graduated 
from Parsons Paris Ateliers and Italian Re- 
search School in 1931, from Yale University 
in 1936, was associated with William and 
Mary College, Williamsburg, Va. as Assistant 
Professor of Fine Arts and later with the 
Military Intelligence Division, Office of the 
Chief of Engineers, AUS and now operates his 
own business firm under the name Leonard 
Haber, Designer. He also designs and exe- 
cutes murals in engraved Lacquer, Marquetry, 
resinous and acqueous mediums. 





Jane Christian Reisler 
class of students to attend the 


first 


was among the 


School, later became an assistant to William 
Odom and taught in both the New York and 
Paris Schools. She was associated with Mc- 
Millen, Inc. for several years before establish- 
ing her own business. Jane Christian is the 
name under which she continues to work 
professionally. 
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J. Orton Buck, Jr., A.1.D., Class ot 1934, 
started his career with the Shaw Furniture 
Company. For five years he did residential 
decorating in Baltimore and Washington, and 
returned to New York in 1938 to work with 
William Pahlmann at Lord and Taylor. After 
serving in the War, he joined R. H. Macy’s 
Architectural Department as designer and 
colorist, and since 1948 has been associated 
with Bloomingdale Brothers in New York as 
Assistant Director of Store Design and has 
worked on such projects as the Green Room 
Dress Salon shown here from their New 
Rochelle store. 


i 
Zelma Walker Rothwell, A.1.D., deco- 
rator designer and color consultant with the 
Contract Division of the Robert Simpson Com- 
pany Ltd. in Toronto was graduated from 
Parsons in 1944 and achieved professional 
recognition as Senior decorator with the De- 
partment of Interior Decoration at Lord & 
Taylor, New York and as Supervisor of the 
Educational Extension work for the Art Gal- 
lery of Toronto. She has worked on such con- 
tract projects as the United Church of Can- 
ada’s chapel, school and women’s residence, 
Household Finance Corporation’s six story 
building and the Canadian National Institute 


For The Blind. 
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C. Eugene Stephenson, A. 1, D. attended William and 
Mary College prior to entering Parsons, was graduated from 
the Paris School in 1927. For four years he worked with 
Joseph B. Platt on the Delineator Magazine and did free 
lance design and styling for home furnishings accounts. In 
1931 he joined Congoleum-Nairn as director of their Bureau 
of Interior Decoration, designed their showrooms and origi- 
nated the format for their traveling displays which has since 
been widely copied. He was also instrumental in their cre- 
ating the first hard surface spatter floor. During his fourteen 
years with Congoleum-Nairn, he also did free lance design 





for private accounts such as Para Manufacturing Company 
and R. D. Werner Plastic Mouldings and others. In 1945 he 
formed his own business and has since been consultant de- 
signer to many firms in home furnishings—wallpapers, fur- 


















niture, lighting, accessories and paint. He has designed the 
interiors of homes throughout the country. Different phases 
of his work are illustrated here by an interior of a bedroom 
which combines antiques and custom furniture of his own 
design, one of a group of “room corners” designed for the 
Upholstery Leather Group’s Leather in Decoration Shows 
utilizing special lighting and uses of leather, and the entrance 
view of a national showroom designed for Hightstown Rug 
Company. His new book “How to Decorate and Light Your 
Home,” written in collaboration with E. W. Commery, is 
being published this month and offers an entirely new ap- 
proach to interior design. Mr. Stephenson is a member of 
Parsons Board of Trustees and is the first graduate to have 
been elected National President of the A.LD. 
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Of the course in interior architecture and decoration, 
of which William M. Odom was head, the bulletin had 
this to say: “Probably the most important individual ex- 
pression in life is found in the house and other build- 
ings, which furnish not only the physical comforts, but 
the most widely influential artistic ideals. This at once 
establishes interior decoration as a profession and as a 
cultural subject necessary to modern living.” The New 
York School of Fine and Applied Art was the first 
school to attempt this type of service in a course ar- 
ranged in professional and cultural steps in such a way 
that prospective decorators, architects or teachers might 
easily get the essential principles of the subject. 

As an aftermath of World War I there was a general 
readjustment of values, esthetic and otherwise. As for 
the individual art situation, the school bulletin for 1920 
comments as follows: 

“One of the vitally pressing reconstruction problems 
of this country is the manner in which art training shall 
be re-organized and adapted to the new national and in- 
ternational conditions incident to the war and to the new 
era upon which we are already entering. 

“Five years ago we were, as a people, just beginning to 
conceive the true relation of art to life; the importance 
of it in our social and industrial relations, and to formu- 
late a system of training that would have as its aim a 
better taste standard, a more general art knowledge, and 
a consequent industrial expression that should combine 
the art quality with other essential qualities of material 
and techniques in such a way as would make our prod- 
ucts desirable when seen in relation to those of France 
and England. 

“From one point of view, the war interrupted the evo- 
lution of this conception; but from another, it acceler- 
ated it mightily. Through the decrease in our imported 
materials we saw more clearly what we as a_ nation 
lacked. A large number of people, both producers and 
consumers, decided then that our national deficiency in 
this quality should not escape attention and remedy. 

“The Federal Government led the nation in compre- 
hending the power of art in the dissemination of its war 
propaganda; the manufacturers called loudly for trained 
industrial designers; connoisseurs and people of taste 
strove to obtain coveted art treasures (particularly such 
as relate to the interior of a house) from all available 
sources—and all this in the midst of the distractions of 
a war, where every individual American was consumed 
with patriotism. 

“The era of peace hastens and multiplies a thousand- 
fold our problems, our art needs; and, like all other new 
conditions, demands prompt decisive action. 

“The urgent call by the Government for teachers of 
art as it relates to the crafts and to the art professions 
found us unprepared to furnish a sufficient number of 
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thoroughly trained persons. The response was largely 
from teachers who could not well be spared from our 
industrial and public schools, and in many instances 
their training had been superficial or impractical from 
the standpoint of industrial necessity.” 

The bulletin for the summer session of that year pre- 
sented an encouraging report to the nation and gave an 
important reason for a noticeable upturn. 

“Since the eighteenth century, there has never been 
so universal an awakening in the field of social art ex- 
pression and never before has an awakening of such 
proportion taken place so quickly as the one with which 
we are concerned today.” 

But it also posed a problem for consideration which, 
in the years since, has been solved: 

“There are many reasons for this situation, but the 
fact itself rather than its causes is the reason for this 
announcement. People are demanding better things 
while manufacturers are giving them such things as they 
themselves think they should have and the public accept 
the best that is offered, for the time being. That this is 
not wholly satisfactory is, however, proved by the mil- 
lions paid for art materials of every kind that are brought 
here from other lands. 

“*Art for Industry’ is the universal demand of the 
public, the manufacturer, the wholesaler, the retailer and 
the creators or designers of the materials we use. So far 
everyone seems unanimous. 

“The process of art training, the method by which art 
and industry are to be brought together and the fitting 
of teachers who can make this union possible are yet 
to be determined. At the present moment the last of 
these is the most important.” 

Students’ work in interior decoration now reflected a 
growing popularity in the Italian style that was to blos- 
som into the extravagant phases of interior decoration 
that would end in the “great bust” of 1929. One of the 
progressive features of the year’s development within the 
school was the formulation of the Students Self-Govern- 
ment Organization, which had for its general aim the 
arousing and fostering of a more professional attitude 
to the art professions, and a student management of such 
details as attendance, amusement and discipline, which 
would relieve instructors for more concentrated work 
upon actual teaching. It consisted of an executive coun- 
cil of eight members, representing the major departments 
in the school, and an assembly of forty-five members, 
representing the various school classes and divisions. 

The year 1920 is memorable in the annals of the 
school for it marked the establishment of the Paris 
Branch of the School of Architecture and Decoration, in 
“a large and comfortable studio” at 16 Avenue Wagram, 
with William M. Odom, who since 1912 had been closely 
associated with Frank Alvah Parsons, credited as the di- 
rector. In 1928 he appointed Mabel Wilkerson as asso- 

Continued on page 101 













































John Hulse was graduated with a Degree 
in Architecture from Georgia Tech. before 
studying at Parsons School. He worked as an 
Architectural & Decorating Designer in New 
York until 1941 when he entered the service, 
later joined W. E. Browne Decorating Com- 
pany in Atlanta, has been in charge of Macy’s 
Department of Interior Decoration and Corner 
Shop since 1949, 





Edward Czapla_ worked in window display 
designing backgrounds and store interiors for 
the Ernst Kern Company in Detroit, served 
with the Merchant Marines during the War 
and was graduated from Parsons in 1952. He 
then joined the Wallace J. Newton Company 
in Detroit and has since designed numerous 
residential and commercial interiors including 
the executive office of the Cunningham-Limp 
Construction Company shown here 








Mabel L. Burrowes studied Fine Arts and 
Painting in California before attending Par- 
sons, Class of 1940. She operates her own 
studio of Architecture and Interior Design in 
San Francisco. 


Martha Crawford attended 
Vassar College before going 
to Parsons from which she was 
graduated in 1948. She has 
worked for Eleanor Le Maire, 
Amos Parrish and Company 
and Welton Becket and Asso- 
ciates, Architects and Engi- 
neers. She attended Columbia 
School of Architecture for two 
years, is an associate member 
of the New York Chapter of 
American Institute of Archi- 
tects, and a member of the 
Architectural League. The in- 
terior shown here is the Board 
Room for J. P. Stevens Co. 


L. Nelson, Manager of the Decorating De- 
partment of G. Fox & Co. Inc., in Hartford, 
Conn. was graduated from the Paris School in 
1931 and taught for six years in the New York 
School. One of his first interior installations 


was the Governor's Mansion; others have in- 
cluded the New Haven Blue Cross Building 
and the Waverly Inn in Chesire, Conn. His 
department designs several model houses each 
year and last year cooperated with House and 
Garden on their “House of Ideas.” 














Ruth L. Strauss, A.1.D., has been a free 


lance interior designer and color consultant 





for the past twelve years. She has acted as 
color consultant for most of the important 
beauty salons of Glenby Company through- 
out the country. She has written numerous 





articles on decorating and collaborated with 
the architect Samuel Paul on “The Complete 
Book of Home Modernizing.” 





Helen Graham Park, 4A.1.A., A.1.D., 
was graduated with a Bachelor of Architecture 
degree from the University of Washington in 
1926, and two years later from Parsons Paris 
School. After three years with the decorating 
firm of McMillen, Inc. in New York, she went 
to the Orient in 1931, and while there de- 
signed the interiors of Ciro’s (nightclub). 
Broadway Mansions (duplex apartment) and 
several country houses and offices. Since re- 
turning to America in 1939, she has acted as 
Interior Designer and Architect for such com- 
plete alterations as 101 Fifth Avenue, 84 
William Street and 102 Maiden Lane. She is 
presently architectural consultant and interior 
architect for all buildings and residences of 
the American International Underwriters on 


a world-wide basis. 


Parisette Hampar, Class of 1954, re- 
ceived Honorable Mention in both the Eleanor 
Le Maire Bank Design and Hollis Baker 
Furniture Competitions. She was formerly 
associated with Neiman-Marcus Decorating 
Galleries and Buster's Decorating Studio in 
Dallas, is presently with J. Ray Black In- 


teriors in Houston, Texas. 






















William H. Tolerton, now residing at his 
126 acre farm in Virginia, was Director of 
Interior Design at Abbott Art School, Wash- 
ington, D. C. from 1939 to 1942 and Associate 
Professor, Head of the Department of In- 
terior Decoration, Richmond Professional 
Institute of the College of William and Mary, 
1942 to 1953. 


Jay M. Smith, assistant to Margaret Sed- 
wick, Director of the Titche-Goettinger Dec- 
orative Studios in Dallas, was graduated 
from Parsons in May, 1955. 























Samuel J. Sweet, A.1.D., came to Par- 
sons from the University of Colorado and 
received a working scholarship for the Euro- 
pean School. He later worked with Rachel 
Wade in Pittsburgh, for the past eleven years 
with Howard Lorton, Inc., in Denver. 



























































Robert M. Schroyer, graduate of the 
class of 1930, received three scholarships at 
Parsons’s and a fourth from House & Garden 
which sent him to the Paris and Italian Schools 
where he remained as an instructor. In 1941, 
he was co-founder of the school’s present 
Alumni Association. Upon returning to New 
York, he was hired by Joseph B. Platt as a 
designer on the Delineator Magazine Insti- 
tute staff. Four years later he established his 
own business of Interior Design and [!lustra- 
tion applying to the sale of merchandise man- 
ufactured for the home. His work today ex- 
tends into every field of product manufacture 
and design including kitchen equipment, 
radio cabinets, fabrics, wallpaper, furniture, 
trains, steamships, airplanes, automobiles and 
liquor. He plans, designs and executes fin- 
ished art, and prepares merchandise in ap- 
propriate settings for photography. 





















Eleanor S. Brown, A.1.D., completed her 
training at Parsons in 1918, is now a member 
of their Board of Trustees. She started her 
own business as McMillen, Inc. in 1924 in 
New York and since then has employed 
numerous other Parsons graduates. Her firm 
has designed many country and city houses 
throughout the country as well as the Cos- 
mopolitan, University, Union, Colony, Links 
and Piping Rock Clubs, and the original 
Steuben Glass Shop. 


Grace Fakes, Class of 1911, was an in- 
structor in interior decoration and assistant 
to William Odom from 1912 through 1918. 
When the Paris School opened in 1922, she 
was an instructor there for the first session. 
She was in business for herself from 1916 
to 1925, then returned to Parsons to become 
head of their Paris School. Since 1929 she 


has been architectural designer for McMillen. 





Charles T. Haight, A.1.D., entered Par- 
sons in 1922, was awarded the Edith Wharton 
Scholarship for study in the French and Ital- 
ian branches and spent three years traveling 
and doing research under the guidance of 
William Odom. From 1931 he was associated 
with Carson, Pirie, Scott & Company in Chi- 
cago as head of the interior decorating depart- 
ment where he remained until 1945 when he 
joined B. Altman & Company in New York. 
For the past ten years he has been director 
of their Interior Design Studio and stylist of 
home fashions throughout the home furnish- 
ings divisions of the store. He has worked with 
leading manufacturers designing and styling 
fabrics, furniture and many other home fur- 
nishings. At the time the White House was 
restored in 1951-1952, he was chosen by the 
Commission of Restoration to redecorate the 
Executive Mansion. 
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Marian Gault is a graduate of the Uni- 
versity of Arizona as well as Parsons. She 
has been in business for herself for the past 
six years. 


Edith Cassady, A.1.D., studied interior 
design at Kansas City Art Institute and con- 
tinued her training at Parsons. Prior to her 
association with Cathey’s in Tulsa, Oklahoma, 
she was with Paine Furniture Company in 
Boston and Duff and Repp, Inc. in Kansas 
City. For several years she was on the staff 
of the Kansas University Extension Division. 
Representing her work is the club room of a 
Southern Colonial house. 


Rachel H. Wade, A.1.D., Class of 1922, 
was among the first group of students to study 
in Europe, a trip which established the first 
American art school abroad. She established 
her own business in 1923, has designed homes 
in Florida, California, Wyoming, New Eng- 
land and Rome. 











Elizabeth Whitney, a graduate of the 
class of 1927, has worked in many different 
phases of interior design including stylist 
in China and Glass for the R. H. Macy 
Company, Director of National Window 
Display for Thom McCann Shoes, and 
Home Furnishing Coordinator for G. Fox 
In 1945 she es- 


tablished her own interior design business 


& Company in Hartford. 


and acted as consultant to many different 





























firms including U. S. Gypsum, Cabin 
Crafts, and Magnavox, Bruce Floors, Bald- 
win Piano and Mengel Furniture. She 
feature stories for such 
Home Com- 
panion and McCall’s Magazine. In 1945, 
she established the Whitney School of 
Interior Design, and on four consecutive 
times her students won the Chicago Tribune 
Home Furnishing Design Awards. Fifty 
percent of these students are now actively 


has prepared 


publications as Women’s 


engaged in some phase of interior design. 
She continued the school until 1953 when 
she joined the staff of Congoleum-Nairn as 
stylist and director of design, her present 
position. Examples of her work include 
the Good Design winning “Bamboo Stripe” 
rug which she designed for Topton Rug 
Company, the interior of Consider H. Wil- 
lett’s Chicago Showroom which was used 
in Pittsburgh Paint Company national 
advertising, and a setting for Congoleum- 
Nairn floor coverings. 
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ciate-director, and it was to her untiring direction that 
much of the success of the Paris branch can be attrib- 
uted. The following notables were listed as patrons: 
Marquise de Ganay, Marquise de Vibraye, Mrs. Robert 
Woods Bliss, Elsie de Wolfe, Catherine Letterman, Jean 
Guiffrey, then Conservateur de Musée du Louvre, Louis 
Metman, Conservateur du Musée des Arts Décoratifs, 
André Pératé, Conservateur des Palais de Versailles et 
des Tianons, Baron de Serley, Walter Gay, the eminent 
American painter of interiors, Ogden Codman, who, upon 
his death, willed his valuable library to the Parsons 
school, and Geoffrey Dodge. 

Donors of scholarships included, besides the school, 
the following names: Mrs. Robert Woods Bliss, Miss 
Elsie de Wolfe, Mrs. Drury McMillan, Mrs. Edward 
Breitung, Mrs. Elsie Cobb Wilson, and Mrs. John Sloane. 

The Paris school opened the first year with twenty- 
two students; the second with thirty-three; the third with 
fifty-two; and the fourth with eighty-one. In 1925 one- 
fifth of the school was made up of students from Eng- 
land and the Continent, with a registration during the 
year of more than 160 students. 

It was with confidence that in America a growing in- 
terest in art had created a demand for opportunity to 
study abroad that the Paris school was established. The 
purpose of this branch in Paris was explained in the 
bulletin for the summer session that year: 

“Persistent demand by architects that interior dec- 
orators shall better understand the essentials of archi- 
tecture, by the interior decorators that students shall be 
given a more thorough professional training, by a more 
cultured public taste demanding that there should be a 
greater measure of harmony between the purpose and 
process of these two professions, is the fundamental rea- 
son for the establishment of this school. Its chief pur- 
pose is a fuller and richer understanding, a more thor- 
ough professional training, and a closer correlation of 
architecture and decoration as they are associated in 
modern life. 

“France, more than any other country, has been the 
center of artistic inspiration since the 16th century. 
There has been worked out in architecture and in the 
decorative arts an expression not only of exceeding 
variety and extraordinary technique, but one in which 
taste and beauty are supreme. The value of associating 
with, and working from, the finest examples of the peri- 
ods in decorative art, the adaptation of which is our na- 
tional problem, needs no comment. 

“In all enlightened social epochs the recognition of 
classical law and order, governing both life and its ex- 
pression, has been of paramount importance. Colbert, 
the wisest of prime ministers, realized this in the period 
of Louis Quatorze, when he founded the French Academy 
at Rome. 
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“Francis I and his successors, particularly the Medici 
queens, saw the necessity of drawing from their source 
at Rome the underlying principles that make for per- 
manency in the arts, for upon their ultimate establish- 
ment rest fundamentally the social arts of the 18th cen- 
tury in France. In England the recognition of this truth 
began when Inigo Jones and Sir Christopher Wren ‘over- 
threw illiteracy in the arts,’ thus opening the way for 
the 18th-century masters and the English classic revival. 


“When the French artists of the late 17th and the 18th 
centuries went to Italy to study, they copied classical 
sculpture, measured and drew architectural ruins and 
copied great paintings of the Renaissance, not in order 
to reproduce them as units, but rather that they might 
gain the spirit and principles that govern all permanent 
expression, and permeate the smallest detail of any social 
art. The Adam brothers, for example, spent the greater 
part of their time, while in Italy, measuring the ruins of 
classical architecture, and when they returned home they 
created one of the most original styles of architecture 
and decoration in England. 


“Painting may be as metaphysical as music because it 
deals primarily with itself, but the arts of social life, 
architecture, decorating, costume, furniture, etc., are es- 
sentially practical and therefore must conform to the 
laws and conventions that govern the society they serve. 

“In this belief, and with these facts clearly in mind, 
the school has been established in Paris; that it may 
carry on the evolution of the arts as they are related to 
Western culture, in modern life. Though the school 
firmly advocates the creation of original modern styles, 
it recognizes the importance of basing these on an aca- 
demic and classical foundation that alone can give per- 
snanency to any art expression. 


“The aims of the method are cultivation of taste, ac- 
quisition of knowledge, and power to use knowledge 
practically. This is achieved by selecting the best ex- 
amples in each form of art expression; by applying 
and recording to scale and in color such facts as are 
essential and practical; by training to create out of these, 
original arrangements and new adaptations. The mu- 
seums and other collections, rich in masterpieces, fur- 
nish the necessary material for this purpose, in the place 


of photographs, the only resource available in America.” 


The course, lasting three months, was an extension 
of the work done at the New York School, instead of a 
travel-lecture course, and offered a systematic course 
of instruction, with regular daily work by the students, 
from the actual masterpieces. The work was under the 
direction of William M. Odom, director of the depart- 
ment of architecture and decoration at the New York 
School. Studio work, as well as architectural sketching 
and color rendering, was under the instruction of Grace 
Fakes and Mary Hervey, and Jessica Rummel. 

Continued on page 106 
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Beverly Reitz, A.1.D., was graduated from 
the University of Missouri before she at- 
tended Parsons. She has had her own busi- 
ness since 1938 specializing in both resi- 
dential and commercial interiors. She is a 
member of the Decorators Club and the Ar- 
chitectural League. 


C. John Marsman taught for nine years 
at Parsons New York School, following his 
graduation in Paris, and for several years 
headed their Department of Interior Architec- 
ture and Decoration. He left the school in 
1935 for a period of free lance designing, 
mural painting and magazine writing, then 
worked with Smyth, Urquhart and Marck- 
wald on the interior and furniture designs for 
the S. S. America of the U. S. Lines. Since 
1941, Mr. Marsman has been associated with 
Earnshaw Associates, specializing in private 
houses and apartments. He has also decorated 
shops, clubs and offices, such as Nan Dus- 
kin’s in Philadelphia, The Monmouth Park 
Jockey Club and American Telephcne and 
Telegraph offices. 
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Imogen G. Baird, A.1.D. has enjoyed a 
many-faceted career since her graduation 
from Parsons including art work for national 
magazines, window designs for Fifth Avenue, 
establishing the decorating course at Briar- 
cliff Junior College, set designs in Hollywood, 
cross-country lectures, production cf a na- 
tional radio show, interior designer for Gumps 
and color advisor and stylist for the largest 
building firm in Hawaii. In partnership with 
her husband under the name of Baird Asso- 
ciates, she designs residences, stores, hotels, 
is writing a weekly decorating column for a 
newspaper, designing for a Tokyo manufac- 
turer and helping promote her first line of 
wrought iron furniture in Hawaii. 













Clyde Harris attended Parsons on a schol- 





arship. During the war he was assigned to 
the Monuments Fine Arts and Archives Sec- 
tion and helped recover priceless art subjects 
and originated the investigations of the rob- 
bery of the Hesse crown jewels. He now has 
his own business in Amarillo, Texas. 

























Maryon J. Ingham, A.1.D.. graduated 
from Parsons in 1929, taught Arts and Crafts 
at Cornell University, has worked as a resi- 
dential lighting consultant for the Buffalo 
Niagara Electric Corporation, as a decorator 
with the William Hengerer Company and with 
the design department of the Columbus Show 
Case Company in Ohio. She is currently with 
the Abrahamson-Bigelow Company in James- 
town, New York where she organized their 
Interior Decorating Department. 
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Melanie Kahane, A.1.D., received her 
Parsons training in their Fashion Department 
which perhaps accounts for her philosophy of 
“live as well as you look.” One of the most 
distinguished decorators today, her inventive- 
ness in color (pink and orange; black, white 
and pumpkin are among her “firsts”) and her 
creative use of texture have had a great in- 
fluence on home furnishings and decorating. 
Se ae i. ate ey Such widely viewed special assignments as 
et” House & Garden’s “House of Ideas,” the 
“light-for-living” kitchen for General Electric 
and the many rooms she has created for vari- 
ous exhibitions have all had a tremendous 
impact on the public. Her work in interior 
design ranges from homes, here and abroad, 
to executive offices, hotels and restaurants. 
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Julia Lipps was a member of the first thirty 
students to study in Paris, worked for ten 












years as interior designer on the staff of 
Walter Johnson. In 1943, she joined H. B. 
Lehman-Connor Company and is now engaged 
in styling their fabric line. Shown here are 
two rooms in Early American style which 
she designed in 1935. 











Otho S. Shaw, A.1.D... won Second Prize 
in the Baker Furniture Competition during his 
final year at Parsons, also attended Feather & 
Feather School of Fine & Applied Arts in 
Texas and Ecole des Beaux Arts in France. 
He has been associated with Rose Cumming. 
R. H. Macy Assoc., John Gerald, Cassard- 
Romano and Intramural, Inc. Since 1952 he 
has been president of his own firm, Shaw & 
Draper, Inc., which designs hotels, offices. 
showrooms, apartments, homes and furniture. 
The example of his firm’s work shown here is 
the Cocktail Lounge at Le Mer Restaurant of 
the Hotel Adams, New York. 


















































Lucien Therrien, A.1.D., began his stud- 
ies at Harvard University, was inducted into 
the Navy during the second World War, and 
received his Bachelor of Arts degree in the 
Navy program. Afterwards he was graduated 
from Parsons School of Design in 1950. He 
was awarded in 1950 the Elsie de Wolfe 
Scholarship for European study. Since his 
return from Europe, he has been an associate 
of the firm of James Amster Associates in 
New York. Among the notable works done 
by the firm in this period have been the 
Waldorf-Astoria’s Peacock Alley and the new 
liner “S. S. Kungsholm” for the Swedish 
American Line. In 1952 Mr. Therrien won the 
first prize on the Chicago Tribune’s 6th Na- 
tional Better Rooms competition. For the 
: past two years Mr. Therrien has been person- 
ally engaged in doing the interior design and 
execution for religious residences and has 
acted as color consultant for several new 
public schools. 
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The Paris branch was an immediate success. By the 
following year the location was changed to better and 
larger quarters at 9 Place des Vosages, an imposing 
square still surrounded by old houses which in the period 
of Louis XIV was one of the most fashionable quarters 
of Paris. A few years later the scope of its activities 
would be enriched and broadened by the establishment 
of a research school in Italy. 

With its close Paris affiliation, the New York School of 
Fine and Applied Art was the first school to be cogni- 
zant of the budding new “moderne” style which was to 
influence every form of artistic expression for years to 
come, 

“Art in Industry” was a new concept, and Parsons 
in the school bulletin for 1921 had this to say for the 
movement he had begun and which was to prove one 
of the best cultural ideas to come out of the ‘twenties: 

“True education seeks to fit the individual to play his 
particular part in life efficiently and happily. Times 
change, conditions are modified, new needs develop. 
other problems present themselves, and better methods 
for their solution are in universal demand. The man 
of ideas, with proper training to do the thing for which 
nature has cast him, is ready to compete with his fel- 
lows in any profession. 

“True art education aims to fit men to solve the pro- 
fessional art problems of the present—not those of the 
19th century, or those of yesterday. 

“Our present national problem is to find the quickest, 
surest. and most efficient method by which taste stand- 
ards may be set and maintained, that designers in every 
line may be equipped to supply the demand for better 
things in every field of practical endeavor, and that our 
products may take their places in competition with those 
of European countries. We have also to discover how 
best highly trained specialists in the various art profes- 
sions may become not only competent, but dominant, in 
their respective fields. 

“Even to those who are long accustomed to quick 
changes in public sentiment and to the almost universal 
and immediate adoption by the public of an idea that 
strikes them, the present situation of Art in Industry is 
astonishing. 

“For some six or eight years a well-defined apprecia- 
tion of the need for more knowledge, a wider applica- 
tion of it, and a better standard of taste and art as it is 
related to life, have grown up, on occasion, and in some 
localities, but a lack of general interest and the seem- 
ingly greater importance of other problems have de- 
prived these awakenings of any perceptible result. Now 
all is changed. Everyone, from the humblest house- 
holder to the greatest manufacturer, is crying out for 
better designs and better general surroundings, demand- 


ing also that these be of American origin. Unfortunately 
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this is not always possible in our present state of unde- 
veloped professional art training. The power to express 
art in one’s work comes only when that quality is pres- 


ent in the mind and one is capable of organizing it. 

“With astounding rapidity the country has awakened 
to the importance of environment as life’s greater teach- 
er. The house has become the center of thought from the 
point of view of economics, of sanitation, and, at last, 
of a sane and cultural art appearance. . . . Interior ar- 
chitecture and interior decoration are inseparable. Be- 
sides being the structure and the background for all dec- 
orative treatments, the architecture of a room not in- 
frequently is its chief decorative features as well. This 
establishes relationships that neither the architect nor 
the decorator may possibly ignore. The course, recog- 
nizing this fact, as well as the relation between the dif- 
ferent materials used in furnishings and decorating a 
house, aims thoroughly to equip its graduates for pro- 
fessional cooperation with the architect, the decorator 
and the designer in any form of furnishing.” 

That year the name of Francis Lenygon, notable in- 
terior designer of many of the great English houses, ap- 
peared on the roster of advisory and visiting critics with 
that of Karl Schmieg, outstanding American manufac- 
turer of furniture, and Grace Wood, interior designer. 
Heyworth Campbell. then the great art director of Condé 
Nast’s Vogue, was also listed. Joseph B. Platt was now 
a member of the faculty, as specialist in the “essentials 
of advertising.” 

The school bulletin for 1922 discussed the importance 
of decoration in the contemporary culture as follows: 

“Until recently the accepted view of interior dec- 
orators included only the selection and arrangement of 
furniture, hangings and other decorative accessories. A 
limited number only have persistently maintained what 
is now becoming generally understood, that the interior 
is primarily concerned with its architecture. Even in the 
simplest houses there is an insistent demand for a more 
intelligent plan, a more architectural distribution of 
various openings, a more scholarly rendering of trim— 
such as cornices, paneling, chimneypieces, doors and 
other features—while in historic work (especially that 
of the 18th century) peopie are beginning to realize that 
strict adherence to architectural detail is an absolute 
necessity in reproducing the style.” 

In its support of the growing nuances of the modern 
style, the school offered an “advanced supplementary 
course in original design,” and had the following to say: 

“This is not a course in the so-called ‘art-nouveau,’ nor 
is it an expression of the personal eccentricities of the 
exponents of the bizarre. It is, instead, a course based 
first upon the recognized laws governing proportion, 
structure and suitability, and is adaptable to the tech- 
nique of modern production. It consists of original de- 


Continued on page 136 
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Peter H. Welch was associated with R. H. 
Macy’s Decorating Department after leaving 
Parsons, followed this with four years service 
in the Army. For the last five years he has had 
his own business in Boston, is also Director of 
the Department of Interior and Architectural 
Design at the New England School of Art. 





David B. Wemple, A.1.D., was gradua- 
ted from Parsons in 1949 and served as an 
instructor at Parsons in Interior Design for 
a term. He is presently associated with the 
Decorative Studios of Titche-Goettinger Com- 
pany in Dallas. Texas. 

























Elizabeth Palmer Payson, A.1.D., 
graduated from Parsons in 1948, and worked 
for Smyth, Urquhart and Marckwald before 
establishing her own business, now makes 
her headquarters in Washington, D. C. 











Michael Greer, A.1.D., enrolled at Par- 
sons after World War II while on terminal 
leave as Major in the U. S. Air Force. He is 
now on the faculty of the New York School 
of Interior Design and since 1946 has been 
associated with Nancy McClelland, Inc. de- 
signing offices and public rooms in addition 
to residential interiors. 


Si Slavin, A.1.D, heads his own organiza- 
tion of interior decorators on Wilshire Boule- 
vard in Los Angeles. Following his graduation 
from Parsons New York and Paris Schools in 
1930, he worked for John Wanamaker, New 
York and the Halle Brothers in Cleveland and 
for a time operated decorating studios in 


Wilkes-Barre and Cleveland, Ohio. 
























































































Lyman L. Martin, A.1.D., received a 
B.A. degree from Carleton College in Minne- 
sota before attending Parsons. Except for 
three and a half years in the Army Air Force, 
he has been with the decorating firm of 
Thedlow, Inc., since he was graduated from 
Parsons in 1939, 





Kenneth C. Simon was graduated from 
Parsons in 1943, received the William Pahl- 
mann Scholarship during his second and third 
years. For two years he was a decorator at the 
J. L. Hudson Company, has been manager and 
associate designer for the Wallace J. Newton 
Studios in Detroit since 1945. He also teaches 
Interior Decoration at Wayne University eve- 
ning classes and has had several articles pub- 
lished on decoration. 


Bettye Ann Stocking, who was gradu- 
ated from Parsons in 1946, winner of the 
Baker graduating competition, went on to 
associations with Smyth, Urquhart and 
Marckwald and Elizabeth Whitney in Chi- 
cago, as well as a period of free lance 
work and further study at the University 
of Colorado before opening her own shop. 
1950 to 1953. She is now Color Consultant 
and Designer for George Koch Stores. 





Miriam Follmer, Parsons Class of 1929. 
former Buyer and Manager of Furniture 
and Interior Decorating Division of W. & 
J. Sloane’s in Washington, D. C. was re- 
cently appointed Manager of the new 
Sloane store in Milburn, New Jersey. 
She has also worked with Smyth, Urqu- 
hart and Marckwald, New York, and 
Sloane’s Contract Division and during 
World War II served in England with the 
American Red Cross. 
















Anita J. Moller was formerly associated 
with the Interior Decoration Section of St. 
James’ Galleries in New York, worked for a 
time as an assistant to Jane Christian, and 
during the war years was Production Illus- 
trator for two Engineering firms. Since 1948 
she has been Chief Interior Decorator for all 
American Embassies and diplomatic establish- 
ments throughout the world. The interior de- 
sign of the Ambassador's residence, Regents 
Park, London was under her supervision. The 
main reception hall is pictured here; fur- 
niture is from the Barbara Hutton collection, 
lamps by Warren Kessler. 





Charles E. Sevigny entered Parsons in 
1946, won the Baker Competition during his 
senior year and received a European scholar- 
ship. He remained in Paris to do graduate 
work as “Etudiant libre a l’Ecole des Beaux- 
Arts” supplementing his income by illustrat- 
ing for magazines and doing room portraits. 
Since 1951 he has been under contract to the 
State Department, Foreign Buildings Opera- 
tions, to plan, design and furnish interiors in 
our Government-owned properties throughout 


Europe, Africa and the Middle East. Examples 
of Mr. Sevigny’s work shown here are from 
the Madrid residence of Ambassador and 


Mrs. John Lodge. 








Laurie Turner and Jay Gaiser were 
graduated from Parsons in 1952 and went 
into partnership the following year. They 
design both commercial and residential in- 
teriors ranging from period-paneled drawing 
rooms to modern offices. 


Charles W. Rutherford, a graduate of 
Parsons Interior Design Department, is cur- 
rently director of his own private school in 
Fort Worth, Texas. Mr. Rutherford is Re- 
gional Secretary of Parsons Alumni Assoc. 


Gladys Gough, Secretary of the Parsons 
Alumni for a number of years, took graduate 
and post-graduate courses at Parsons and 
spent six years with American Home maga- 
zine prior to her present position on the 
Decorating Department staff of The New 
York Times. 








Dan Cooper, A.1.D., took his diploma at Paris from 


Parsons 1923, returned to work on the large reproductions 


of European houses building throughout the roaring twenties, 
survived the ’29 crash to devise the furnishing of a 65-room 
mansion probably the last of a passing era. 

Tired of searching the attics of Europe, convinced there was 
need of another way, he began to use furniture of his own 
design which he continues to make in custom fashion to this 
day. Believing there was need of fabrics other than the re- 
production of ancient styles. he devised textured weaves and 
simplified print designs more suitable to the less formal 
American way of life. Many of these early designs are still 
shown in his fabric collection and have remained best sellers 
and are widely used. 

Extra curricula includes Radio and Lecture work which 
quickly followed the writing of “Inside Your Home,” 1946, 
about which The Oxford University Press wrote: “The chief 
emphasis is on the elusive quality that makes decor com- 
patible with personality.” In it, he urges the public under- 
standing and acceptance of the professional decorator. About 
it. one of his profession kindly wrote: “If this book could be 
read by every prospective client, it would make the work of 
the architect and Interior Designer more efficient, economical 
and attractive.” 

To further deepen the impact of the importance of the 
profession on the public, he occupied the Pent House of 
Radio City for a number of years. “Surely,” he says, “the 
public must feel this an important, needed enterprise to top 
all this big industry money.” and it seemed to work that way. 
During this period a remote and rural village was rebuilt 
to house sections of the business not needed in an over- 
crowded city. The 20th century miracle, transportation, makes 
this possible, spreads the payroll, enlivens a dying village 
with such success as to attract national attention. 

His work has plowed much virgin territory. The hotel 


112 





room, a la American, was changed overnight by the publicity 
of The Freiderica Hotel, Little Rock, Arkansas. The ideas, 
re-used in the new Washington Statler Hotel, set the stage 
for the new approach. The lighting system devised for an 
inner bathroom, in the Rockefeller Center Collier House of 
Ideas, 1939, led off to “egg crate” lighting. The use of ply- 
wood for handsome rooms, tried out in his own office, 1936, 
and also used in the Collier House, took plywood out of 
the attic, and made it a material for handsome rooms. 

Mr. Cooper feels his profession, as important as medicine, 
needs continuing explanation to the public. The pursuit of 
this goal, he believes, is one antidote to mass produced medi- 
ocrity, the juke box, the unquestioned acceptance of the 
hamburger as king of the palate. 

He is grateful for his University of Virginia architectural 
schooling which lead on to Parsons, the school which opened 
to him at an impressionable age, the great and ancient 
glories of Europe and supplied the backdrop to create a 
decorating style suited to the many changes of our times. 
Examples of work submitted by Mr. Cooper provide an 
interesting comparison between a club dining room he de- 
signed in 1928 and one he designed in 1955. 
















































Mildred English Deutsch, A.1.D., 
studied at the University of Texas as well as 
Parsons. She has had her own interior de- 
sign studio for the past ten years in San 
Antonio, Texas, designs homes, clubs, offices, 
in Texas, Oklahoma, Louisiana and Florida. 






Frances Golden Thomas, Class of 1941, 
served her training period with Dorothy 
Draper, Inc., and Bloomingdale’s in New 
York. With Raymond Loewy Associates, she 
was in charge of decorative styling of depart- 
ment stores, worked on commercial interiors 
for S. S. Silver and Company, and was in 
business for herself before she moved to 
Florida to head the Interior Decorating De- 
partment of the Cox O’Neal Furniture Com- 
pany. She is currently associated with Netsy 
Scott, A.I.D., in Orlando. 









Harry Carter Edwards, A.1.D., Class of 
Parsons 1950, worked as staff decorator for 
the Hemenway-Johnson Furniture Company 
in Louisiana before joining the Decorative 
Studios of Titche-Goettinger Company in 
Dallas. He recently left to be associated with 
the newly formed firm of Margaret Sedwick 
Associates, Dallas. 
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Rena Rosenthal was one of the earlier 
students at Parsons School and had classes 
under both Parsons and William Odom. Her 


first venture after leaving Parsons was “The 





Austrian Workshop” and among her assistants 
were Joseph Platt and Ilonka Karasz. After 
World War I, she changed the name of her 
studio to Rena Rosenthal, Inc. Interior de- 
signers who have worked with her include 
Tommi Parzinger and Ernst Schwadron. 
Shown are examples of her work in interior 


design and in enamels. 


John B. Wisner, A.I.D., attended the 
New York. Paris and Italy schools of Parsons. 
Before establishing his own business in 1949, 
he was associated with W. & J. Sloane as 
Advertising Art Director, with Dorothy 
Draper, Inc. as Vice President, and with City 
Investing Company as Design Consultant. 
Now retained as Design Consultant for the 
Ficks Reed Company, he has designed for 
them the successful “Far Horizons” and 
“Crossroads” groups. He has also designed 
several outstanding groups for the Johnson 
Furniture Company. Mr. Wisner recently 
served a two-year term as President of the 
New York Chapter of the A.I.D. and is cur- 
rently on the Board of Governors of the Na- 
tional organization. The handsome living room 
shown here features Barclay Square furniture 
and accessories with the exception of the end 
and coffee tables designed by Mr. Wisner. 
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Miriam Smyth, A.1.D., attended Chase 
School of Art for two years before going to 
Parsons in 1914. Upon graduation, she taught 
interior design for two years as assistant to 
William Odom. Dorothy Marckwald, 
A.1.D., Class of 1920, worked as un assistant 
to Margaret Owen before joining Miriam 
Smyth in the office of Elsie Cobb Wilson. 
When Mrs. Wilson retired, the firm name was 
changed to Smyth, Urquhart & Marckwald, 
Inc. As partners in the firm today, they spe- 
cialize in designing the interiors of ships in- 
cluding the S. S. United States, as well as 
private homes, clubs and offices. 








Otto Zenke, A.1.D., attended Pratt Insti- 
tute as well as Parsons School of Design. He 
was associated with William Baumgarten and 
B. Altman Company before he came to Greens- 
boro in 1937, established his own business 
there in 1950. Although the major portion of 
his work is in residential interiors, approxi- 
mately one-fourth is devoted to contract de- 
sign which has included the Columbia Hotel 
in South Carolina. In the view of the dining 
room shown here the walls of Fab-rik-o-na 
white burlap are perfect foils for the old 
chairs which have been painted black with 
green trim. 





Allan Yates Richards, A.1.D., attended 
Baylor University in Texas before entering 
Parsons. After graduation from the Paris 
School in 1929, he joined Lord & Taylor in 
New York, then to Don Cave Company in 
Houston, and in 1931 joined the decorating 
staff of Neiman-Marcus Company in Dallas 
where he was made head of the denartment. 


He now operates his own decorating business. 




















William R. Morrison, Jr., and Martha 
Doughman Morrison were graduated from 
Parsons in 1948 and then attended the Euro- 
pean school. They have operated their own 
shop under the name of Morrison’s Interiors 
in Albany, Georgia for the last five years. 


Eleanor Taylor Bell, A.1.D., was gradu- 
ated from the Parsons Paris School in 1929, 
served as Vice President of their Alumni 
Council from 1952 to 1955. She opened her 
own decorating shop in 1933 in San Antonio, 
Texas, specializing in homes and offices work- 
ing in both traditional and modern design. 
Her plans for a large modern home in 
Monterrey, Mexico were requested by Par- 
sons for use as a senior class problem. 


































Harold V. Dayton served his apprentice- 
ship after graduation from Parsons with 
Emma B. Hopkins Studio in New York. With 
three other Parsons graduates he organized 
Consulting Decorators, Inc. in New York, 
and their work included interior design and 
industrial product design. When their asso- 
ciation terminated during the depression of 
the early thirties, he taught at the Newark 
School of Fine and Industrial Art, later 
joined R. H. Macy and Company to design 
home furnishings and to create displays for 
their promotion. In 1950 he assumed his 





present capacity as Director of Style and 
Design for the Carpet Division of James 
Lees and Sons Company. 































Howard Wood attended Baylor University. 
Wharton School and University of Pennsyl- 
vania in addition to the New York and Paris 
Schools of Parsons. With the exception of 
four years in the Navy he has owned and 
operated his own Interior Design Studio in 
Houston, Texas since 1937, 


G. St. John Simpson, A.1.D., a former 
Parsons student, also studied at Ecole des 
Beaux Arts, Ontario College of Art and acted 
as Curator of the Historical Museum of 
Argenteuil in Quebec. During the war, he was 
Art Designer for the Canadian Army overseas, 
costuming twenty-two shows and later was 
associated with B. Altman’s Decorating De- 
partment and St. James Gallery, New York 
and Palm Beach. He is presently employed 
with Richard Sandfort Aluminum Furniture. 
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Eleanor Le Maire, A.1.D., studied de- 
sign and architecture at the Universtiy of 
California, Parsons, and the Columbia 
University School of Architecture. Her 
first opportunity to put her well-known and 
original color theories into practice was in 
designing the interiors of the new Bullock’s 
Wilshire in Los Angeles in 1929-30. This 
was the first important women’s specialty 
shop in America to have completely con- 
temporary interiors, and Miss Le Maire’s 
fresh and functional use of color, the 
drama of her fashion presentation, created 
a new trend in store design. Since then, 
her clients have included many of the great 
stores of the country — Neiman-Marcus, 
Burdine’s and Rich’s in Atlanta, to mention 
a few. Among her more unusual pioneering 
jobs have been designing the first escala- 
tors in 1935 with illuminated glass balus- 
trades, and redesigning with color the 
Busch Stadium in St. Louis. A recent and 
much-talked about project is the interior of 


the Manufacturers Trust Company’s new 


Glass Bank in New York which has been 
widely acclaimed for its perfect “marriage” 
of exterior and interior—a tribute to the 
ideal cooperation of architect and interior 
design consultant. In addition, Miss Le 
Maire carries on a continuous long-range 
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modernization program for the 112 Manu- 
facturers Trust branches. In her New York 
office today she maintains a staff of fifty 
or more, including architects, designers, 
lighting and color experts. She is currently 
engaged in the conversion of two Mariner 
type cargo liners to provide luxurious cabin 
accommodations for passengers in round- 
the-world service for the American Presi- 
dent Lines. Other recent design projects 
have been a special railroad car for An- 
heuser-Busch and the interior design of 
Studebaker automobiles. Despite her busy 
schedule, Miss Le Maire manages to con- 
tribute time and creative thought to fur- 
ther the prestige of the design field. Dur- 
ing World War II, she helped to organize 
and later became Regional Director for 
New York of the American Red Cross 
Arts and Crafts Project for Disabled Vet- 
erans. Currently, she is a member of the 
Board of Trustees of the Parsons School 
of Design and also serves on the Ad- 
visory Board of the Tobe-Coburn School 
for Fashion Careers. The dramatic esca- 
lator shown here is from Neiman-Marcus 
store in Dallas and represents the first 
“duplex hanging garden” escalator. The 
well extends for two floors with live plants 
between the up and down sections. 
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John Astin Perkins, A.1.A., A.1.D., 
has architectural degrees from both Yale 
and the University of Texas in addition to 
his training at Parsons, has practiced ar- 
chitecture and interior design in Dallas 
since 1933 in both commercial and resi- 
dential work. 
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William W. McCampbelle, A.1.D., 
attended the University of the Sorbonne 
before entering the Paris branch of Par- 
sons, was one of five students to sign up 
for the first course in Modern Furniture 
Design by Andre Mare. After considerable 
travel and research, he joined the staff 
of Walter Johnson, Inc., in New York. 
For the past fifteen years he has been with 
The Studio Furniture Company in Dallas. 
specializing in interior design and the 
design and manufacture of furniture. 
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Early American Living Room 
Elizabeth W. Pearson 
Retrospective Work Class 1924 





An important part of the curriculum 
of Parsons School of Design is the 
preparation of drawings—with benefit 
of museum research and classroom criti- 


cism—by students of the various de- 


a ___ ______ ____ - 


partments. All students receive a 
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thorough foundation in drawing, paint- 





ing, color, composition and design, as 





well as in art history. Reproduced here 
are representative designs of interiors. 
selected at random, after the originals 
rendered in full color by students during 


the past thirty years. The courses of 





study are designed to provide both the 
discipline of a cultural background re- 


lated to the fine arts and humanities. and 





the necessary training in professional 














techniques. The work of each depart- Directoire Boudoir 
‘ , ‘ Claudia Payne ; 
ment is thereby integrated to provide a s 7 
; Class 1931 ' 
balance between the efforts of the mind, f 

the hand and the emotions. 
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Empire Sitting Room 
Harry Austin Nelson 


Class 1935 
Regency Reception Room 


Gert Otto Uthman 
Class 1933 
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Selma Rothenberg 
Class 1926 























Colonial Hall 





Contemporary Music Room 


i Helen M. Roedel 





Regency Dining Room 
Elizabeth Whitney 
Class 1927 













Empire Hall 
Sidney Good 
Class 1928 








Venetian Sitting Room 
William Tolerson 
Class 1932 








Class 1931 











Empire Foyer 
Omer Adelord Ménard 
Class 1433 






Victorian Parlour 
Mary Ann Theobald 
Class 1937 











Retrospective Work 





William and Mary Bedroom 
James L. Lanford 
Class 1939 














Venetian Drawing Room 





Eugene W. Kistler 
Class 1938 


Contemporary Living Room 
Mabel Stoltz 
Class 1941 
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Contemporary Living Room et } 
Warren G. Van Horn =A 
Class 1941 ; 


Contemporary Living Room 
Hazel Lowry 
Class 1942 
















Restauration Drawing Room 
June R. Masters ahs 
Class 1939 tig: 














Louis XV Salon 
Margaret Ellis 
Class 1941 





Contemporary Dining Room 
Chase Dexter 
Class 1941 


Louis XVI Salon 
Alex Gagna 
Class 1942 





Louis XV Salon 
Beatrice Davis 
Class 1945 
























Competitions 








Carib Creations Scholarship Competition 
Robert D. Martin 
Class 1955 
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Hollis S. Baker Competition 
Marvin Culbreth 
Class 1950 
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Eleanor LeMaire Competition 
Robert Plourde 
Class 1953 


Competition 
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Melanie Kahane Scholarship Competition 
]. Waldron 
52 


Class 1956 
Eleanor LeMaire 


Richard Gre 
Class 19 









































Beulah Spilsbury is well known in the 
fashion field, both in Europe and America. 
For the past twenty years she has been asso- 
ciated with the Donnelly Garment Company 
in Kansas City, founded by Mrs. James A. 
Reed (Nelly Don), one of the largest manu- 
facturers of daytime dresses in the world. She 
is currently their Director of Publicity and 
Fashion Promotion. 


J. Albert Gordon won two scholarships at 
Parsons while studying fashion design. In 
New York, he designed for a Seventh Avenue 
sportwear firm, served as New York designer 
for a Cincinnati dress manufacturer and 
operated his own custom clothing shop. In 
1951, he joined the faculty of Moore Institute 
of Art in Philadelphia, continues to work as 
Fashion consultant and designer of clothes. 








Claire McCardell, Parsons 1928, came to 
Townley Frocks of which she is now Vice 
President, as an assistant in 1930. Since that 
time she has become internationally famous 
as the creator of casual and popular-priced 
styles for American women. Stanley Marcus 
of Neiman-Marcus has said of her: “She is 
one of the few truly creative designers this 
country has produced, borrowing nothing 
from other designers.” She has received nu- 
merous awards for her fashion designs and 
is currently a curriculum critic and member 
of the advisory board of Parsons. 



































































Stephanie Cartwright won the William 
K. Vanderbilt Scholarship to Parsons Paris 
school, did window displays for Bonwit Teller 
before entering the textile field. She is now 
President of Couture Fabrics, Limited, in 
New York, and her prints appear regularly 
in the leading fashion publications. 









Joset Walker has been associated with 
the theatrical department of Saks Fifth 
Avenue and with RKO Studios in Holly- 
wood. For twenty years she was with 
David M. Goodstein, Inc., in New York, 
now has her own firm Joset Walker De- 
signs in Flemington, New Jersey. 
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Product Design 








Leonora Parker Green attended Parsons 
in 1919 and 1920, designed for an import com- 
pany on the Pacific Coast until 1925. She is 
shown here engaged in her hobby of wood 
sculpture. 





Harry Lawenda is a designer and partner 
in the firm of Kneedler-Fauchere. His lamps, 
furniture and wall coverings have been ex- 
hibited in many design shows and have 
brought him numerous awards. In 1951, he 
won first prize in Lighting in the A.LD. De- 
sign Awards, and his striped linen wall 
covering was selected by the Museum of 
Modern Art for their Good Design Show. Mr. 
Lawenda’s firm is a wholesale showroom in 
San Francisco with a branch which was re- 
cently opened in Los Angeles. 





Allen W. Syms atiended the Par- 
sons Schools abroad on a European 
Scholarship, worked in the Decor- 
ating Departments of Lord & Taylor 
and W. & J. Sloane before he began 
designing lamps. He has been Lamp 
Designer for Paul Hanson & Com- 
pany since 1937. His “Classic Lamp” 
shown here was awarded the title 
“Cadillac Quality” by Life. 





































ee ee 





Brad Jernigan was assistant Art 
Director for Lord & Taylor in New 
York for six and half years before 
he joined the Advertising Department 
of Neiman-Marcus in Dallas. In ad- 
dition to his work on advertising 
layout, Mr. Jernigan is the creator 
of a delightful series of mobiles. 





Winsor White, Class of 1949, worked for 
two years in Colonial Williamsburg before 
joining Baker Furniture, Inc., to werk on 
the Design Staff under William Millington. 
The sideboard, illustrated, from Baker’s Far 
East collection is an example of his most 
recent work. 











John Ringstrom, Class of 1934, joined 
the design staff of R. H. Macy shortly after he 
was graduated from Parsons Paris school. 
After six years, he left to become chief de- 
signer of the decorating department of B. Alt- 
man & Company, New York. He also works as 
stylist and furniture designer for John Scalia, 
Inc., designed for them the Directoire cabinet 
shown here. 














Lucile Stockwell Chatain was graduated 
from Parsons in 1922 and worked as a deco- 
rator until 1930 when she joined the wallpaper 
firm of C. W. Stockwell Company which had 
been started by her father in 1910. Since 1937, 
when her firm began to design their own wall- 
papers, Mrs. Chatain has styled and colored 
the various lines including the famous Stock- 
well scenics such as the one shown here, their 
latest handprint group called the “Villa Bella 
Collection” and their new machine prints, the 
“American Panorama Collection.” Her list of 
designers includes Virginia Hamill, another 
Parsons graduate. Her son Remy Chatain, Jr., 
who was enrolled at Parsons before entering 
the Air Corps, will represent the third genera- 
tion to join the firm. 


Bruce Rogers has his own shop in Berke- 
ley, California devoted to antiques and ob- 
jets d’art. He recently began importing 
cotton fabrics from Mexico which are identi- 
fied by the name “Cambaya” and distributed 
by Kneedler-Fauchere. 


Bill Boydston worked as head buyer and 
decorator for a firm in San Juan, Puerto Rico 
before opening his own design offices there 
three years ago. Shown here is an example 
from his new furniture collection which will 
be distributed in the United States. In addi- 
tion, he designs contract installations for 
leading hotels in Puerto Rico and is engaged 
in the restoration of sections of San Juan. 






























Robert M. Stefy was graduated from 
Parsons in 1949, worked for a year in New 
York before joining Gilberd’s Interiors in 
San Francisco. He recently became associated 
with K. H. Lengfeld and has designed a line 
of period furniture, including the pieces 
shown here, for Fred T. Durkee of Jackson 
Square, San Francisco. 








Lita G. Gantt designs, models and decor- 
ates for Polynesian Arts, Inc. one of the 
world’s largest manufacturers of china lamp 
bases, a firm of which she is co-owner with 
her husband. Her firm is also known as the 
manufacturer of Tropicana Ware. 





Eugene J. Torrent, Jr., | was gradu- 
ated from Parsons Interior Design Depart- 
ment, followed by postgraduate work in 
furniture design. He worked as designer 
for Lord & Taylor’s Decorating Depart- 
ment before joining the Kittinger Company 
in Buffalo as furniture designer. 








Muriel Harris designs and manufacturers 
Christmas decorations for home or display 
purposes, and the line is sold nationally 
through leading department stores. Last year 
her firm, Flower Fashions Interiors, supplied 
the merchandise for Macy’s display and she 
is presently working on the Christmas display 
for ten I. Magin stores. 
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Photography 
Styling 
Illustration 
Mural Painting 
Advertising 
Stage Design 
Display 


Gene Heil is a specialist in design 
photography, including architecture, in- 
teriors and products. After graduation 
from Parsons Paris School, he remained 
in Paris for four years, worked with 
Lady Mendl and a number of leading 
fashion designers. In addition to his 
photography work for decorators, archi- 
tects and designers, he frequently serves 
as a lighting consultant. 


Marvin Culbreth has worked as an 
interior designer on John Wanamaker 


Stores, Huntington Hartford’s Shopping 
Center in Los Angeles and sectors of 


BRLBBRAL. 


the Lever House. His editorial designs 
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24628 2588 


and illustrations have appeared in many 
national magazines. For the past two 
years he has become well known as an 
interior designer and illustrator for 
Advertising Agencies, including such 
accounts as Pittsburgh Paints, Frigi- 
daire, Drexel Furniture, Alexander 
Smith and Monsanto Chemical. 
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John A. Fitler-Ellis, Class of 1955, 
won third prize in the A.I.D. Competi- 
tion during his third year at Parsons. 
He is currently associated with Jere- 
miah Goodman as an assistant in as- 
sembling rooms for photography and 
illustration. The room shown here was 
assembled for American Telephone and 


Telegraph. 































Charles Heilemann received his training 
in Parsons Advertising Department, worked 
with Joseph B. Platt as an industrial designer, 
and after military service became a freelance 
illustrator and designer. He has also designed 
fabrics for several leading decorative fabric 
firms. The rendering of the room shown here 
is reprinted from House & Garden. 





Margarethe D. Clempner 
was graduated from Parsons in 
1941, and during the war worked 
as a post artist at an Air Force 
base in Georgia. In 1946, she or- 
ganized her own firm of Mar- 
garethe, Inc. in City Island, New 
York. She specializes in wall 
murals, painting directly on walls 
or on paper. 











Meal for a weight watcher — SOUP and FRUIT! 4 
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Once a day... 
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every day... SOUP! 





Clorinda Whitcomb was associated with 
Bloomingdale’s Decorating Department and 
later as a decorator with McMillen, Inc. be- 
fore joining Batten, Barton, Durstine & Os- 
born, Inc. in 1954 in a new segment of their 
Fashion Department she does the 
styling and consulting on advertisements re- 
lating to homefurnishings. 


where 


Muriel S. Wolle, class of 1920, has been 
on the faculty of the University of Colorado 
since 1926, is now Professor of Fine Arts. 
Her watercolors and lithographic drawings 
have been widely exhibited, and she has 
written several books and articles on the Old 
West including The Bonanza Trail which is 
illustrated with her sketches of the West's 
ghost towns and mining camps, 















Dean E. Brown, Jr. and Allison Travis 
Brown are husband and wife and both Par- 
sons graduates. Mr. Brown worked as a deco- 
rator for a number of years, is now engaged 
in real estate. Mrs. Brown, who has been as- 
sociated with Tate & Hall, McMillen, Inc., 
and Lord & Taylor, is currently doing the il- 
lustrations for a survey of western culture 
called “Heritage.” 





Arthur Krams, Class of 1931, 
was a decorator in Chicago, New 
York and Hollywood before he be- 
came a Set Decorator for Metro- 
Goldwyn-Mayer Studios in 1945. In 
1950, he won an A.I.D. Award for 
the best decoration in motion pic- 
tures, and his sets have won several 
Academy Award nominations. Since 
1954 he has been affiliated with 
Paramount Pictures, designed their 
sets for “The Rose Tattoo” and “The 
Court Jester” (not yet released) and 
“To Catch a Thief” (shown here). 
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Albert Bliss is president of Bliss 
Display Corporation which he formed 
in 1929. He is a special lecturer at 
Parsons and New York University, 
has been consultant to the U. S. 
Department of Commerce Office of 
International Trade, and produced 
the exhibits in the American Pavilion 
at the Izmir Turkey International 
Trade Fair in 1952. Shown here is 
an example of his work for Macy’s 
Christmas Mechanical Attraction. 
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DOUBLE COMFORT 


Send for illustrations of newest 
Contemporary Upholstered de- 
signs. Kittinger Non tae 1893 
Elmwood Ave., Buffalo 7, N. Y. 
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SALUTE, continued from page 106 

sign in interior architecture, decoration, furniture and 
the accessories of the interior, including lighting fixtures, 
lamps, hangings, rugs, etc. It aims also at a modern 
style that will be in continuity with the styles that termi- 
nated in the early 19th century. 

To the list of patrons of the Paris school, the follow- 
ing names were added in 1922: Comtesse de Syve, 
Viscomtesse Benoist d’Azy; Mrs, Edith Wharton; Mrs. 
William K. Vanderbilt; Mrs. Ellen Munroe Ridgway; 
Henry W. Kent, Secretary of the Metropolitan Museum 
of Art; and Lloyd Warren. And to these names next 
year were added the Comtesse de Fels; Rev. Frederick 
W. Beekman, Rector of the American Church of the Holy 
Trinity; Georges d’Esparbés, Conservateur du Palais de 
Fontainebleau; and Edouard Sarradin, Conservateur du 
Palais de Compiégne. 

It was also in 1922 that the name of Mildred Irby first 
appeared on the faculty list of the New York School as 
instructor in house planning, interior architecture and 
decoration; and the name of Jane Christian, of the Paris 
School, as instructor in rendering and museum research. 

In a discussion on education in the arts, the bulletin 
for 1922 had the following to report: 

“True education seeks to fit the individual to play his 
particular part in life efficiently and happily. Times 
change, conditions are modified, new needs develop, 
other problems present themselves, and better methods 
for their solution are in universal demand. The man of 
ideas, with proper training to do the thing for which 
nature has cast him, is ready to compete with his fellows. 

“True art education aims to fit men to solve the pro- 
fessional art problems of the present—not those of the 
nineteenth century, or those of yesterday. 

“Our present national problem is to find the quickest, 
surest, and most efficient method by which taste stand- 
ards may be set and maintained, that designers in every 
line may be equipped to supply the demand for better 
things in every field of practical endeavor, and that our 
products may take their places in competition with those 
of European countries. We have also to discover how 
best highly trained specialists in the various art profes- 
sions may become not only competent, but dominant, 
in their respective fields.” 

From 1924 to 1925, the school registered 1,296 stu- 
dents, representing every state in the Union but four, 
five provinces of Canada and six foreign countries; 845 
of these students were members of the regular profes- 
sional departments; 195 belonged to the summer session 
and the balance, 256 took special courses. The faculty 
consisted of 66 members, besides the visiting critic board 
of 20 trade specialists. In 1924 the school gave 22 tui- 
tion scholarships in New York, eight full scholarships in 
Paris, one in Italy and one in England, with nineteen 
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tuitions to deserving students who acted as assistant 


teachers part time. 

By 1925 the United States, having definitely accepted 
economic world leadership bequeathed it by World War 
I, was rapidly assuming its responsibilities while edu- 
cation was being made to play its legitimate role in the 
interpretation and solution of our problem as it related 
to the inter-dependence of nations. The nation was ready 
for a change in style. 

That year Lord & Taylor, under the aegis of Virginia 
Hamill, stylist (who created the first job as such) an 
alumna and former teacher of Parsons, introduced the 
now-famous “art moderne” exhibition of interior dec- 
oration. 

“Education is the means,” informed the school bulle- 
tin for that year, “by which individuals and nations are 
fitted into new conditions, for the changing scene makes 
new problems, and new problems require new methods. 

“Economic leadership means first financial control, 
but it also includes leadership in production and in dis- 
tribution. Industrially created things must have, under 
existing conditions, the art quality essential to the appre- 
ciation and satisfaction of a nation whose taste is 
changing probably more rapidly than that of any other 
in the world. The art quality is also essential to eco- 
nomic competition with any European country. 

“The greatest factor in our changed attitude to art ed- 
ucation is the ever-increasing number of Americans who 
are visiting Europe yearly, thus coming in contact with 
the artistic expression which the great historic periods 
have left us, particularly as they relate to the home, 
clothes and other amenities of life.” 

In 1927 the public was vibrant with a desire and de- 
termination to have and to do the best possible in order 
to realize the ideal interior as an essential environment. 
People of means were sending architects and decorators 
to Europe for documentary studies and antiques for their 
houses. Says the bulletin of the School for that year: 

“No single phenomenon better illustrates the speed, 
the completeness and the universality of our national 
change of mind during the past decade than that relat- 
ing to the educational and social importance of the 
home from the point of view of art. This reacted eco- 
nomically on our attitude to design and has affected the 
point of view of the wholesaler and the retailer as to the 
qualities involved in salable objects for the home.” 

It was in 1927 that Van Day Truex joined the ad- 
ministration and faculty of the European school, by 
then expanded to include English and Italian research in 
addition to the Paris activities. Truex was head in- 
structor in advertising illustration, costume and stage 
design. 

In 1928 the home was realized as the most important 
factor in our modern theory of “education through en- 

Continued on page 160 
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Beautiful Wood Shutters For Interior Decorators 








Southland Shutters now made in 3 beautiful woods. Offer exciting, 


new opportunities for decorators. Create stylish, new decorative effects that will delight your 
customers. Ideal for windows, doorways, closets, cabinets, screens or room dividers. 


Satin finished in natu- 
ral wood tones. No 
further finishing _re- 
quired. Made exclu- 
sively by Southland. 
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SMAR UNFINISHED 
T 
BLOND BIRCH SUGAR PINE 
A beautiful reproduc- 


tion of old shutters 
sanded smooth, ready 
for staining or paint- 
ing at competitive 
prices. A Southland 
product high in 
quality. 


Solid birch, satin fin- 
ished in natural wood 
tones. No further fin- 
ishing required. Made 
exclusively by South- 
land. 
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Salesmen for Justice Mfg. Company: 
illustrated catalog and price list gi 
Interiors for Living Al Stratton Herman R. Brueck Company easy “os hie dente pe 860 low 
627 Merchandise Mart 106 West 19th Street 915 High Street end held te otdur, MEW? 
Chicago, Illinois Kansas City, Missouri Falls Church, Virginia 
Write today to— 
Rogers-Kneedler Sidney H. Stern Associates Dept. 2-1D 
26 Hotaling Place 645 Green Road 
Cleveland 21, Ohio JUSTICE MANUFACTURING CO., INC. 
400 Tootle Building, St Joseph, Missouri 


San Francisco, California 


SiKES 
Now exhibited in association with 


MELDAN FURNITURE 


Second Avenue at 64th St., NEW YORK 21 


16th 


also at 


Floor, Merchandise Mart, CHICAGO 


5th Floor, Space 531, Western Furniture Mart 
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A continued from page 60 
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Bedroom 


Traditional 
Group 
Grosfeld House, 215 East 58th Street, 
New York combines elegance and sim- 
plicity in a new traditional bedroom 
grouping that is essentially Directoire, 
interpreted with deft touches for a fluid, 
more contemporary feeling. Wood is 
handsome honey mahogany with deep- 
toned accents of darker mahogany. 
Pieces include a tall block-based chest 
containing ten roomy drawers set in 
a double row. A fluorescent light en- 
closed in the three-tiered top illumi- 
nates the mirror. The bed headboard 
uses beautifully hand chiseled brass to 
accentuate graceful line. Night tables 
and the spacious concave-curved dresser 
are topped with exquisitely grained 
white marble. The Directoire-styled 
lamps shown here are also Grosfeld 
House designs. 





Classic Wall 


“Fine art” is a tribute well bestowed on 
the new Classic Scenic created by Fine 
Art Wallpaper Co., Inc., 575 Madison 
Avenue. The vast Roman square it de- 
picts is magnificent and memorable not 
only for scope and design, but for the 
impression it conveys. The ancient col- 
umns, the draped toga-length of bunt- 
ing, the infinite space are breathlessly 
still but hold a persistent air that this 
was recently the scene of crowds, ex- 
citement and spectacular activity. It is 
silence after storm, in classic style. 
The scenic is 11’ 6”, printed on five 10’ 
strips, available in any color on paper 
or silk. There are also a number of 
important new papers in the Fine Arts 
collection, beautifully intended for liv- 
ing, dining and bedroom; foyer, stair- 
well, kitchen and bath. Designs are 
contemporary, traditional and oriental, 
in miniature and full scale repeats. One 
unique paper uses real butterflies and 
leaves, exquisitely caught on a speckled 
background. An impressive indication 
of the trend toward elegance is seen in 
the new selection of flocked papers. 
Classic motifs are artfully embossed on 
silk or paper. Both achieve marvelous 
effect—formal, rich and velvet textured. 
Colors are tone on tone or contrast. 
Other interesting approaches to wall 
design are suggested by a variety of 
fine, imported grass cloth, hemp cloth 
and veneer woods. 

Continued on page 141 
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beautiful by rich colors— 





"Write for illustrated catalog 


' molia, inc. 
171 Madison Avenue 
New York 16, N.Y. 












Aeowing decoralorrs and Lesiqners.. 
TEMLITE 


OOUMWOO 


SHADES 


Here is a new medium in decoration that no designer 
can afford to overlook. This year, add new imaginative 
charm to your fine interiors with woven wood Temlite 
Loomwood Draperies or Shades, constructed of narrow, 
precision-bevelled splints. 


The AEROSHADE COMPANY 


A Division of 
Consolidated General Products, Inc. 
P. O. Box 559 Waukesha, Wisconsin 











Consolidated General 
Products, Inc., 2401 Nichol- 
son Street, an 8, 
Texas 





Handy Venetian Blind International Venetian 
Corp., 18-20 Steinway Blind Company, 8043 
Street, Long Island City 5, lydon Avenve, Detroit, 
New York Michigan 
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Write for free swatch 
sample and literature 





MANUFACTURING DISTRIBUTORS 


Loasetideted Sencent 
Products, Inc., of Georgia, 
480 Means Street N. W. 
Atlanta, Georgia 


Recher-Nichols Co., 819 
N. €. 6th Avenue, Fort 
Lauderdale, Florida 

















Tradition Tells zm Fine Furniture... 


Since 1890 Biggs’ Master Craftsmen have reproduced 
those pieces of furniture that create interiors 
























. of refined elegance. 
i 
f ee 
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i BU GGS 
BIGGS ANTIQUE COMPANY, INC. « MASTER CRAFTSMEN SINCI 
RICHMOND, VIRGINIAs 
ii 
ih 
E 
I 
serving decorators and designers 
r You'll find a wide selection of custom 
broadloom carpeting in our new showroom. 
, Available in exclusive patterns, colors, 
weaves and textures, they can be finished 
/ in our own work room. Samples on request. 
| UFFMAN | 
509 Madison Avenue, New York 22, N. Y, 





MUrray Hill 8-8484 
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One-of-a-Kind Ceramic Lamps 


The strangely beautiful twists and asymmetrical shapes 
of ceramic designs are mounted and wired into highly 
unusual lamps by New Metal Crafts, 812 N. Wells Street, 
Chicago, Illinois. The company corners a unique and 
constant source of contemporary Italian ceramics, im- 
ported periodically. Each ceramic is distinctly individual 
—no two colors, shapes or sizes are alike. Colors and 
crackle glazes are supervised in Florence, ranging from 
bright blues to yellows and red oranges as well as more 
muted and natural shades, in rough to smooth finishes. 





French Provincial 


Fashionable French Provincial is handled with discretion 
and thoughtful design in the Richard Wheelwright “Bor- 
deaux Group” on display in their showrooms at 227 
East 56th Street, New York. In the hands of these master 
designer-manufacturers of French Provincial furniture, 
style is formal and gracious, with the softness of subdued 
curves. There are eighteen pieces in the group: four 
commodes, two chests, three night tables, two bed de- 
signs, four mirrors, an extremely handsome desk with 
ample drawer space and grill front doors on the upper 
cabinet section, dressing table and bench.. Beautifully 
turned brass pulls were designed especially for the group. 
Shown here is the Bordeaux chifforobe, available with 
grill or panel doors. 

Continued on page 142 
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De Olde 
fHlantel Shoppe 


327 E. 48 St. 


MIAMI: 


New York 


Florida Mantel Shoppe 
3800 N.E. 2nd Avenue 








Total height: 7'-10” 


Plaza 8-3210 


If the cherub, peering from the “Royal Crown” of 
this masterpiece could speak, he could tell of 
many days of gracious living amid the elegance 
that was enhanced by this exceptional tile stove. 


Located in Old Vienna and brought over here 


7 


it is now being offered to the discriminating in- 


terior designer. 





Displays throughout our entire building de- 
voted to the fireplace. Old elegant or simple 
mantels in marble, wood, limestone or tile, 


reproductions—fireplace accessories. 
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Elbert Jackson Moves 


Elbert Jackson Textiles has moved their beautiful hand- 
printed fabrics to their new building at 51 East 54th 
Street, New York. The site of the new showrooms has 
an unusual history—having once been the home of Helen 
Morgan and more recently, the quarters of the Torch 
Club. The brilliant, mirrored section of the old Club has 
been left intact to make a gleaming, spectacular effect as 
you walk in from the entrance, reflecting the new decor 
and luxurious fabrics. Some of the new designs are hung 
from almost ceiling height for excellent viewing. The 
Powder Room, one of the most plush we’ve seen, is wall- 
covered with one of Jackson’s marvelous silks—a gold 


Continued on page 144 
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famous Italian fabric designer 






High styled upholstery and 
drapery fabrics — cotton, linen, 
hand-woven mothproof wools 
—to meet the complete needs 

of discriminating decorators 

and architects. 
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GILFORD — your Number One Resource for 
textured vinyl wall covering and upholstery 
fabrics! Durable, dirt-resistant .. . 
versatile enough for every design-plan. 
First choice of America’s leading 
designers and decorators! 
Highlighted by the beauty of three 
dimensional color... also available in 
genuine upholstery leather. 


Gi 
Headquarters 
for Textured Vinyl 


Wall Covering and | 
Upholstery my 


Fabrics 
AND TEXTURED 
VINYL FABRICS 


[lite fpr Fret Lengel. 


GILFORD LEATHER CO., INC. 
515 Madison Avenue 
New York 22, N.Y. 
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motif-on-white repeat. There is a new fall collection of 
damescene prints, frosted chintzes, printed silk gauzes 
and taffetas, linens and percales. Illustrated is one of 
the very new Jum-dhani designs, handprinted on 50” 
imported linen. 


Odyssey Thaibok 


The brilliant colors and radiant beauty of Thaibok’s 
magnificent Siamese silks have been approximated in 
domestic natural fibers by American designer, Carmen 
Graham. The new collection, on display in Thaibok’s 
New York showroom at 3 East 52nd Street, is stunning, 
extraordinary and rich with a rugged texture look and 
feeling. Fibers are rami, Egyptian cotton, silk and linen 
woven by Thaibok in various combinations. Over one 
hundred solids, stripes, checks and plaids are included. 
The patterns of the cross weaves themselves are extremely 
interesting, but the beauty of the fabrics is their true 
tone color—achieved by using colored warps with fillers. 
The combinations are divided into six groups: Aélantis 
—rami and Egyptian cotton in a sweeping range of water 
colors; Phoenicia—rami and silk in the coppers, bronzes 
and pink marbles of ancient craftsmanship; Olympus— 
linen and Egyptian cotton in pale yellows to burning 
golds; Athenia—linen and silk in the purples and greens 
of wild grapes and leaves; Pharaoh—rami and linen in 
the extravagant blues, greens and royal purples of 
Egyptian tile colors; Algerian—linen, silk and rami in 
WILTON E. OWEN, INC. 
OLD STONE MILL, ADAMS, MASS. 


NEW VORA HOWROOM 515 MADISON AVENUE 





WM. J. GALLIGAN, INC. 
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the subtle desert colors of smoldering sands, vegetation, 
twilight and rocks. Transitional stripes, plaids and 
checks combine silk, linen, cotton and rami in colors 
coordinated to the six groups. All are 54” wide, retailing 
about $10 to $15 per yard. Shown here is a plaid which 
uses all the colors of the Pharaoh Group. Eugene Tar- 
nawa designed and executed the showroom installation to 





present the new collection. 


New Source for Contemporary 
Design International, at 17 East 53rd Street, New York, | 


is a new and welcome source for contemporary furnish- | 

ings for contract and residential installations. The newly | On a 
established firm, a subsidiary of Fabry Associates, New th 

York (and diagonally across the street) has been planned | a é 

to provide decorators with an international selection of | Washable 

good modern design in furniture, fabrics and carpets. CLOTH WALL COVERINGS 
The well-sectioned showrooms show new contributions 


by such European designers as Tapiovaara, Milano, | . , 
Continued on page 147 | DECORATIVE AND 
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WALL PROBLEMS 


ADDS WARMTH: AND COLOR TO ANY ROOM» 
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— The Decorators’ Mart for 


ANTIQUES 
FURNITURE 
WALLPAPER 
LAMPS and 
ACCESSORIES 


DuMOoNT HALL 


628 Second Ave. (at 34th St.) New York City © MU 3-3711 





EAST TAUNTON MASSACHUSETTS’ 
Formerly manufactured by H. 8 Wiggin's Sons Co. 
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CONTRAST ACHIEVED 
with DIPLOMAT carpet 
by HOLMES 


Here is how a leading decorator used 
HOLMES wilton carpet to create so- 
phisticated contrast in black and white 
for a club cocktail lounge. This 
custom-styled DIPLOMAT carpet by 
HOLMES overcomes “the cluttered 
look” of a heavily furnished room. 
Custom patterns, colors and wilton 
weaves by HOLMES solve problems 
like this for many decorators. HOLMES 
creates original carpets, or helps you 
develop your own ideas. Contract and 
broadloom wool wiltons are also avail- 
able for immediate installation. 





* Write for your dealer's 
name and address 





Lith Kaye, A.1.D., chose HOLMES Diplomat Grade 522, Pattern 2404, Color 700 (black 
/ an Ol Oe a — oe: ee ee with flecks of white) for the new Cocktail Lounge of the Portiand, Oregon, Golf Club. 


Architects: Church, Newberry & Roehr. Carpet installation: Atiyeh Bros., Portland. 
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Erie Avenue and K Street + Philadelphia 24, Pennsylvania 
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Pagani, Bendt Winge, Hjall and Prof. Hartl. Fabrics 
feature the designs of L. Anton Maix and Numaplast 
processed fabrics which may be used for table tops or 
other design innovations to complement upholstery or 
draperies. Carpets offer a full color range of standard 
and luxury qualities. Contract problems are well- 
considered with the Multiflex line which Design Inter- 
national also carries. The line is a flexible case-in-point 
of multiple use, easy arrangement and sound structural 
design. Units are dry constructed walnut, combined 
with white or black metal, to make a handsome variety 


Continued on page 148 
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Cane Products The 
Mark of Distinctive 
Quality 
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GENUINE JAVA CANE 


— The modern functional material 
from primitive lands. — NOW at 
a new peck of popularity. — For 
fine furniture and striking new 
decorative effects witha 


















of appea use 
Cane master-weaved by 
Commonwealth, sole manu- 
facturers offering American 
made Cane Weave 
exclusively. ; 


is this COM CO tag 





Write for 
Decorating 
Ideas. 


(° comonweath Me Co, 


158 Main St., Gardner, Mass. 
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AS SEEN IN NOVEMBER ISSUE OF House Beautiful 






Contemporary Empire! 
..- fruitwood, gold leaf, 
brass, and 

matchstick hand weave 
.--a combination of 
period, texture and 
material to be used 
in any tastefully 
appointed home. 

... retails at 
approx. $59.00 


the illusion 
of grandeur 
is complete 
with new 


lamps by 


... ask for other Cooper lamps 

retailing from $15.00 to $150.00 

at fine stores everywhere 

write for the name of your nearest dealer 


Frederick Cooper 
Studios 


729 North Milwaukee Avenue, Chicago 22, Illinois 
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by COCHEO NEW at STIEHL’S 


Your most particular clients will find 
of particular interest the 
entirely new Cocheo Collection which is 


“feature of the month” at Stiehl’s. 


Each piece represents upholstered furniture 
at its finest in style, quality and 
craftsmanship. All stress the individuality 
and distinction for which Cocheo designs 


are so well known. 





Available in three styles: as illustrated; with four legs: 
and revolving television chairs with skirt and kickpleat. 


For decorators and dealers in New York territory 


.-. Shown only at Stichl’s... 


2sw. 2H ST] EHL-: NEW YORK 
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of cabinets, chests and desks by adding drawers, doors, 
glass or shelves, as ordered. Panels are pre-cut for fast 
assembly and delivery. Uniform supports allow infinite 
juxtaposition of the units, which have a rigidity that 
prevents slipping or sliding. Further interest is found in 
new ceiling and wall lighting fixtures. Many drop from 
tubular brass stems and unusual designs are achieved 
through quality and patterns of glass as well as shape. 
Unique attention is also being focused on door-decor 
with a collection of finely inlaid Norwegian doors done 
in both modern and more traditional designs. The new 
chair illustrated features unusual arm interest and frame 


construction. 


Accessories for Walls 


Unusual, original designs for wall decor are offered in 
select profusion by Accessories for Interiors, 119 West 
23rd Street, New York. Planters, wedding cards, por- 
traits, clocks and barometers show designer Simond 
Rankin’s versatile use of bronze, fine bisque, English 
leathers, metallics, antique illustrations, portrait medal- 
lions and ornamental hardware. There is a superb selec- 
tion of gesso, gold, silver and metal leaf wood finishes. 
Bronze wall plaques are especially well-handled, many 
variating on mythology or history to make up a complete 
story-telling group. These may be interspersed with 

Continued on page 150 


LAMPS 
SHADES 
MOUNTINGS 


’ ARDEN 


16 E. 53rd St. 
New York City 
PLaza 3-5633 
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new designs acciaimed 


for elegance of character... 


treasured for subtle details 


beautifully worked in wood, silk and ceramics. 





This chair is from our Casual Classics Group 
designed by Kenneth Froy, A.I.D. 
Mason-Art invites your personal inspection 


at their new uptown showrooms. 


IANO 


UPHUGOLELSETER ESO FURNITURE 


350 EAST 64 STREET, NEW YORK CITY 
Factory Showroom: 51 West 21 Street, New York 10, N. Y. 


DESIGNERS AND MANUFACTURERS OF 


INTERIORS IMPORT CO. INC. 





W-19917 3a” X 21%" 


i HAND-WROUGHT METAL. GRAY, BLA pe 10 POMPEILIAN RED, WITH GILT DETAIL 
SCONCES MIRRORS BRACKETS CLOGR 5 BAROMETERS OCCASIONAL TABLES 
SHOWROOMS: 783 THIRD AVE., NEW YORK, N. Y. gael A. MARANGONI, PRES. 
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“* Decorators, 
hundreds of them, from 
Rhode Island to California 
from North Dakota to Texas 
have visited New York’s 


new convenient showplace. ee 


Every decorator wants to see all the latest 


. y ae he 





decorative trends in the least possible time 

.and the House of Time shows you how! 
Twelve brilliantly appointed interiors have 
been designed here to help you visualize and 


purchase the newest home-furnishing prod- 





4 2 / | e 
CWUSE Of Yome 


ucts...from these famous resources: 


Aluminum Cooking Utensils 

Co., Inc. 
Alvin Originals Custom Cabinets 
Anastasia s Rittenhouse Collection 
Lee Bernay Associates Inc., Lamps 
Bigelow Sanford Carpet Co., Inc 
Louis Bowen, Inc., Wallpapers 
Carfax Ltd., Tables 
Casaragi Furniture Corp 
Castleton China, Inc 
Chandler Mfg. Co., Wall Coverings 
Grace Richey Clarke, Woven Blinds 
Classic Arts, Inc., Lamps 
Commonwealth Mfg. Co., Cang 
Crest Company, Inc., Lamps 
Robert Crowder, Ltd 
Edwin Dumble Co 
Fabry Associates Inc., Furniture 
French and English Furniture C« 
Froelich Leather Craft Co 
General Electric Appliances Co 
Geometric Floors Co 
Gilford Leather Co., Inc 
William Gold, Inc 
B. F. Goodrich Co 
Grand Mirror Mfg. Co., Inc 
P. E. Guerin Inc 
Guild Needlecrafts, Inc., Quilting 
Hammond Organ Co 
Donald Hansen Lamps 
Harrison Herb Chart 
Hein and Kopins, Bedding 
eee, Lamps 
i y Jom, Inc., Drapery Hardware 

ratrice Kendall, Paintings 
Kenwood Mills, Blankets 
Landscape Structures, Inc 
Lantin & Farhadi, Accessories 
La-Z-Boy Chair Co 
Libbey-Owens-Ford Glass Co 
Lulis Co., Inc., Lamps 
Magic-Vue Television Corp 


The House off Tisne 


471 Park Avenue, New York 22, N. Y. + PL 
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Martin-Senour Co., Paints 
D. Mart, Mirrors and Frames 
Gene McDonald, Inc., Wallpapers 
Metropolitan Lighting Fixture Co 
Mohawk Carpet Mills, Inc. 
Murphy Bed & Kitchen Co., Inc. 
Murschler Bros., Kitchen Cabinets 
Nelson Bead Co., Inc. 
Orleans House-Les Styles, Inc. 
Pallagi Fine Interiors, Inc. 
Porath & Magneheim, Inc., Clocks 
Pro-Tex Process Inc 
Lois Rapp, Paintings 
Regina Corp., Floor Polisher 
Cecil Rhodes, Closet Treatments 
May Robinson, Couturier Pictures 
Ruthanne Rogers, Ceramics 
H. Sacks & Sons, Furniture 
Rhoda Sande, Pictures 
Scalamandre Silks, Inc 
Houghton Cranford Smith, 

Paintings 
Steinway & Sons 
C. W. Stockwell Co., Inc 
Sun Vertikal Blind Co. 
Sutton Glass & Mirror Co 
Timbertone Decorative Co., Inc. 
Traditional Reproductions 
Transorient Inc., Furniture 
Ernest Treganowan, Inc. 
Tropicraft, Inc., Woven Blinds 
Twin Trees Gardens, Inc 

Herb Cabinets 
U. S. Shutters, Inc 
Velveray Corp., Wall Coverings 
Vikon Tile Corp., Copper Tile 
Waite Carpet fo: 
Alice Whitson, Watercolors 
Margaret Wiggins, Porcelains 
Helen Williams, Tiles 
Wycombe, Meyer Co., Furniture 
Ye Olde Mantel Shoppe 


ep 
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single, finely formed bronze busts, each individually 
centered in a scalloped-corner plaque. The original mod- 
els for these are created here and sent to France for firing 
or casting for sculptured perfection. Illustrated is a hang- 
ing tole planter. 


New Source for Italian Provincial 
Italian Marble Mart, 802 Third Avenue, New York, has 


expanded its impressive collection of richly-hued marbles 
and handmade mosaics to introduce a complete new line 
in the Italian provincial manner. Pieces include beauti- 
fully formed and hand-painted cabinets, breakfronts, 

Continued on page 153 
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for wood fabrics... ~ 


@ Draw draperies, roll 
= y s es, traverse dividers 


any size--any colorina 
JACKSON SQUARE 


variety of pattern hand- 


woven or machine loomed 


407 JACKSON STREET 
SAN FRANCISCO II 


promptly in our own San 


Francisco workshop 


uni 
MART WALLPAPERS 
MAKE SMART HUMES 


Ciw® EXCLUSIVE DESIGNS TO MEET 
DECORATORS’ VERSATILE REQUIREMENTS 
CONTEMPORARY « CLASSIC » TRADITIONAL 


A. H. Jacobs Company 


515 Madison Avenue, New York 22 


MN 
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Timeless Beauty. 


FRENCH PROVINCIAL 
UPHOLSTERED IN TOP GRAIN LEATHER 


> 


"> advertised 
* 


available 





i _’ im 
Bow? RN. CORP. 
Ca) 


42 Greene Street, N.Y.C. ° CAnal 6-1850 


2 Blocks West of B'way, 2 Blocks No. of Canal 


Nationally 


Illus. catalogue 











FIMORLOLOAD 
PICTURES 
AND 
PLAQUES 


SAXON & CLEMENS 


64+ Ea ith St.. New York ( 
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EDWARD PASHAYAN & CO.,INC. 


320 EAST 65th STREET, NEW YORK 21, N. Y. 
TRAFALGAR 9-4421 
WASHINGTON, D. C. The Decorator's Showroom, 1331 Connecticut Ave., N.W- 








E. C. CARTER & SON, Inc. 


515 Madison Avenue New York 22, N. Y. 


CURTAINS 


TAMBOUR MUSLIN — IRISH POINT 
BRUSSELS NET — “CAFE” MUSLIN 
TAMBOUR ORGANDY — “CAFE” ORGANDY 
MUSLIN APPLIQUE 
ORGANDY APPLIQUE —RUFFLED ORGANDY 
All... at CARTER’S, and available for prompt delivery. 





BOSTON ¢ 420 BOYLSTON ST. 
PHILADELPHIA e¢ 1616 WALNUT ST. 
LOS ANGELES e 112 NO. ROBERTSON BLVD. 
CHICAGO ee THE MERCHANDISE MART 
DALLAS ¢ 620 DECORATIVE CENTER 
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Milch Mirrorw 
English Regency 
with 


upright enclosed fluted pillars. 


Cirea 1800. 





ra 
CD mnt & SON 





238 East 44th Street New York 17, N. Y. 





##1839—Ina black and gold 36” x 49” overall 




















FINE ARTS FURNITURE INC. 
‘ Manific MI CVS of BGine Burniture 


FACTORY AND SHOWROOM—320 E. 65th ST. © REGENT 7-4482 °¢ NEW YORK 21 


Middle & Southwestern Representative: Marjorie Westerfeld, 2915 Fairmount, Dallas, Texas 
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chairs, desks, consoles and tables. All are reproductions 
of eighteenth-century originals designed for villa in- 
teriors, representing the talent and skills of leading 
Italian designers and craftsmen. Consequently, all the 
detailing and artistry of the originals have been pre- 
served. There is also an important selection of im- 
ported crystal chandeliers, period lamps and mirrors, 
and a splendid array of decorative accessories. Marble 
Mart’s regular custom-order service applies to all pieces 
in the new line, and delivery is excellent. A fine example 
of the elegance and comfort combined in this furniture 
is seen in the Directoire side chair shown here. 
Continued on page 154 
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one of the largest collections 

of contemporary italian lamps 
and lighting fixtures designed 
and made in Italy for Altamira. 


—-" . 
famira 


Showroom: 18 East SOth Street, New York City 22 
Telephone: PLaza 3-7644 
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(An abundant 
array of exciting 
upholstery fabrics 
and an exclusive 
group of hand 
printed fortisan 


jacquards, 





#872 





#1815 joa 


french quarter 


Decorators will reap 
a harvest of ideas 
from our comprehensive collection 


of exclusive patterns & designs. 


Artlee fabrics, inc. 


32 EAST 31st STREET, NEW YORK 16, N. Y. 
DALLAS, DETROIT, ATLANTA 
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Panel Rugs by George Wells 
F. Schumacher & Company, 60 West 40th Street, New 


York, is offering a new idea in rugs with a series of 
panels, twelve inches wide and any desired length, for 
protecting and decorating areas in front of sofas, book- 
cases, beds or fireplaces. The imaginative and unusual 
designs shown here are typical of the motifs created by 
George Wells. Panels are handhooked of wool strips 
and yarns, and blocks of different textures of carpet can 
be integrated in the designs through appliqué. The 
panels can be placed atop a broadloom or hard surface 
floors to avoid wear and tear of much-used areas, In 
addition to available stock, special colors, designs and 
sizes can be obtained on order. 


Plaza 9-4932 
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IN THE BIEDERMEIER STYLE 
ANTIQUE FRUITWOOD FINISH 


... BY NAHON 






et SDtohon Con promuy. Dallas, Texas: THE RODGERS CO., 3017 Fairmount Street 
Los Angeles, Cal.: JAMES STEWART, 143 N. Robertson Bivd. 


423-35 EAST 56th STREET, NEW YORK 22, N. Y. 


To the trade exclusively 


Featuring one of New York’s finest 
collections of old French oil lamps and 
decorative accessories 


FLINT and BRADLEY Sa 


INCORPORATED 
206 East 52nd Street © New York City @ PLaza 5-1485 
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One of a 
Pair... 
Bronze 


Candelabra 
. 9” x 84” 


DAVID WEISS, Impo 


863 Third Avenue * New York 22, N. Y. 





on or about November Ist! 


We have moved our showrooms, to better serve 
your lighting needs. Visit us at our cheerful 
new premises. 


®@ Crystal and Metal Chandeliers 
@ Wall Sconces @ Candelabra @ Antiques 
@ Reproductions @ Art Accessories 


TUDOR ART GALLERIES, INC. & 
ALBERT’S LIGHTING FIXTURE CO. 


Plozo 5-1131 ESTABLISHED 1883 
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Hans G. Knoll, 1914-1955 


Hans G. Knoll, 41, president of Knoll Associates, Inc., 
one of the leading manufacturers of contemporary furni- 
ture and textiles, died on October 8th as the result of a 
tragic automobile accident in Cuba where he was on 
business with Knoil International Havana, Jnc. Born in 
Stuttgart, Germany, Knoll was educated in Switzerland 
and England and came to the United States in 1937. In 
the following year he established the Hans G. Knoll Fur- 
niture Company in New York City. Later in 1946 the 
present corporation, Knoll Associates, Inc., was formed. 


custom 4 third iveritie 
hi mip hicile 
and O8sl 
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SEND FOR NEW ILLUSTRATED CATALOG 


Fine od, 
French Furniture 


921 Third Avenue, New York Plaza 3-9512 
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In the United States Hans Knoll pioneered the ad- 
vancement of modern furniture and textiles. He con- 
ceived the idea of collaborating with designers, encourag- 
ing their special talents, and to accomplish this he worked 
with many well-known international architects and de- 
signers—Franco Albini of Italy, Pierre Jeanneret of 
France, Ilmari Taapiovara of Finland,, and such Amer- 
icans as Harry Bertoia, Mies van de Rohe, Eero Sarrinen, 
and Isamu Noguchi. He was responsible for the intro- 
duction of the famous molded plastic shell chair designed 
by Sarrinen. 

He expanded the original firm of Knoll Associates, 
Inc, into a world-wide organization for the manufac- 
ture and design development of furniture and textiles. 
Offices or factories associated with his enterprises are lo- 
cated in Belgium, Canada, France, Germany, Switzer- 
land and Sweden. In the United States there are eight 
offices or showrooms, in Boston, Chicago, Dallas, Detroit, 
Houston, Miami, New York and Washington, D. C., and 
three factories in Pennsylvania. 

Hans G. Knoll is survived by two children by a former 
marriage, Maya Southwick, 16, and Peter Southwick, 13. 
His mother and father, Mr. and Mrs. Walther C. Knoll 
of Herrenberg, Germany, and Robert Knoll, a brother in 
Stuttgart, Germany. 

Knoll Associates and its affiliated enterprises will con- 
tinue under the management of Mrs. Florence S. Knoll, 
who survives him, and other officers of the firm. 
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66 W 55 NEW YORK 


INTERIOR DESIGN NOVEMBER 1955 











‘*PAPILLON’’ 


An American reproduction 
of a French eighteenth 
century design—lovely flowers 
and butterflies on blue, 


pale pink, white and yellow. 


NANCY McCLELLAND, INC. 


15 East 57th Street 


New York 
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ADAMS LEATHERS... 
for “lasting beauty” and “longer wear”. 


the most luxurious upholstery leather 
in the “VELVETONE” finish by 


ADAMS LEATHERS 


In exclusive “Velvetone” hand finish leathers by ADAMS, you'll give your 
clients beauty they'll be proud to own. 


Here, too, ADAMS gives you 80 beautiful colors in the luxurious “Velvetone”’ 
hand finish including the new 1955 House and Garden color group. 


Only by combining the exclusive “Velvetone”’ finish on imported English hides— 
extra large and clean for lower unit cost per square foot — does 
ADAMS LEATHERS achieve their flawless patina of quality. 


LEATHERS BY ADAMS, INC. 
530 Madison Avenue, New York 22 PLaza 9-7303 


Los Angeles: Washington, D. C..: Cincinnati: 
Knapp & Tubbs Bernard Bernstein Jerry Trefzger 
San Francisco: Dallas: Hawaii: 
James E, King The Rogers Co. Kamel of Honolulu 





Italian classic piece done in trompe 
Voeil. 

Admirably suited for TV and Hi Fi 
cabinet; custom made to your own 
specifications. 


ANTIQUES 
& 
REPRODUCTIONS 


1226 Second Avenue New York 21, N. Y. 
LEhigh 5-0005 
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Edward G. Weir, 
1886-1955 





Edward G. Weir, founder and leader for many years of 
the Grand Rapids Furniture Makers Guild, died on Sep- 
Weir 


was born in Ontario, Canada, came to Grand Rapids in 


tember 28th in Grand Rapids at the age of 69. 


the 20’s and was an investment counselor there before 
organizing the Guild. In 1931 he interested a group of 
the city’s furniture manufacturers in the concept of an 
association which was to combine into a non-profit mar- 
keting organization to coordinate and promote better 
quality Grand Rapids furniture. Today there are 219 
American furniture stores authorized as Guild dealers. 
Carl Fowler, president of the Grand Rapids Furniture 
Exposition Association, states in a tribute to him that 
“Mr. Weir was an inspiration to the entire furniture in- 
dustry. His energetic efforts in behalf of the industry 


had much to do with its growth, and in part with the 


recognition won for Grand Rapids.” 





The most flexible 
modular units created 
for interior designers. 


* NATIONAL SALES OFFICES—SHOWROOMS 
BERGE ? NORMAN, MC. one PARK AVE. « NEW YORK 16, N.Y. 


americas finest 


if, 
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Fol incial 


WMeldan Furniture & 
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Our popular VISTA ALEGRE* 
Chinese epergne is perfectly at 
home on a fine Adam console table. 
The bronze and crystal sconces are 
from France, and the urns are 
Dresden. 





(*Catalogue available) 


Established 1873 


€ 


European Accessories * Old and New 


dries C1 Live 


1020 Madison Ave., N.Y.C. Near 79th St. 


REgent 7-8660 
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We’ve moved down the block a bit to larger quar- 
ters—see our stunning new collection of reproduc- 
tion furniture in brass and choice woods—our 


beautiful Antiques and Decorative Accessories. 


Orvis Octsnut 


228 EAST 51 STREET +* NEW YORK 22, NEW YORK 
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vironment.” Upon its expression of appropriateness, 
comfort, taste and economic usage then, as now, depended 
its value as a silent, constant force in forming the ideals 
which will dominate the homes of the future, as well 
as the influence these homes will exert on the minds and 
therefore on the lives of those who dwell in them. 

A decade of international combat for economic su- 
premacy had left America at last aware of the impor- 
tance of taste, and of how few possess it, and now un- 
derstood what it was or knew how to cultivate it. 

“Taste,” as defined in the bulletin for 1928, “is an 
economic factor or selling quality, and is now becom- 
ing a conscious national watchword. This is not an orig- 
inal idea, but it is practically a new one to a large pro- 
portion of our buying public, a still larger per cent of 
wholesale and retail salesmen, not to mention educators, 
buyers and designers. 

“Taste is the right thing in the right place always, 
and if this is so, the question at once arises as to what 
is this right thing and why? Innumerable courses of dif- 
ferent degrees of common sense and efficiency are spring- 
ing up in all art fields to train people not alone as cre- 
ators or designers, but as promoters, critics and dictators 
of the taste idea in general bus’ness. The art school is 
the place for this training. and if it misses this urgert 


Continued on page 162 





Custom-Made ALL WOOL RUGS 


. . . for unusual or high- 
fashion floor coverings. 
Hooked to your specifica- 
tions. Inquiries invited. 





TURNER, MAINE 


Eastern Carpet Co., 295 Fifth Ave., New York 
Theodore Johnson Carpet Co., Chicago and St. Paul 














TEAR ME OUT 


y : 
f ) 
/ ‘py! A 
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WALLPAPER MURAL 





Designed to ppt etal of he sar eae hough he evi 
brilently cxematities te art illusion. An ideal wall decoration for bedroom, dining room, 
living room, playroom or foyer. Cabana stripe and balustrade also available singly by the yerd. 
Riviera is one of approximately 17 new wall decorations shown in our new scenic book 
showing full color miniatures end photographs of room settings. Limited. production. 
reserve your copy now. $15 furniture by Richard Sanford 
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SYLVIA KEEFE 


Prominent New York Decorator 


selects a 


REGENCY ASTRAL LAMP 
from the collection of 


BENTHAN, LTD. 


tor the Long Island residence of 


SID CAESAR 


Benthan, Lea. 


Importers of Chandeliers, Lamps, 
Decorative Accessories 


To The Trade Only 


924 Third Avenue « Plaza 8-3326 
New York e London e Paris 














16 East 53rd Street, New York 22, N.Y. 
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|| SALUTE, -continued from page 160 
|| opportunity half its reason for existence is canceled.” 
A | M C OC) There was an early sounding of what was to become 
the modern house with its window walls and open liv- 
ing areas, then as yet unheard of. The bulletin for the 
school ‘had the following to report: 

“Interior decoration does not begin with the furnish- 
ing of a home, but begins with the architectural plans. 
This includes the location of rooms with relation to each 
other and to the whole; the placement of doors and win- 
dows with reference to each other, as well as to their 
function and the comfort and convenience of those who 
use the house; the selection of chimneypieces, moldings 
and general trim. The selection and placing of furni- 
ture and decorative objects must follow the same prin- 
ciples of comfort, convenience, fitness and taste, then the 
unit is complete.” 

The school by now was so familiar as the leader among 
art schools that the unwieldy name of New York School 
of Fine and Applied Art was shortened simply to Parsons 
School of Design, and so appeared for the first time in 
. the bulletin for 1928. 

ART LAMP CORPORATION The policy of the school had remained unchanged from 

the beginning. In 1930, upon the death of Frank Alvah 

Parsons, president, there was a restatement of aims: 
“The policy of the school is to seek out public needs, 





1750 West Fulton St., Chicago 


220 Mdse. Mart 50 E. 53rd St. 


Chicago, Illinois New York, N. Y. ; : ; 
that its service may be intelligent; to assist in creating 


FRENCH 
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A large stock of distinctive, 
hand-carved furniture and 
frames. Odd chairs and oc- 


casional pieces in stock. 





#7466 57x79" | 


JOSEPH W. GINSBERG 


37-39 E. 21st St., N.Y.C., AL 4-6289 
CATALOG MAILED ON REQUEST 





U lighting oesncioteny ) inc. 


Sgt 





“he new pa source 
for modern. residential 
and commercial lighting hae 








Just arrived! 25 cases of choice pieces from Europe, personally selected a Pr 
by our own representative. 


FL Maile Co. Tuo: | * . $. 


208-10 East 52nd Street © New York, N. Y. 
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a public demand for better things; to discover each stu- 
dent’s ability to acquire professional art training; to 
recognize the part played in this training by taste and 
that played by facts, by practical application and by 
technique. The program is so arranged that students 
may be ready to respond to the demands made on them 
by the public as national taste improves, as modern art 
is developed, and as it becomes even more generally un- 
derstood that taste has a real economic value. The meth- 
od aims at the cultivation of taste, the acquisition of 
knowledge and the power to use knowledge with taste 
practically in any art profession.” 

By now, too, the “modern movement” was in full 
flower, and the school bulletin offered the following spon- 
sorship of what was to become the identifying style of 
our times: 

“Life, first of all, involves continuity, each epoch 
Obviously 


ART, which is after all only the expression of life, must 


growing naturally out of the preceeding. 


clearly demonstrate this truth. The idea of a Modern 
Movement in ART is age-old. With every great world 
upheaval, changing life’s ideals, problems and practices, 
there has been a distinct reaching out for new forms, new 
combinations and new color symbols, as well as new ma- 
terials, in order adequately to express these changing 

aspects. 
“The Roman Empire, Mediaeval Society, the Renais- 
Continued on page 165 
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SALUTE, continued from page 163 

sance in Italy, the 18th century in Europe, and the Na- 
poleonic phenomenon, each had its ‘Modern Art Move- 
ment.’ This movement was based on continuity, in- 
corporating new forms, but always and forever striving 
to maintain in every field of new expression the two es- 





sential qualities of suitability or function and beauty or 
taste, these being based on universal law. 

“The history of each Modern Art Movement has been 
the same, crude and bizarre at first, then through its 
elementary stages gradually eliminating the grotesque 
and substituting, with the aid of imagination and intelli- 
gence, more aesthetic, intellectual, substantial and eco- 
nomic interpretations of the same ideas. “As each age 
saw it” a maximum of functional fitness and beauty was 
reached in each of its creations, answering to the needs 
of the time. 

“Such will be the history of the present so-called Mod- 
ern Art Movement. It is in its infancy and however 
wild, grotesque, bizarre or barbaric it may seem, it has 
the seed of the next half century of growth; a develop- 
ment through experience which must be intelligently in- 
terpreted and so connected with what has gone before 
that the continuity of life’s expression may be preserved. 

“In 1908 the New York School of Fine and Applied 
Art assumed a leadership in the professional application 
of Art to practical life and it hopes to be of service in 
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the problem which the new movement has created. It 
will therefore continue to base its courses of instruction 
on the unchanging fundamental principles of life and 
of its expression. But it will also attempt to interpret 
the ‘Modern Art Movement’ from the standpoints of 
function and beauty as they are related to modern prac- 
tices and to economic possibilities in the professional 
fields which it represents.” 

During the decade before 1930, the department of 
architecture and interior decoration issued 207 diplomas, 
91% of those receiving them having entered business. 
Those then holding positions were in offices of architects 
and langscape architects, shops of interior decorators 
and departments of interior decoration in department 
stores, while many owned their own businesses, others 
were moving picture art directors, salesmen in antique 
shops, stylists, buyers of antiques abroad, teachers of 
the subject here and in Europe, and university extension 
lecturers. Four had founded art schools. The number of 
students in the two schools in 1928 was 1,438. 

It was in 1930 that William M. Odom succeeded to 
the presidency of the School, upon the death of Frank 
Alvah Parsons. 

In 1934, for the first time in the professional applied 
arts group, the courses were planned in six weekly units, 
each unit complete in itself; six units completing a 

Continued on page 169 
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SALUTE, continued from page 166 


course. Any one unit of a course could be taken by 
those whose time was limited or who desired to specialize 
in certain phases of the work. The courses of study 
offered included house planning and decoration; cos- 





tume design; graphic advertising and _ illustration; 
teacher training; life drawing; and painting. 

The Paris branch of the school was closed in October, 
1939, because of World War II. Assurance was made 
that “as soon as conditions permit, the school will be re- 
opened.” 

In 1941-1942 the name of the school was registered as 
Parsons School of Design. Ever since its incorporation, 
the school has been known familiarly to its students and 
graduates as “Parsons,” and this name had now been offi- 
cially given to the school by the Board of Regents. The 
new name not only eliminated confusion with schools of 
somewhat similar names but formed also a fitting me- 
morial to its founder. 

And in 1944 the title of the course in interior archi- 
tecture and decoration was changed officially to interi- 
or design, the reason being that the new name was more 
correctly indicative of the work in this department which 
presented a basic survey of the subject as well as de- 
veloping creative ability in all phases of it. 

In 1944 America was in the midst of a great World 
War II, and the school bulletin for that year commented 
as follows: 

“We cannot know what new paths will be open in the 
applied art field, but it is certain that the graphic and 
industrial arts will demand more and more trained talent. 
The primary aim of the school is to stimulate and en- 
courage creative talent, at the same time developing 
technical facility to express ideas in practical mediums. 
The school has ever been alert to sense and anticipate 
new developments in the various fields for which it pre- 
pares its students.” 

It was during 1944 that plans were completed for the 
school’s affiliation with New York University, so that 
beginning with the 1945 term, Parsons was prepared to 
offer four-year programs of study leading to the degree 
of Bachelor of Science. 

By 1946 World War II was ended, and the school bul- 
letin that year had this to say: 

“Creative ability is one of the important factors in re- 
building our world. This calls for a strenuous program 
to develop designers of vigorous artistic intelligence and 
creative force. 

“Plans are now being made for the re-opening of the 
Paris School, and detailed information will be available 
when a definite date for such re-opening is established. 
As the European studios function the year round, this 
re-opening probably cannot take place before the spring 
of 1948, since general living conditions may not be 


stable enough before that time.” 
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Of the course in costume design and illustration after 
the War, there was this report: 

“World conditions of the past few years have greatly 
increased the importance of costume design in America. 
Our designers, faced with the responsibility of leader- 
ship, have developed fashions distinctively American in 
character, a true reflection of the national point of view. 
The prestige of these typically American fashions is now 
recognized and continues to exert an important influence 
throughout the world. It is essential, therefore, that 
talented young people be trained to accept the oppor- 
tunities and responsibilities presented by the new cre- 
ative position. American industry now holds the field. 
The school is proud of the outstanding contribution 
made to the advancement of design by graduates of this 
department.” 

And of advertising design, the school bulletin for 1946 
commented as follows: 

“Some years ago the application of art to business 
and industry was largely confined to the work of art di- 
rectors in advertising agencies. Today advertising de- 
sign covers a wide field in which are included illustra- 
tion, painting, indusirial design, display design, advertis- 
ing layout design, publication formats, show window and 
exhibition display. Closely related to them are such 
phases of industrial design as merchandise design, trans- 
portation design, design for house furnishings, store in- 
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teriors, packaging, plastics and many others. The in- 
creased scope of this work performed in advertising 
agencies and by industrial designers necessitates a com- 
prehensive training for students preparing for careers 
in this general field.” 

The school also offered a course in flat design, with the 
following explanation appearing in the bulletin of that 
year: 

“This course is planned to train designers of patterns 
for many types of printed materials, such as wrapping 
papers, wallpapers, dress fabrics and decorators’ textiles. 
Along with basic art training students develop the special 
technical skills necessary for flat design. Understanding 
of the development of modern design is attained through 
study of the historic periods. Study is also made of the 
needs and demands of such users of printed materials as 
interior decorators, fashion designers and advertising 
designers.” 

Since its inception Parsons School of Design had been 
outstanding for its courses in teacher training. Now, 
with the War’s end, this department was augmented 
with additional instructors, and enlarged in its general 
scope. The bulletin for 1946 summarized the course in 
the following words: “The department of teacher train- 
ing was established to serve a limited number of serious 
students who planned to become teachers or supervisors 
of art. Under the personal direction of experts, under- 
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standing care is taken to aid and encourage the student 
in the discovery and development of his individual talents 
and abilities both as an artist and as a teacher. A broad 
background of general culture is necessary to success in 
the teaching field and the potential teacher must have 
not only a keen interest in the growth and development 
of young people but the ability to foster and guide their 
individual personalities and talents. In addition it is 
essential that the teacher’s own skills be capable of de- 
velopment from the amateur to the professional level 
of the creative artist.” 

The list of trustees of the school at the War’s end 
included the following: Mrs. Archibald M. Brown, 
Chairman of the Board; Mrs. Louis Little (Elsie Cobb 
Wilson) Honorary Trustee; Joseph B, Platt; Mrs. Hut- 
tleston Rogers; Dorothy Shaver; Mrs. Myron C. Taylor; 
and Van Day Truex. The officers and staff of the school 
were as follows: Van Day Truex, D.F.A., President; 
John W. Cross, Jr., executive Vice President; C. Hamil- 
ton Preston, A.B., B.S., Director; Elsie Brown Barnes, 
Associate Director; Elizabeth Wenig, Treasurer and Reg- 
istrar; Dorothy Livingston Arnold, Director of Educa- 
tional Relations; and Dwight Chandler, Librarian. 

In the summer of 1950 special summer sessions were 
held in foreign countries, as follows: a semester of seven- 
teen weeks of study in France and Italy, and one of eight 

Continued on page 174 
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weeks in a tour of Mexico. 


It is interesting to know 
that many department stores, manufacturers, advertising 
organizations and schools have sent members of their 
staffs to the summer classes for intensive training. 


In 1952 Van Day Truex, formerly head of the Euro- 


| pean activities, completed a full decade of service to the 


school as president. In the autumn of that year Pierre 
Bédard was elected to the presidency and directs the ac- 
tivities of the school in that office today. 

As Parsons School of Design progresses deeper into 
the year before its sixtieth anniversary, both spectators 
of and participants in its scholastic activities can pause 
to give regard to the past and to the labors of the many 
talented persons who have made the school the outstand- 
ing educational institution that it is today. Expressed in 
educational projects, the list ranges from the work of 
the European school, and that of the summer school, to 
the placement of graduates in the American industrial 
and professional scenes, the publishing of the school’s 
catalogs, and alumni bulletin and supplementary text- 
books. 

For the first time in its history, Parsons School of De- 
sign now has an endowment fund, an anonymous gift of 
$100,000 from a friend of the school. Other gifts to the 
school include, from Zelina C. Brunschwig, alumna, a 
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collection of fabrics in the styles of the 17th and 18th 
centuries; from Maurice Greive, a collection of hand- 


carved corner samples of picture frames; and an anony- 


mous gift of a sound-film projector for the lecture room. a 
In 1954 Parsons School of Design was removed from magnificent 
57th Street, at Lexington Avenue, to 410 East 54th Street, ; 
its own building. A building fund, spurred by the recent collection 
generous donation amounting to $30,000 of Arthur A. of 
Houghton, Jr., chairman of the board of trustees, has chunitittea 
brought to a successful fruition the goal of $60,000, with . 
additional necessary costs of installation, equipping and sconces 
furnishing to be paid out of school funds. Thus, with and 
the encouragement of friends and their supporting in- 
lamps 


terest, the school is prepared to increase the effectiveness 





of its work in the future. The number of students has 
increased by more than 22% over the past two years. 
An enrollment of more than 600 students is expected next 


autumn, and of 700, the desired maximum, within the Antiques and reproductions 
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art history; Shirley M. Carson, philosophy; Bernard S. 
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“HOME TREATMENT" continued from page 70 


ordinary articles of daily household use is an affront to 
the serious professional and to the homemaker alike. 


Dear Mr. Anderson: 

I don’t know whether you read the article against the 
decorators in Harper’s Magazine, but I have written to 
Mr. John Fisher, Editor-in-Chief, the following letter: 

“T read the article written by Dr. Milton R. Sapirstein 
and Alis De Sola in your September 1955 issues, and I 
am very much surprised to see that your magazine would 
publish such an article. 

I am a Doctor in Engineering . . . I have taught In- 
terior Design . . . and I have been an Interior Decorator, 
working with Interior Decorators for the last 25 years. 
I hope Dr. Sapirstein will give me the opportunity to in- 
troduce him to some of the good decorators that we have 
here in America. 

As for the money end of it, I have yet to know a 
millionaire decorator. However, most doctors these days 
seem to be living off the fat of the land. 

The Internal Revenue Department has made clear the 
fact that most of the doctors have not been paying the 
proper amount of taxes; and I don’t think Interior Dec- 
orators have ever been mentioned for defrauding the 
government for taxes. 

Any field of activity has its share of ‘characters’, and 
decorating does not deserve to be singled out for ridicule. 
The profession, as a whole, is no more neurotic than 
‘our times’.” 

Yours very truly, 
Franco Scalamandré 
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insures intelligent and individualized screening of all types of personnel 
for interior decorators. Interviews by appointment. 


CAREER BUIILDERS—PLACEMENT SERVICE— For architects, architectural 
designers, interior decorators, industrial designers, draftsmen, sales per- 
sonnel and office personnel. Interviews by appointment. Plaza 7-6385, 35 
Vest 53rd Street, New York. 


INTERIOR DECORATION—HOME STUDY—Announcing new home study 
course in Interior Decoration. For Professional or personal use. Fine field 
for men and women with talent and aptitude. Practical basic training. Ap- 
proved supervised method. Low tuition. Easy payments. Free booklet, Chi- 

cago School of Interior Decoration, 835 Diversey Parkway, Dept. 7257, 
Chicago 14. 


SALESMAN WANTED for exclusive new line of custom quilted bedspreads. 
Catering to the better stores and interior decorators. territories now 
open in the eleven Western states. No objection to carrying other line. 
Write Box 243, Interior Design, 201 E. 56th St., ¥; Za 


SAN FRANCISCO SHOWROOM SPACE—entire mezzanine (1500 sq. ft.) 
of newly remodeled, open showroom of nationally advertised wal'paper 
manufacturer. Very desirable ground-floor location in heart of most ex 
clusive downtown shopping center. Ideal for wholesale and/or retail show- 
room of any allied, topgeery. , decorative commodity. Box 249, Interior 
Design, 201 E. 56th St., N. Y. 22 


INTERIOR DECORATORS WANTED (Maile & Female)— increased business 
at our Phila. store, 1515 Walnut St., and at our suburban store, Wayne, 
Pa., requires an aggressive, experienced decorator at each store. Liberal 
commission with a modest drawing account, In reply, give full details and 
previous employment in this line. A, L. Diament & Co., P. O. Box 
7437, Phila. 1, Pa. 


SHOWROOM FOR RENT—1200 sq. ft. or any part thereof available at 
667 Madison Ave., corner 6lst St., N.Y.C. Sales representation would be 
considered if needed, Present traffic reaching the New York Decorating 
market. Excellent for lamps, wallpaper, fabrics or furniture, All o 
kept confidential, Write Box 251, Interior Design, 201 E. 56th St., N. 


PHONE ANSWERING & MAIL SERVICE—We would like you to try our 
fine, courteous service at reasonable rates, Message Bureau. Mailing Ad 
dress, Secretarial Service. No contract required, Call MU 8-6380 for 
special one month free offer. Silver Secretarial Service, Inc., 38 East 
57th Street, New York 22 


























































New Verse 
tah 


Hand Woven Wood - 


This Oniginal design by TROPICRAFT hand weavers 
answers the need for a modestly priced, versatile and beautiful 
Woven Wood fabric. Custom woven of select 36” wooden slats and 
textured yarns accented with shimmering metallics. TAHOE is a 
regal complement to traditional and contemporary interiors. 

Capture the lasting beauty of California’s High Sierra country with 
New TAHOE Hand Woven Draperies, Shades, Movable Walls and Floor 
Screens—companion design to Guild Gold Foam, Cliff House, Pebble 
Beach, Telegraph Hill and other outstanding TROPICRAFT Originals. 


ADIGA 


mart | 14 SHERWOOD PLACE + SAN FRANCISCO 3, CALIFORNIA 
“6 | On Display in All Leading Home Furnishing Centers 




















FAIRMOUNT REPLICAS 





BUCKLEY 
Adapted from a ‘‘Beefsteak 
z British’’ Reading Chair. 


SAYBOLT & CLELAND we. 


MAKERS OF FIRST QUALITY FURNITURE 
326 NORTH 17TH ST., PHILADELPHIA 


NEW YORK — CHARLES HAMILTON, INC. 
rey — RICHARD NORTON, INC. 

ALLAS—BEN HANNEWYK 
HOLLYWOOD — VICTOR H. TOMAN 


Catalog on Request 
CUSTOM DESIGNS FOR EXECUTIVE OFFICES, BANKS & SPECIAL NEEDS 








STATEMENT REQUIRED BY THE ACT OF AUGUST 24 1912, As 
AMENDED BY ACTS OF MARCH 3,193 AND 

(Title 39, United States Code, Section 233) SHOWING OWNER. 
SHIP, MANAGEMENT, AND CIRCULATION OF 


INTERIOR DESIGN, published monthly at East Stroudsburg, 
Pennsylvania for October 1, 1955. 


1. The names and addresses of the publisher, editor, managing edi- 
tor, and business managers are: 
Publisher, Harry V. Anderson, 201 East 56th Street, New York 22, 
 # ; Editor, Harry V. Anderson, 201 East 56th Street, New York 


22, N. ¥.¢ Managing editor, Lee Cannon, 201 East 56th Street, New 
York 22, ¥.; Business manager, August R. Passetti, 201 East 


56th Street, New York 2 22,N. Y 


The owner is: (If owned by a corporation, its name and 
eliions must be stated and also immediately thereunder the names 
and addresses of stockholders owning or holding 1 percent or more of 
total amount ef stock, If not owned by a corporation, the names and 
addresses of the individual owners must be given. If owned by a 
partnership or other unincorporated firm, its name and address, as 
well as that of each individual member, must be given.) 

Interior Design anaes Company, Inc., 201 East 56th Street, 
New York 22, 

Harry V. Fat 201 East 56th Street, New York 22, N. Y. 

John Hay Whitney, 630 Fifth Avenue, New York 20, N. Y. 


3. The known bondholders, mortgagees, and other security holders 
owning or holding 1 percent or more of total amount of bonds, 
mortgages, or other securities are: (if there are none, so state.) 


John Hay Whitney, 630 Fifth Avenue, New York 20, N. Y. 


4. Paragraphs 2 and 3 include, in cases where the stockholder or 
security helder appears upon the books of the company as trustee or 
in any other fiduciary relation, the name of the person or corporation 
for whom such trustee is acting; also the statements in the two 
paragraphs show the affiant’s full knowledge and belief as to the 
circumstances and conditions under which stockholders and security 
holders who do not appear upon the books of the company as trustees, 
hold stock and securities in a capacity other than that of a bona fide 


owner. 
AUGUST R. PASSETTI 
Business Manager 


Sworn to and subscribed before me this Ist day of October, 1955. 


SHERMAN R. EMERY 
(My commission expires March 30, 1956) 
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contract division 


SPINNING WHEEL 


295 Fifth Avenue, New York 16, N. Y. MU 5-0177 














JO MEAD DESIGNS 


220 St. Paul, Chicago 
Flues & Orr Inc. 
Merchandise Mart 
Robert Barber Inc. 
6 E. 53rd, N. Y. 
Jane Ellis 
7I4.N. La Cienega, L. A. 


George Steinfeld 
Dallas Decorative Center 


Arthur L. Shera 
Waters Bidg. 
Grand Rapids 


Wm. L. Runde! 
63A Clair E. Toronto 
Bill Brewer 


802 Montgomery, 
San Francisco 


Send for catalog 
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SALUTE, continued from page 175 


terior architecture and decoration; Theresa Chiapetta, 
fashion design; Walter J. Cohrssen, music; Louise Con- 
tie, fashion design and illustration; Stephen Csoka, draw- 
ing and painting; Alexander Doneghy, draping; Arthur 
Drexler, 3-dimension design; Edward Edelman, English; 
James Frangides, editorial and fashion illustration; Mrs. 
James Frangides, illustation; Stephen Greene, drawing 
and painting; Milton H. Glover, production and layout; 
John Groth, illustration; William Holdsworth, fundamen- 
tals; Cecil Howard, sculpture; Alice Sommers Jetter, 
draping; Archie Kaplan, drafting and geometry; Ann 
Lavaty Keagy, fashion design; Margary Knight, fashion 
design; Irving Kriesberg, painting; Leo Lionni, graphic 
design and advertising; Robert A. Malone, design in in- 
dustry, art history, and drawing; Laurence H. Mann, in- 
terior design; Helen Sieglin Marshall, editorial and 
fashion illustration; Ezio Martinelli, graphic arts; Paul 
Mayen, structure; Takui Menakian, fashion design and 
pattern drafting; Leoda Miller, textile and flat design; 
Urban Morgan, interior architecture and decoration; 
Eric Mulvaney, illustration; Ariosto Nardozzi, editorial 
layout; Georgine Oeri, contemporary art; John J. Russo, 
graphic design and advertising; editorial and fashion 
illustration; Sewell Sillman, color; Leo Steinberg, art 
history, drawing; Virginia B. Stokes, interior design: 
Brian Stonehouse, illustration; Ernest Voellings, interior 
architecture and decoration; Robert Neff Williams, 
speech discussion; Elizabeth Wood, fashion model, illus- 
tration; James N. Woodruff, interior architecture and 
decoration; Jean Johnson Young, art history. 

The scope of this brief presentation naturally does not 
lend itself for expansion to include an entire presenta- 
tion of work by every Parsons graduate, the roster of 
students being much too long for such inclusion. For 
example, mention only can be made of the following 
students: Hon. Christian Herter, Governor of Mass.; 
Gen. Frank Howley, U. S. Army, Vice-Chancellor of 
N. Y. University, who was in charge of the Air Lift at 
the time of the Russian blockade of Berlin; Capt. Walter 
Karig, U. S. Navy, Retired, author of Battle Report, 
Pacific Interlude, etc.; Fleur Cowles, Associate Editor 
of Look Magazine; William A. Lang, Director of Design 
Research, Monsanto Chemical Co.; and Roger Har- 
greaves and Jeff Haigler, of Hargreaves & Haigler. 

Difficult as it is to enumerate the many worthy projects 
that have been served by Parsons School of Design dur- 
ing the last half century, it is equally impossible to fore- 
see in which direction the avenues of service will be 
channeled during the years that lie ahead; viewed in the 
light of past accomplishment and a vigorous progressive 
program already in force, all the original aims of the 
school, as formulated by its founder, can be counted up- 
on to contribute their invaluable part in the education of 
future generations of designers. 
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Marie Antoinette 
Brass, Bronze Doré & Porcelain Inserts 


An Incomparable Trade Source for the Most Unusual in 


« brass .beds 
- brass tables 


© porcelain mosaic tables 
of everlasting beauty 


© superb bronze doré furniture 


GEM STONE ARTS company 


MASTER CRAFTSMEN IN METAL ART WORK 
MU 4-1909 Factory Showroom: 204 E, 28th St., N. Y. C. 




















Biedermeier Commode 
Biedermeier Bedroom 

made in any fruit wood or 

painted finish. Another 


addition to Seminole 
superb craftsmanship. 


(E49, EMINOLE 


FURNITURE SHOPS, INC. 
iv) AY Wo Manufacturers and distributors of 


)° household and institutional frrniture. 


*; WA Contract department available for estimates 


300 E. 54th St. (at 2nd Ave.) N. Y. C. 
PL 3-6513 
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BAKER FURNITURE INC. 10 MILLING ROAD, HOLLAND, MICHIGAN 
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aero whe APPRECIATE THE FINEST 
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TRADITIONAL, CONTEMPORARY AND MODERN FURNITURE 


DISPLAYS 


NEW YORK CHICAGO GRAND RAPIDS LOS ANGELES 
EXHIBITORS BUILDING 6778 BEVERLY BOULEVARD 4 


THE MANOR HOUGE MERCHANDIGE MART 
BOS EAST 630 STREET 
; ATLANTA i 


DALLAS : ST. LOUIS 
100 SPRING STREET, S W 


110 DECORATIVE CENTER 912 LUCAS AVENUE 
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a of French Provincial Furniture 


EN ichiard DM) reelwright 


— INCORPORATED 

227 EAST STH STREET * NEW YORK 22 
PLaza 8-0950 

NEW YORK. 


SAN FRANCISCO MIAMI! BEACH 


CHICAGO DALLAS LOS ANGEL 


EF 
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From the constantly expanding Fruitwood Collection . . . 


magnificently hand-crafted pieces that capture the unique 


flair and spirit of the Age of Elegance: 
No. 3410 Recamier, Cherry with Cane Seat and Side 
48” W.x 24" D. x 29” H. 


Showrooms: 
New York: 444 Madison Ave. 
Boston: 38 Wareham St. (Factory) 

Chicago: Charles Geller, Merchandise Mart, Traditional Div. 
Chicago: John R. Willis & Co., 325 N. Wells St., Modern Div. 
CHARAK FURNITURE CO Los Angeles: Herman Schlorman, 8820 Beverly Blvd. 

Dallas: Houston & Knight, 27224 Fairmount St. 

Cleveland: John Polatsek Inc., 2810 Superior Ave. 

Atlanta: The Annex Inc., 1013 W. Peachtree, N.E. 
Toronto: Albon Reproductions, 50 York St. 


MANUFACTURERS ASSOCIATION 














